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As if the short-lived but beloved TV series Freaks and 
Geeks wasn’t enough to convince you that Paul Feig had 
one hellishly embarrassing adolescence, the author and 
screenwriter lays it all out in plain view in Superstud, a no- 
rock-left-unturned account of his virginity-plagued young 
adult years. You want to know what really happens when 
you finally get so desperate that you actually try to fellate 
yourself? Buddy, Feig’s got your answer ¢ 43 
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By RICHARD BURNETT 


You'd think Canadian fiddler Ashley 
Maclsaac was the poor sod who'd 
made the infamous Piss Christ—a pho- 
tograph by Andres Serrano of a crucifix 
submerged in urine—judging from the 


6-7AM OR ROLLING ON THE 51 Arts Weekly nasty backlash he got for telling 
FLOOR WITH LAUGHTER Macleans magazine in 1996 he enjoyed 
THE BACK getting golden showers from his 16- 
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interview with Macleans last week ina Angeles-based gay magazine The Ac\ 
downtown New York club, he noted cate. Among other. things, the [th 
that he had recently had a revealing, = | 


year-old boyfriend. 

“Maclsaac displays a stunning reck- 
lessness about his image,” Macleans 
intoned. “In a lengthy, tape-recorded 


four-hour conversation with the Los SEE PAGE 1( 
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By CHRIS BOUTET 


TORTURE: HELPFUL! 


You know, a lot of people get down on 
torture as a means of obtaining infor- 
mation for being too “horrendous” or 
“mean.” But as some Canadian police 
and intelligence agencies can attest, it 
can also be very useful—especially 
when it’s used on Canadian citizens. 
According to a report in Tuesday's 
New York Times, the judicial inquiry cur- 
rent reviewing the Canadian role in the 
deportation and subsequent torture of 
Syrian-born Canadian citizen Maher Arar 
is turning up evidence that Canadian 
intelligence and enforcement officials 
solicited and used information that was 
obtained from at least four Canadians 
citizens under torture by foreign intelli- 
gence agencies. Arar, in case you hadn‘t 
heard, is the most infamous victim of the 
U.S. government's policy of rendition, 
which involves the transfer of terrorism 
suspects to countries that practice tor- 
ture in order to gain information. Arar 
was detained in New York and flown in a 
U.S. government plane to Jordan and 
Syria, but information is now surfacing 
that suggests that at least three other 
Canadian citizens suffered the same 
treatment, entirely at the hands of Cana- 
dian authorities. According to govern- 
ment documents and testimonies 
uncovered by the inquiry, Canadian 
intelligence and security agents “sought 
notes from, or suggested questions for” 
interrogations conducted by Syrian and 
Egyptian intelligence agencies between 
2001 and 2004 on three other Canadian 
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citizens, who claim they were tortured. 

Naturally, human rights activists 
have raised no small amount of stink 
over the news, suggesting that it might 
be a bit hypocritical for Canada to press 
for human rights in countries like China 
while adopting a policy of condoning 
the torture of our own citizens. “The evi- 
dence raises all sorts of troubling ques- 
tions,” said Alex Neve, secretary general 
of Amnesty International Canada. “The 
concer is, do we have a Canadian ver- 
sion of the notorious American practice 
of extraordinary rendition?” 

Amnesty International and others 
have since called on Martin’s Liberals 
to broaden the inquiry in light of this 
evidence—a suggestion to which the 
government has been less than recep- 
tive. “There is no government policy of 
subcontracting torture, as has been 
alleged,” Alex Swann, spokesperson for 
the office of Deputy Prime Minister 
Anne McLellan, told the Times. “Some 
of these issues are going to be exam- 
ined. When people make allegations 
like this, of course we're concerned.” 


ISLAND: DISPUTED! 


After months of flag-planting and unin- 
tentionally humourous political postur- 
ing over a disputed yet godforsaken 
floating chunk of permafrost called 
Hans Island, the Canadian and Danish 
governments have agreed on a process 
intended to end the battle over the 
rocky Arctic outcrop. 

According to the Canadian Press, 
Foreign Affairs Minister Pierre Pettigrew 
announced on Monday that both sides 
plan to meet over the coming months 
and review old maps and documents in 
an attempt to determine the island’s 
rightful owner. “As friendly countries, of 
course, it is our shared objective that we 
resolve this issue,” Pettigrew told the CP. 
“We now have a process—a process in 
which officials will be working together, 
gathering all the relative information 
and trying to find a way to do this.” 

The tee an ivninhabited ice 
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block which sits between Canada’s 
Ellesmere Island and Greenland, has 
become a major source of irritation of 
late between the two normally mutual- 
ly ambivalent countries, as speculation 
rises that control of the island will be 
integral to any country wishing to 
exercise control over any new shipping 
lanes opened up by global warming. 
Pettigrew went on to stress that 
since ownership of the waters sur- 
rounding Hans was agreed upon back 
in 1973, conversations will be strictly 
about the island itself. To dispel any 
fears that any such meeting would 
degrade into some kind of utopian 
hugfest, however, Pettigrew quickly 
followed these words by gravely inton- 
ing that it is Canada’s “firmly held 
position that Canadian sovereignty 
needs to be clear over Hans Island.” 


VOLPE: HUNGRY! 


Man, say what you will about Immigra- 
tion Minister Joe Volpe, but holy hell can 
that guy ever eat. According to a report 
from the Canadian Press filed Tuesday, a 
government website shows that Volpe 
billed taxpayers almost $7,000 for 
restaurant meals during an 11-week 
period early this spring, while four of his 
aides paid for another eight meals with 
the Minister, in the same period, adding 
an additional $4,011 to the total. 

Perhaps most amazingly, the CP 
also found that two members of 
Volpe’s staff billed taxpayers for two 
working dinners with the minister in 
the same evening. “He is the Ontario 
political minister and, as such, he has a 
variety of meetings that he has with his 
fellow cabinet colleagues,” communi- 
cations director Stephen Heckbert told 
the CP. “In this case he was at one 
event, one dinner, left that dinner to 
come over to join the other dinner that 
was already in progress.” 

“It’s one of those things that hap- 
pens to cabinet ministers,” Heckbert 
continued. “He probably didn’t eat 
very much at the second dinner.” © 


vuepoint 


By CHRIS BOUTET 
Sharing the wealth 


When Premier Klein announced 
early last week that Albertans were 
soon to be the recipients of a “pros- 
perity bonus” cheque as a result of 
our province's ever-expanding oil 
fevenue surplus, the intent of the 
gesture was Clear. Like the sudden 
flurry of goodwill that dominated 
the last third of former Prime Minis- 
ter Jean Chrétien’s last term in pub- 
lic office, it seems like our Mr. Klein 
has started to consider how he'll be 
remembered when he finally 
decides to stop clinging desperately 
to the life he hates so much. It's 
called building a legacy, and the 
benevolence-point potential of 
handing out a bunch of free money 
seems to have been too much for 
our long-dormant leader to resist. 
Though the final tally is far from 
completed, most private-sector cal- 
culations suggest that the total 
amount of money available for 
redistribution amongst Alberta’s 
populace could reach in excess of 
$1.4 billion, after the other two 
thirds are put into infrastructure 


_ and the provincial war chest. This 


potentially means a cheque for 
somewhere under $500, though a 
more conservative estimate might 
put that number closer to $300. 
But the question Albertans should 
be asking themselves is here is not 
“how much am | getting?” but 
rather “what's the point?” 

The answer you'll most likely 
hear from pundits in the coming 
weeks is that such a redistribution 0! 
wealth will ultimately serve Alber- 
tans better, as it redirects money 
ae from the bloated bureaucracy 

pt Ament and into the hands 
people who know how to 
spend it best: us. But really? Are we 
really going to spend more than 
one billion dollars better than our 
; is could? What are we 
’ $200-500 dollars 
apiec eto ma e the province we live 
ina better place? a 
rah not use that money to ease 
yste am's dependence 
e not use 
“eon homeless shelters 
edt A programs? 
me hous- 
ing projects? Two } oi ago, 
Edmonton and Calgary were able to 
create 14 new women’s shelter 
spaces with a meager expense of 
$300,000; imagine what could be 
done with 30 times that amount. 

These are the things out of 
which a political legacy is made. 
After all, a few hundred dollars in 
one person’s hands will last maybe 
a week—but the effects of billion 
dollars spent on strengthening 
Alberta’s strained social programs 
would last a lifetime. @ 
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Faced with the prospect of having to fight in Iraq, 
U.S. Army Private Ryan Johnson went AWOL and 
fled to Canada. Today, like dozens of other war 
resisters, he’s stuck in limbo, waiting on a refugee 
claim that will almost certainly be denied 


By CHRIS BOUTET 


already at a standstill. A high-school 
ropout, Johnson had spent the last few 
years hanging around his hometown of Visalia, 
California, a quiet burg of 90,000 located 
almost exactly between Los Angeles and San 
Francisco. Married and with only a General 
Education Diploma to his name, the pressure to 
find a decent-paying job was getting to him, 
but lacking the money to go back to school, his 
prospects were looking increasingly bleak. 
$0 in November of 2003, Johnson found 
himself walking into a local U.S. Army recruit- 
ment station to see what they had to offer—it 
tured out to be a lot, far more than he could 
ever hope to earn for himself in his current sit- 
uation. Among the things Johnson was 
promised were a house to live in, a dental plan, 
medical coverage, more than $40,000 for coi- 
best of all, the recruiting officer told 
him, he wouldn’t even have to fight; if he 
liked, they would be happy to file the paper- 
work necessary to find him a nice desk job 
somewhere, no problem. Looking back at 
where he was in life and what the Army was 
promising him, Johnson still feels there was no 
way he could have refused. He was willing to 
do whatever they wanted, short of having to go 
to frag, and apparently, that wasn’t a problem. 
So he signed up, shook the recruiter's hand, 
and four months later he was off to basic train- 
ing—six months after that, his first commander 
and sergeant both stood up before his unit and 
told them to prepare to go to war sometime 
after Christmas, but before Valentine's Day. 
Johnson couldn’t believe what he was hearing. 
“One of the first things that went through 
my mind was that I had to talk to these people,” 
Johnson explains over the phone from Win- 
nipeg, where he and fellow war deserter Cliff 
Cornell are staying the night during a cross- 
country speaking tour to raise awareness for the 
War Resisters Support Campaign. “I thought 
there had been some mistake. When ! signed up 
J had told them that I didn’t want to deploy and 
T was told I wouldn’t have to, that I could 
Fequest a non-combat job and that they would 
put in the paperwork to make that happen. 
‘They had told me that, but it was a lie. I couldn't 
believe that they had completely lied to me.” 


A: years old, Ryan Johnson’s life was 


JOHNSON APPROACHED his superiors with his 
situation, at which point he was made aware of 
a clause in the contract he signed back in 
November which said that any promises made 
by the military could be changed without 


notice. Shocked, Johnson inquired about filing 
a conscientious objector claim, which would 
exempt him from deployment on the grounds 
of his anti-war beliefs; he was told that all 
claims were to be denied from this point on. He 
then inquired as to whether the fractured back 
he sustained during training was a good 
enough reason to keep him at home; it wasn’t. 
He was going to Iraq, end of story. 

Johnson couldn’t accept that; even then, 
he felt the conflict in Iraq was an illegal war, 
and one that he wanted no part of. “I didn’t 
know what to do,” he explains. “I was trying 
to get a medical discharge on account of my 
back, but they just kept saying I was fit to 
deploy. One of the guys 1 worked with had 
hepatitis C—he was dying, and they told him 


he had to go, too. They told him ‘Well, if 
you're going to die you might as well die for 
your country.’” Johnson scoffs. “All they need 
are warm bodies. They just need people to fill 
the boots and go take a bullet.” 

His options exhausted, Johnson went 
AWOL in January of this year, two days before 
he was set to deploy; five months later, like 
thousands of American army deserters before 
him, he and his wife crossed the border into 
Toronto. There, they met up with the War 
Resisters Support Campaign, which has helped 
them find a place to live while Johnson waits 
on a claim for refugee status that will allow 
him to start a new life. 


THE WAR RESISTERS Support Campaign first 
came into existence in April of 2004, when 
people first became aware that resisters were 
trickling across the border. A broad-based coali- 
tion of community, faith, ” 

labour and other organi- 
zations, the Campaign 
offers support to U.S. 
soldiers seeking asy- 
lum in Canada while 
lobbying the federal 
government to 
provide sanctu- 
ary. According to 
coordinator Lee 
Zaslofski, the cam- 
paign currently sup- 
ports the material 
needs of fifteen war 
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rivate Ryan 


resisters and their families, though they know 
of at least double that number who have yet to 
approach them for aid, preferring to stay under 
the radar. In return for their support, the Cam- 
paign encourages resisters to tour the country 
in an effort to increase public awareness of this 
growing issue. 

Himself a deserter during the Vietnam War, 
Zaslofski explains that a lot has changed since 
Prime Minister Trudeau was proclaiming Cana- 
da “a refuge from militarism” and encouraging 
border guards to turn a blind eye to the tens of 
thousands of draft dodgers who came seeking 
freedom. “I came up in 1970 to Toronto, where 
I am now, but it was much different then—you 
could apply for landed immigrant status right 
at the border, but that’s not possible now,” 
says Zaslofski. “Immigration laws changed 
in the ’80s for reasons not pertinent to this 
conversation, and so now these fellas and 
their wives and children are put in a position 
of either applying for refugee status and 8 
remaining outside the country—presumably 
in the U.S., where they face jail time if they’re 
caught—or coming up to Canada anyhow and 
figuring things out on Canadian soil.” 

And applying for refugee status is far from 
a guarantee. Jeremy Hinzman, who became 
the subject of countless news reports and mag- 
azine articles when he and Toronto lawyer Jeff 
House went public with his predicament in 
January of 2004, is currently appealing his 
refugee claim, which was refused in March of 
this year—and other resisters can’t expect 
much better 


refugee status on the basis that the conflict in 
Iraq is an illegal one and he should not be rea- 
sonably expected to engage in criminal acts of 
war, Hinzman appealed the decision. And 
While the federal court's decision on the mat- 
ter is still pending, it seems clear that refugee 
status for these resisters is not a possibility— 
which raises the question of what, exactly 
will happen next 


SEE PAGE 12 
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THE PROBLEM, Zaslofski says, is in the fact 
that Citizenship and Immigration Canada 
considers the United States to be a “safe” 
country of origin, and as such, applicants 
from the U.S. are very unlikely to be grant- 
ed status. And their odds are only made 
worse by the fact the Canadian govern- 
ment feels this new wave of deserters 
doesn’t face any real persecution 
beyond the jail time they agreed 
to when they signed their mili- 

tary contracts. After the 
Canadian government 
rejected Hinzman’s 
request for 
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9/21/05, Lookin’ out my front door 


“He can go Crazy or stay sane, if he can 
do it on six feet of chain”—Lee Hazle- 
wood, Six Feet of Chain 

Guess it’s that time again, time for 
the “seasonal column”... a free pass to 
just sort of meander and talk about the 
weather, four times a year—even 
more, if we get faked out by a false 
spring, fake summer, ersatz autumn or 
sham winter. This, though is pretty 
much real fall, right on schedule. Yep. 
You want to know why the green-and- 
gold livery of the Eskies and the U of A 
teams should bring tears of joy and 
pride to your Edmontonian eyes? Go 
have a beer in RATT in the Students’ 
Union Building. Crammy, shitty-logo 
sports-bar transformation or no, that’s 
still the best damn drinkin’ view in 
town, and the carpet of seasonal inter- 
face foliage rolling east under the sun 
all the way to WEM’s ad-bearing beige 
rollercoaster shed has just enough 
beauty to fuel your soul through the 
dreary months of Browntown. 

Beauty’s everywhere you care to 
cast your eyes these days, actually; you 
don’t need to ride an elevator to see it. 
Like, out here on my front porch, Lee 
Hazlewood's Trouble is a Lonesome Town 
strumming out through the screen 
door, a cup of my roommate's good 
coffee in my hand, the smell of frying 
onions just barely making it up from the 
kitchen to mingle with that first breath 
of honest leaf-decay... damn. Even the 
vehicle-storage alley that allows my 
west-facing front window the most sun- 
time anyone can expect in the dark 
months looks kinda majestic in this clear 
September light. Lots of fun party times 
out here on these steps this summer, 
shooting the shit and filling the unplant- 
ed planter with beercans and butts, 
watching the pretty people go by... as it 


gets colder that action subsides until it’s 
only smokers briefly huddling there in 
the Christmas-light glow with whoever’s 
joined them out of sympathy or desire 
for private words—but that scene’s got 
its own magic, too. 

The best part about fall is the 
return of fall fashion. Basically, I'd be 
happy to live in a place where the tem- 
perature never went above 18 and 
never went below, say, 10. | might 
have to journey to another planet to 
find such a climate. Or perhaps my 
descendants, having gone through 
generations aboard their gargantuan 
starship over the decades-long journey 
across the wastes of space, would be 
the ones to step out onto this alien 
world. Either way, humanity would 
have founded a paradise free from the 
grotesque excesses of summertime 
clothing, free from the pinched-off 
midriff rolls, the peeking thongs in 
unnatural synthetic hues and the 
scuzzy wifebeaters, the boob tubes and 
the socks-with-sandals. 

A paradise, | tell you! Cuddly 
sweaters and well-cut jeans, casual 
slacks and tweed jackets, coo! hoodies 
and warm flannel, suede sneakers and 
conservative Docs, this shall be the uni- 
form of the Star People! And woe 
betide she who sullies the harmony of 
our extraplanetary streets with the 
sight of sweat-pants with words 
stamped across the ass! Banished shall 
they be, to the wilds where the pod- 
tigers and vampire moss lurk, while we 
in our earthtoned comfy-casual apparel 
turn the thermostats of our living- 
domes down to energy-conserving lev- 
els and snuggle up with the Mr. Show 
DVDs we've carried with us from 
Mother Earth. 

Ah, dreams. This is the beauty a 
change in the seasons brings. Not just 
the beauty of watching the world move 
in its cycles, but the beauty of watching 
your mind and the minds of your 
friends (and enemies) move into the 
new idea-spaces created by shifting 
times and temperatures. For me, it’s a 
dream of voyaging through outer space 
to a planet where all the girls wear 
wholesome knit sweaters and curve- 
hugging Levis and all the boys dress 
like psychology TAs from the ‘60s... 
what's your dream; Edmontonian? @ 
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accounting for waste 


The Parkland 
Institute releases a 
report decrying 
Epcor’s bid to take 
control of 
Edmonton’s 
drainage systems 


By TONY CLARK 


Epcor made a seemingly simple 
pitch to Edmonton’s City Coun- 
cil: allow Epcor to take over the city’s 
drainage and sewage services. Hardly 
a big deal, they said, seeing as the 
company already manages the city’s 
water and power distribution. 
In terms of city assets, this trans- 
fer would be massive. The handover 
of the city’s drainage and sewage ser- 


Fes: this month, energy giant 


ning. There will be safety and service 
cost-effectiveness improvements for 
Edmontonians.” 

But, of course, not everyone 
agrees with Kennedy’s assessment, 
and among the proposal’s detractors 
is a coalition of stakeholders calling 
themselves Keep Drainage Edmon- 
ton, formed with the mandate to 
keep the Drainage Services Branch 
with the City of Edmonton. Among 
the coalition’s ranks is Edmonton’s 
Parkland Institute, who produced a 
report outlining their concerns 
about Epcor’s bid. 

In their report, entitled “EPCOR: 
A Study of Ownership, Accountabili- 
ty and the Public Interest,” Park- 
land’s main contention is that as a 
corporation, Epcor lacks account- 
ability to the public. “In looking at 
the accountability structures within 
Epcor, we’ve discovered that there 
are places where the accountability 
can be improved,” says Institute 


vices to Epcor director Ricardo 
would include a Acuna. “We've 
huge amount of come to the con- 

clusion that 


infrastructure: 
thousands of kilometres of pipe, 48 
storm-water lakes, the Gold Bar 
sewage treatment plant—not to 
mention the hundreds of employees 
that run these services. If the City 
approves the proposal, it would be 
handing over direct control of over 
$7.8 billion worth of infrastructure— 
almost half of its total assets. 
According to Martin Kennedy, 
Epcor’s Director of Corporate Rela- 
tions, the proposal to take over 
drainage services makes sense. 
“There are definite advantages to 
everyday Edmontonians,” he says. 
“An integrated public utility will 
result in a better job of environmen- 
tal management and long-term plan- 


increased accountability in Epcor is 
paramount.” 


EPCOR IS ONE OF THOSE strange 
entities that defies traditional 
notions of what a corporation is or 
should be. The company is owned 
by the City of Edmonton, yet it is 
not directly answerable to the City 
for its day-to-day operations. In the 
past, the City has rejected Epcor's 
attempts to privatize, yet Epcor has 
issued shares that trade on the 
Toronto Stock exchange. So far, 
this strange public-private corpora- 
tion has, by most accounts, func 
tioned well. Edmonton was the first 
city in North America to introduce 


FALL CLASSES 


MONDAY — TUESDAY 


Hatha Yoga 
{beginner} 
5:30-7pm 


Ashta Yoga 
eae 
7:30-9pm 


Yoga with Props 
(evel ) 
5:30-7pm 

with Pro 
oe patieg 
7:30-9pm 


FRIDAY. 


SATURDAY 


WEDNESDAY THURSDAY 


Hatha Yoga 
(level 1) 
11:30am-ipm 
Hatha Yoga 
(level) 
5:30-7pm 
Hatha Yoga 
(beginner) 
7:30-9pm 


Hatha Yoga 
(level 1) 
5:30-7pm 
Hatha Yoga 
(beginner) 
7:30-9pm 


) {beg 
5:30-7pm 10-11:30am EomgNTo A STUDIO 
Hatha Yoga 
(beginner) 
7:30-9pm 


; For more Information and to participate in our campaign visit: V (J fl 
www.pialberta.org or call (780) 420-0471 Hatha Yoga Hatha Yoos ‘ 
ae me 


Wednesday, September 28th, 1000 - 12:00 noon 
Alumni Room, Main Floor, Students’ Union Building (SUB) 
University of Alberta 


Public Interest Alberta 
Advocating for a Better Alberta for All 


Hatha fyengar Ashtanga 


tel 451.8131 
12039 — 127 street 


www. edmontonyogastudio.com 


vueweeKiy 


SEPTEMBER 22-28, 2005 


ganisms from the 
water. Epcor has also 
ous national awards 
including the 2004 
vard in Governance 
ference Board of 


“There's no question that Epcor, 
_as a far as corporations go, is a really 
a national leader,” says Acuna. 
“We're just saying, as a corporation, 
they have limitations. For example, 
the City has just passed a 10-year 
master plan of the drainage system. 
With that master plan, one of their 
top priorities is protection of wet- 
Jands and the environment. Epcor as 
a corporation can’t prioritize those 
things; their number-one goal is 
growth and profit. When you're 
dealing with something like 
drainage, you’re number-one goal 
has to the public interest first and 
foremost.” 

Epcor doesn’t see it that way. 
According to Kennedy, there 
already are accountability measures 
in place. “There are a lot of 
accountability and reporting mech- 
anisms built into the system, like 
planning and development, and 
how the company reports to the 
City—all of those mechanisms are 
not reflected in the Parkland’s 
report,” says Kennedy. “The City 
Council picks the board members. 
They serve five-year terms. The City 
hires independent evaluators to 
evaluate the members.” 

This is not nearly enough 
accountability for the Parkland Insti- 


tute, however. “To appoint someone 
to a board every five years is very dif- 
ferent than having a city councilor 
directly being able to impact, day-to- 
day, the decisions of an organiza- 
tion,” says Acuna. “For example, if 
I’m having a problem with my 
drainage right now, I can call my city 
councilor, and they can call the 
Drainage Department and make 
things happen immediately. Appoint- 


ing and examining Epcor’s Board 
every five years is different than hav- 
ing a city councilor being able to 
influence everyday decisions.” 


ON TOP OF ALL THAT, according to 
the 2004 annual financial state- 
ments and political contributions of 
Alberta’s political parties, which are 
available through the Chief Electoral 
Office, Epcor donated $6750 to the 
Progressive Conservatives during the 
last election; for Acuna, this is exact- 
ly the kind of behaviour that needs 
to be checked and balanced. “That's 
a huge concern,” he says. “Epcor has 


no business making political contri- 
butions to anybody. They are owned 
by the City of Edmonton, and that’s 
an example where the City has no 
accountability. Nobody on City 
Council directed Epcor to make 
those donations. Nobody on City 
Council has the power to control 
whether Epcor makes those dona- 
tions or not. They’re a public com- 
Pany, they have no business 
supporting political parties, provin- 
cially or federally.” 

Epcor’s Martin Kennedy doesn’t 
view the contribution as a political 
donation. “As far as I’m aware, we 
don’t make donations,” he explains. 
“We do sometimes attend dinners. 
We pay the ticket price.” 

Of course it’s a donation, says 
Acuna. “The reality is that when you 
hold a political dinner at a hundred 
dollars a plate or more, it’s a 
fundraiser. It’s a donation by another 
name.” 

Tn order to increase accountabili- 
ty within Epcor, Parkland suggests 
that the City increase its involve- 
ment in the company’s day-to-day 
affairs, possibly by posting one or 
two councilors on Epcor’s board of 
directors. And in the end, both the 
Parkland Institute and Epcor agree 
that it is up to the City to increase 
Epcor’s accountability, if they so 
choose. “If the City wants to increase 
accountability within Epcor, they 
can,” says Kennedy. 

“The City would be wise to make 
those changes,” agrees Acuna. “The 
City Council should, first and fore- 
most, ensure that the corporations 
that we own serve our needs.” © 
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21-year-old] fiddler recalled having 
told The Advocate about his fondness 
for sex involving urination.” 

That fondness promptly got 
Maclsaac piously dumped from 
Macleans’s honour roll of Canadians, 
something he has yet to live down. So, 
on the eve of the September 27 release 
of his new dance album Pride (which 
features not one flourish of his trade- 
mark fiddle), | asked an older and wiser 
Ashley if golden showers were still part 
of his sexual repertoire. 

A clearly pissed-off (ha!) Maclsaac 
snaps, “Do you believe everything 
you read?” 

“No,” | reply. 

“Well, there!” he quips before 
hanging up the phone. “You have your 
answer.” 

Well, not really. But Ashley 
Maclsaac sure makes for an entertain- 
ing interview. The Cape Breton native, 
cousin to Natalie MacMaster, is the fid- 
dling genius discovered by Philip Glass. 
And the all-around loudmouth knows 
how to give good face. 

For instance, what's his personal 
take on today’s cult of celebrity? “After 
9/11, | was asked the same question by 
[Global TV host] Arlene Bynon and | 
have the same take today: People live 
and they’re gonna die,” says Maclsaac. 
“So if they can be an [immortal] 
celebrity, they'll go all out. It’s a really 
healthy time for celebrity bullshit. | 
think it’s great. | think it’s fabulous. The 
more bullshit, the more reason to get 
press and headlines, the better! Except 


(Nt i 
ae 


y 


ih the Edst ot Miss! [Karla] Homolka, 
who’s living in your [Montreal] neigh- 
bourhood right now.” 

Despite his penchant for onstage 
diatribes and publicity stunts—flashing 
his dancing cock beneath his tartan kilt 
on Conan O'Brien comes to mind—at 
least Maclsaac earned his initial fame 
the good old-fashioned way: He 
worked hard for it. 

So here he was earlier this sum- 
mer on Global making a musical 
cameo in comic Scott Thompson’s 
reality TV show My Fabulous Gay Wed- 
ding featuring real-life gay weddings 
in Canada. “Scott approached me 
and | said of course I’d do it for him,” 
Maclsaac says. “If we don’t bump 
into each other in a [Toronto] TV stu- 
dio, then we'll bump into each other 
in a bathhouse.” 

As for his own marriage plans, last 
winter Maclsaac proposed to hold the 
“largest gay wedding” in Canada if 
could find a groom to marry in—wait 
for it—Alberta. And he wants to invite 
Alberta premier Ralph Klein to make a 
toast at the ceremony. When he first 
floated the idea to the Calgary Herald 
last November, Maclsaac wanted to 
film it for a reality TV show. But now all 
he wants is cash. “| wouldn’t do it for 
under half a million [dollars],” 
Maclsaacs says. 

Talk about putting your money 
where your mouth is. Besides, reality 


TV is peanuts for Maclsaac. The fid-~ 


dling genius is now gunning for the 
lead in a $15-million Hollywood movie 
about the life of Antonio Vivaldi. “It’s in 
the second stage of auditioning,” he 
says. “Now they want a full-scene audi- 
tion with costume. I'll know if | have 
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the part by Christmas. | BOiE ReldW 


it'll happen, but I’m flattered the pro- 
ducers asked me to audition.” 

That would bring Maclsaac to Los 
Angeles where he could hang out with 
all those closeted Hollywood stars 
Which reminds me of a line my col- 
league, fab Canadian poet and Nationa} 
Post columnist RM Vaughan, wrote in 
his poem “9 Better Reasons for Elizabeth 
Hurley to End Her Life” from his book 
Ruined Stars (ECW Press). Wrote Vaugh- 
an, “She tried to have an affair with Ep 
FV co-star Matthew McConaughey 
Apparently, Hurley is the only person in 
Hollywood who doesn’t know Matthew 
McConaughey is gay.” 

Well, Maclsaac doesn’t have a 
problem running his mouth off abou 
Tinseltown either. “Keifer Sutherland 
should have been outed a long tim; 
ago. Keanu Reeves, Paul Stanley {o/ 
KISS]. | don’t have a problem personal. 
ly being outed,” Maclsaac says, “but ii 
really should come down to the pe; 
son’s choice.” 

_ Now, I've never personally sucked 
either Keanu Reeves or Paul Stanley, so 
there’s no way | can tell you who i; 
and who isn’t. As for Keifer, well, the 
National Enquirer last year reported he 
was drinking at noted Hollywood tran- 
ny nightclub The Spotlight, one of thai 
city’s oldest gay bars. However, since 
The Spotlight is one of a just a few 
local watering holes that opens up for 
business early in the morning, so you 
may want to factor that into any early 
conclusions. 

As for Maclsaac, ask him about 
anything except golden showers. Cross 
that line and the onetime golden boy 
will hang up on you. © 
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By CHRISTOPHER WIEBE 


The war at home 


Beginning with his award-winning 
short story collection Sitting Opposite 
My Brother (1993), Winnipeg-writer 
David Bergen has built up a varied and 
impressive body of fiction, deviing not 

only into such things as spiritual desola- 
tion and pain after the death of a child, 
but also hilarious church council meet- 
ings and sexual awakenings. Stylistical- 
ly, he’s ranged from “traditional” stories 
to the seamed and footnoted novel, 
The Case of Lena (shortlisted for the 
2002 Governor General's Award). 

Asked to identify Bergen’s literary 
“itch,” | would say it was the half- 
‘ormed, often inscrutable lives of ado- 
tescents and the equally mysterious 
*elationship between parent and child. 
Looking at his three novels, a point of 
commonality is a central character that 
is psychologically wounded or haunted 
by loss and who, over the course of the 
story, is pushed to utterly believable 
extremity. Things happen and plot is 
not inconsiderable in Bergen’s fiction, 
but often the real work and pleasure 
for the reader is to feel after that cen- 
tral question—"why is this person the 
Way they are?” And in fiction, as in life, 
there are never tidy answers. 

Now, with his new novel, The 
Time in Between (McClelland & Stew- 
_ aft), Bergen appears to extend these 
literary preoccupations with the story 
of Vietnam war vet Charles Boatman 
and his three children. Boatman’s piv- 
otal war experience was killing a boy 
during a fearful encounter in a village 
near Danang. After the war, he moves 
toa mountainside near Abbots- 
ford, B.C. Though he loves and cares 
for his children, he continues to be a 
logical captive of that killing 
“and is disconnected, in a fundamental 
3 from the world around him. As a 

acter observes, “It was one thing 
hd survive the war but another to sur- 
vive after the war.” 

In the late 1990s, Boatman returns 
to Danang after reading a “harrowing, 
nonheroic” novel retelling a North Viet- 
mese soldier's war experience (part of 
this fictional text is included in the 
novel). Arriving without a clear idea of 
what he hopes to discover, Boatman falls 
into the orbit of an ex-pat missionary 
nd his wife, the soldier cum alcoholic 

list, Hoang Vu, and an empathetic yet 


“I don’t have 


distant translator, When Boatman. disap- 
pears, his children, Jon and Ada, come 
to look for him. Jon spends much of his 
time pursuing sexual escapades, but Ada 
continues to pursue her father in the 
belief he has concealed something 
essential. “Dad loved us,” Ada said. “I 
believe we are most alive when we are 
being thought about by others who love 
us.” She paused. “Do you understand?” 
Jon said that it could be true. “She said 
that she pictured their father as a mirror 
giving them back a reflection of them- 
selves, and now that he was gone their 
reflection had vanished.” 

The Time In Between, true to its 
title, generates a pervading sense of 
suspension. The reader anticipates res- 
olutions that never come, and wanders 
without a narrator who reiterates 
details and explains. Moreover, most of 
the novel’s characters lack a clear 
“terms of reference” by which they can 
engage with and understand the 
world. The Vietnamese, desperate to 
salvage present happiness, have sev- 
ered their links to the past. The for- 
eigners, adrift due to inter-cultural 
incomprehension and lack of agency, 
nevertheless live in the hope that some 
clarity, reconciliation, or catharsis will 
reveal itself. The portrait of Elaine, the 
missionary’s wife, is particularly bril- 
liant: bored and quietly reckless, she 
half-heartedly tries to involve Boatman 
in a romance that will “liberate” them 
both. “Just before she left she looked 
back at Charles and her mouth went 
up on one side, as if she were commu- 
nicating something, or as if she knew 
something about the two of them that 
he didn’t yet understand.” 

With brevity and economy, Bergen 
paints a wide canvas, compresses much 
into a small space, without diminishing 
that feeling of expansiveness. It is an 
epic rendered as a miniature. What is 
the analogy !’m looking for? The novel 
is a house with many rooms, not all of 
which have been exhaustively described 
or the goings on in them recorded, It 
leaves things out, through a careful cal- 
culus of reduction. And into this breach 
the reader's imagination rushes. There is 
a kind of modernist austerity about 
Bergen’s style (there from the begin- 
ning) that is rare for our time: it is a trim 
60s chair covered in sensible, scratchy 
nylon twill, rather than a puffy-armed, 
velveteen piece of Brick furniture. You 
never get the sense that he is spinning 
his wheels, you are never given a fatty 
bit of exposition to skim. 

The Time In Between explores the 
inconclusiveness that greets all 
attempts to confront painful memories. 
In novels of an earlier generation, it 
would be the North American alone 
who would be grappling with guilt and 
history. The Time in Between explores 
how all combatants, civilians and gen- 
erations suffer and search for happiness 
in their own way. @ 
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War resisters =| |" 


Continued from page 5- 


__If the appeal process fails, Zaslofs- 
ki feels the issue would switch fully 
into the political realm, as Minister 
of Immigration Joe Volpe would 
then have to make a possibly unpop- 
ular decision to deport these resisters 
back to the U.S. Instead of letting 
things get to that point, the Cam- 
paign would like to see the Canadian 
government continue Trudeau’s anti- 
militarism stance of old and allow 
war resisters to apply for landed 
immigrant status upon reaching the 
border. And though they've 
approached the Prime Minister’s 
office repeatedly with. the proposal, 
the reception has thus far been less 
than enthusiastic. 

“Up to this point, the federal 
government has hid behind the 
refugee board, taking the view that 
well, if you make a refugee claim, 
you can’t expect us to comment on 
it, because that would be interfering 
with an arms-length agency,” Zaslof- 
ski explains. “But we’re not asking 
them to comment on these cases; 
we’re asking them to make provi- 
sions for the U.S. war resisters who 
are conscientiously opposed to the 
war and are coming to Canada 
because they realize that Canada has 
done this in the past.” 


OF COURSE, there is one major dif- 
ference between the predicament of 
the deserters who fled to Canada 
during the Vietnam War and the 
deserters of today: the draft. Should 


Commute by 
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the Canadian government be expect- 
ed to welcome this new wave of war 
resisters, every one of whom willfully 
signed a contract to enter the army, 
with the same sympathetic arms as 
we did their predecessors who were 
evading a forced conscription? 

Ryan Johnson doesn’t think the 
issue is that simple. “You know, they 
say that the army is all-volunteer, 
but with the army not having to 
fully disclose or outright lying about 
the details of your contract, how is 
anyone supposed to make an 
informed decision?” he asks. “What 
they're doing now may be based on 
volunteerism, but it’s so much more 
aggressive and calculated than just 
sitting back and waiting for people 
to come to the Army. They go to 
high school—in fact, most high 
schools in my area have a permanent 
recruitment office set up right inside 
them—they go to job fairs, you see 
them walking around the mall, talk- 
ing up the kids in the food court; 
they call you at your home and ask if 
there’s someone between the ages of 
17 and 30 there. 

“Sure, it might not be a draft— 
but this is a ‘poverty draft’; in some 
ways, it’s just as irresistible,” contin- 
ues Johnson. “The areas that recruit- 
ing officers focus on the hardest are 
also some of the country’s poorest. 
And poor people are more likely to 
join the military because that’s 
where they set up their stations and 
offer people more money and bene- 
fits than they’d ever see in their 
lives. But they lie about it. And why 
should I be punished for not uphold- 
ing my part of a contract signed 


Cone lee 


= 


under false 


oe Tan 
etenses?” 

WITH THE AMERICAN military cur. 
rently striving to increase its total 
presence in Iraq from 480,000 to 


510,000 troops and monthly recruit- 


_ ment numbers falling up to 40 per 


cent short of target, thanks largely to 
plummeting public support for the 
war, the Army has responded by low- 
ering its entrance standards and 
increasing benefits, including offer- 
ing signing bonuses of in excess of 
$20,000 to recruits who otherwise 
wouldn’t have qualified. And as 
recruitment efforts become more and 
more desperate, Lee Zaslofski feels 
the problem of war resisters seeking 
asylum in Canada isn’t going to just 
fade away; sooner or later, the Cana- 
dian government will be forced to 
make a choice—and to Zaslofski, 
what it boils down to is an issue of 
ideology and political will. 

“The Canadian government wil! 
eventually need to take a stand on 
whether or not we are going to help 
these people,” Zaslofski says. “This 
government is run by the same polit 
ical party that was in power [during 
Vietnam], and I think many mem- 
bers of the caucus and possibly the 
government would be sympathetic 
to these young people who are con 
scientiously opposed to the Iraq war 
Whether or not they want to take 
action on it, though, is another 
issue. And that’s what we’re push- 
ing—I don’t think it would be a 
politically unpopular decision for the 
government to make, and maybe 
they know that. But right now, they 
dithering.” © 
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Don’t worry—eating 
with your hands is 
a good thing at 
Blue Nile 


By CHRISTOPHER THRALL 


friends lured me to the Blue 
le with the promise of an 
thiopian coffee ceremony. Any 
culture that builds a ritual around 
my caffeinated nectar is tops in my 
book, so we bundled up our daugh- 
ter on a drizzly Thursday night and 

set out on an African adventure. 
We parked in front of the pretty 
, little restaurant and admired the 
iq front garden and patio as we dashed 
through the rain. A heady aroma of 
Spiced meat hit us 10 paces before 
we got to the door, and the stunning 
interior brought me up short as soon 
as we entered. The décor was lush 
and densely packed with exotic trin- 
kets: stringed instruments shared the 
walls with vividly painted wooden 
bowls and each table sported a 
brightly coloured mesob basket. Dark 
greens and rich burgundies com- 
bined with vines woven through 
ceiling-hung trellises, flowers and 
wicker baskets to create a jungle 

flavour in the intimate room. 

It was busier than | expected, 
with about half the 10 or 12 tables 
occupied, and we quickly joined our 
friends in one corner. I cracked my 
menu in anticipation and noted that 
‘ithough there were only eight 
Options at $10.50 each, they offered 
a tich variety. We made our selec- 
tons; our friendly server went to 
eek my tropical orange juice ($2), 
y wife's mango nectar ($2.50) and 
tea ($1.50 each) for our guests. 
staff made us feel that we were 
t § warmly welcomed into their 
nome, and they made instant friends 
af our two hyperactive toddlers. 

I tried not to notice that my 
pical Orange juice was a Sunspun 


arrived, but four adults and two 


product of Canada as my wife and 
both little girls cherished the thick, 
refreshing mango nectar. The shais 
were delivered in teabags, but after 
pouring a seven-count of sugar into 
his cup, our surveyor friend declared 
himself satisfied with the spiced tea. 
We spent our time in distracted con- 
versation while herding toddlers and 
trying not to notice the delectable 
aromas drifting through the open 
kitchen door. 

So warm and comfortable were 
we that our entrées took us a little 
by surprise. Our smiling server 
brought out a huge teree platter cov- 
ered with injera bread. Dotted with 
bowls and smal! mounds of colour, 
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our dish frescoed the air with its 
mouthwatering scent. She pointed 
out which was which, then surprised 
us by dumping out the bowls onto 
the teree. “Enjoy!” she grinned as she 
walked away. We each grabbed a roll 
of injera and started in. 

Injera is a soft, spongy pancake 
with a sourdough texture and not 
much flavour. Made of iron-rich fe/f, 
you tear it into strips to hold a pinch 
of the amazing variety of food. Our 
guests’ choices were sensational: her 
face lit up when she tried her garlic 
chicken, its spicy aftertaste enhanc- 
ing the surprising addition of a hard- 
boiled egg. His kiffo was outstanding 
as well; the rare lean beef possessing 
an indescribable tang that I associat- 
ed with the spiced red pepper and 
homemade cottage cheese mitmita 
sauce. My own chopped beef was 
enjoyable, and my lovely bride’s 
combination special made sure that 
we sampled a little of everything else 
available. Overall, the spice level was 
mild: it enhanced rather than incin- 
erated the flavours we enjoyed. 


| DIDN’T THINK the feree held four 
entrées’ worth of food when it 


hungry toddlers couldn’t finish the 
meals. Since each bite came with a 
piece of injera, we were quickly 
filled and left with a tantalizing mix 
of spices on our tongues. By the 
time we were done, even my insa- 
tiable daughter was looking a little 
glazed over. 

The Blue Nile doesn’t offer 
dessert, but what they do have is so 
much better. The buna coffee special 
began as our server invited us to 
breathe in the heady, invigorating 
smoke from our roasting coffee 
beans. Since so much of Ethiopian 
cuisine is savoured in their delec- 
table aromas, the next stage was an 
olfactory-cleansing incense. The san- 
dalwood-like blend was brought out 
in a little wicker basket that was 
placed next to a wooden burner. Our 
server sprinkled a pinch of incense 
on the live coal and we enjoyed the 
scent; my wife stopped me after my 
third sprinkle and forced me to share 
the basket. 

The buna’s final stage arrived 
with the elegantly formed clay 
jabena pot, which was placed on a 
woven hemp ring. We were served 
shots of the dark, dense coffee in 
tiny seni cups. I sipped carefully first, 
then with more abandon, at the 
strong brew with a luscious, spicy 
finish that our guest suggested was 
cardamom. As an added bonus, the 
caffeine kicked in halfway through 
my second cup. 

We lingered over our coffees and 
watched our girls charm the staff. 
The communal pleasure of feasting 
from the same platter naturally lends 
itself to socializing. A real treat came 
with the bill: we had to tip pretty 
extravagantly to reach $20 per per- 
son. While I wouldn't suggest such 
unstructured nibbling for a first date 
or a business lunch, the Blue Nile is 
a winner for a group of friends or 
that clincher third date. O 

BLUE NILE 
ETHIOPIAN RESTAURANT 
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Harvest Festival 


Cream of butternut squash soup 
Roasted beet salad with endives 


Fresh fennel with goat cheese salad 
Black currant sorbet 


Alberta lake trout 
Breast of pheasant 
Bison tenderloin 


Pumpkin Cheesecake 
Saskatoon Berry Creme Brdlé 


September 19th to October 3rd 
Reservations: 474-5693 or visit 
laboheme.ca 6427-112 Ave 
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Price per person, before tax and tip 


$ —Less than $10 
$$ —$10to $20 
$$$ — $20 to $30 
$$$$ ©— $30 and up 


THE CAJUN HOUSE 

7 St. Anne Street, St. Albert * 460-8772 
“I'm having the special,” my wife 
announced with desperate certainty after 
a quick glance at our dining options at 
St. Albert’s Cajun House. “There are way 
too many good things in there.” The 
menu featured inexpensive po’boys, 
gumbos and jambalayas; in short, every 
Creole dish | had ever sampled and 
enjoyed, which left me in a pickle. Delec- 
table descriptions of blackened catfish, 
steak in feta cheese and pecan-encrusted 
chicken set my head to spinning. Well 
past the point of making a choice, | 
copped out with the first combination | 
saw: the Cajun House Combination Plate 
($10.50). The selection promised jambal- 
aya, shrimp Creole, red beans and 
smoked sausage. | tried to convince my 
wife to start with frog’s legs (tastes like 
swamp chicken, I’ve been told), but we 
settled on coconut shrimp ($7.95) 
instead. The coconut shrimp arrived rela- 
tively quickly; six piping-hot prawns 
basked in their thick breading, sweetened 
by crispy strands of coconut meat as we 
savoured the salty contrast of the dark 
soy dipping sauce. Our server returned a 
short while later with our main courses, 
and both of us dove in immediately. | 
nibbled around my jambalaya at first, 
teasing myself with the delicious red 
beans and popping a couple of plump, 
firm Creole-spiced shrimp into my 
mouth. The rich, mildly spicy combina- 
tion was stunning, and nearly every bite 
included ham, sausage or chicken as well 
as the delicious mixture of spicy rice, pep- 
pers and tomatoes. The heat built gradu- 
ally on my palate and | appreciated the 
glass of water beside me, but ! never had 
to lunge for it. Meanwhile, my wife was 
mowing through her petit-sized special 


($11.95). A generous portion of pan-fried 
halibut lay under a yellow tomato sauce. 
Next to her steamed vegetables, the 
roasted potato was sliced into tender 
discs and sprinkled with herbs. My wife 
was ecstatic about her choice and the 
light, tender and juicy white meat was 
well worth the wait. The yellow tomato 
sauce tasted almost squash-like and bal- 
anced the halibut beautifully. Never one 
for fish, one taste of her entrée made me 
an instant convert. We left the restaurant 
weighed down with my girl’s Mississippi 
Mud Pie ($4.95) and my flourless, bitter- 
sweet chocolate cake ($4.25). We man- 
aged to make it all the way to the car 
before she tore into the takeout contain- 
ers. | was a little disappointed in the 
dense brownie floating in a whipped 
cream pool, but her chocolate mousse- 
chocolate cheesecake-chocolate crust 
dessert was a sensation. We were just 
over $50 lighter and absolutely stuffed. | 
couldn't believe that this popular little 
restaurant in plutocratic St. Albert wasn’t 
charging far more for its outstanding cui- 
sine. All they needed for ambiance was 
an exuberant jazz ensemble and a 
voodoo priestess going table to table 
offering curses and aphrodisiacs. Aver- 
age Price: $$$ (Reviewed 5/26/05) 


GLENORA GRILL 

12327-102 Ave ¢ 482-3531 

The Glenora Grill’s menu is, in a word, 
creative. There are a lot of interesting 
flavour combinations, and a diverse mix 
of ingredients catering to clients who are 
culinarily conservative or gastronomically 
adventurous. There were plenty of 
options to choose from, though | settled 
fairly quickly on the Arabic Chicken 
($19), a braised chicken breast with 
raisins, pine nuts, eggplant and fresh 
tomatoes, with cumin-laced yogurt to 
top. My wife was in the mood for fish, 
opting for the Plank-Roasted Pacific 
Salmon ($20), which came with crispy 
leeks and a cranberry aioli. To start things 
off, | felt like a soup, and seeing how our 
waiter heartily recommended the Taco- 
ma Sweet Onion Soup ($4.25 per cup), | 
thought I'd give it a try. My wife chose 
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the Grilled Sliced Beef Salad ($9.25), a 
beef-topped salad with fresh greens and 
a spicy tomato dressing. It took a while 
for our appetizers to show up, but when 
they did, they proved to be worth the 
wait. Garnished with a dollop of sour 
cream and some shredded parmesan, my 
sweet onion soup was, quite simply, the 
best I’ve ever had. My wife’s salad was 
huge, and had the better part of a steak 
sliced up and spread on top. The spicy 
tomato dressing was, true to its word, 
spicy, and the greens were fresh and ten- 
der. | expected a lot from the $9 salad, 
and, judging by my wife's reaction, it was 
worth the price. My Arabic chicken was 
seasoned with a deliciously complex 
group of flavours—the yogurt and cumin 
were typically eastern, while the almost 
salsa-like chunky tomato sauce that cov- 
ered the chicken was full of unlikely bed- 
fellows. (The raisins and pine nuts were, 
in particular, both strangely perfect adci- 
tions to the dish.) My side of seasoned 
potatoes was good, though they paled in 
comparison to the outstanding chicken 
Under all those crispy leeks, my wife's 
salmon was smothered in a thick layer of 
cranberry aioli, which she loved. She 
enjoyed her salmon, but seemed to be 
even more enraptured by the huge 
grains of rice in her apparently delicious 
side dish. Even though my wife hadn't 
been entirely able to finish off her main 
course, she was excited enough about 
dessert that we decided to take a look ai 
what they had. My wife instantly gravitat- 
ed towards the chocolate mousse 
($5.75), while | picked the passion fruit 
cheesecake ($5.75), which was a violent 
shade of yellow/orange, and was brim- 
ming with passion fruit flavour. It was 
both intensely sweet and intensely sour 
with a deliciously perfumed taste. After 
what had been an amazing appetizer 
and an outstanding entrée, the cheese- 
cake was the exclamation point at the 
end of the evening. At nearly $81 includ- 
ing tax, our meal wasn’t cheap, but the 
quality of the food, the level of service 
and the classy-but-comfortable ambiance 
made it an exceptional value. Average 
Price: $$$$ (Reviewed 6/9/05) 


THE MANOR CAFE 

10109-125 St * 482-7577 

Although the Manor Cafe's exterior pre- 
sents the grandeur of a wealthy attorney- 
general's home from 1929, the interior 
pulses with modern style. Every room 
was gorgeously appointed, with lush 
attention to detail. Far from full on this 
Friday evening, the Manor Café felt quiet 
and intimate. After long minutes of elimi- 
nating culinary temptations one by one, 
my decision came down to two dishes 
Would | indulge in the Moroccan fruit 
couscous ($17) or the Thermidor ($22)? 
After a brief but intense inner battle, 
chicken stuffed with lobster and brie won 
a victory over curry coconut cream and 
pineapple chutney. Aromatics and aes- 
thetics double-teamed me as | gazed al 
the wonder my server set down before 
me. Its skin perfectly crisped, the free- 
range chicken was lean and tender 
Enveloped within the chicken, the lob- 
ster’s mild taste slid subtly through the 
spinach and garlic. Warm brie bound the 
many flavours together. The chicken sat 
atop a mound of creamy Dijon tarragon 
risotto, which provided a perfect texture 
to complement the crisp meat. Even the 
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were sensational: 
a welcome addition to 
Nee to say, | cleaned 
ventured back inside from 


" prillée ($7). After a few tastes of a decent 
« net coffee, the dessert of my dreams 
_ was set before me. | quickly devoured the 
plump strawberry and crisp cookie that 
f ed the cup so that nothing would 
distract me from the moment my spoon 
cracked that sweet crust. | mixed the 
__ shards with the rich créme to blend both 
flavours with the white chocolate and 
juicy chunks of mango. | ate slowly and 
each taste melted into pure paradise on 
my tongue. Average Price: $$$$ 
(Reviewed 6/9/05) 


OLIVETO TRATTORIA 

500 Riverbend Square * 435-6411 
Oliveto Trattoria’s interior is tasteful, if a 
tad on the basic side, and the lack of nat- 
ural light made it feel a bit gloomy. 
Thankfully, the people dining in the space 
helped to liven it up, adding texture to 
the otherwise straightforward layout and 
décor. For starters, by wife picked a small 
Caesar Salad ($4.50), while | thought I'd 
sample a bowl of their Minestrone with 
Pesto ($5). For our main dishes, my wife 
_ selected the Spaghetti Puttanesca ($10, 
Spaghetti with anchovies, garlic, capers, 


; 102 ave. - 100a st. 


1 137 edmonton city centre east 


| 426-4767 
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white wine, olives and tomato sauce), 
while | opted for a tasty-sounding Penne 
Arrabbiate ($13), a concoction of penne 
with Italian sausage and a spicy tomato 
sauce. Having quickly made our way 
through the small appetizers, we waited 
Patiently for the rest of our meal to arrive. 
When it eventually did show up, the pre- 
sentation was a bit anticlimactic. The 
Spaghetti Puttanesca looked pretty basic 
(though my wife assured me that it tasted 
very, very good) while my Penne Arrabbi- 
ate looked like it had just been plunked 
down with a scoop on the plain, cafete- 
tia-style plate that it was served on. 
Thankfully, my initial doubts were mis- 
placed, and it tured out to be delightful- 
ly flavourful, with an abundance of garlic 
and just the right quantity of sausage. 
Plus, the pasta was absolutely perfect. It 
had just enough bite while still being ten- 
der and supple. And who doesn’t love the 
perfect mix of tough and tender? Hey? 
Am | wrong, ladies? For dessert, my wife 
settled on a chocolate hazelnut gelato 
($5.95), while | selected the New York 
cheesecake ($5.95) and a couple of lattes 
($3.40 each). The wedge of cheesecake 
was rich and moist, and the chocolate 
and raspberry sauces drizzled on top 
made it even better. My wife graciously 
let me sample a small spoonful of her 
gelato, which was just as chocolatey as 
our server had promised. By the time we 
left, we could barely move. We were both 
impressed by the quality of our main 
courses, even though the presentation 
could have been a bit more creative. It’s 
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nice to know that you can still find a 
decent non-fast-food-franchise meal out 
in the far reaches of suburbia. The houses 
may be generic, but at least some of the 
food is unique. Average Price: $$$ 
(Reviewed 5/26/05) 


SHINE BISTRO 

9828-101A Ave » 414-6347 

Tucked away between the southeast cor- 
ner of the Citadel Theatre and Canada 
Place, Shine Bistro is in a perfect location 
to attract a fair bit of lunchtime traffic. 
The décor is certainly colourful (which is 
what I’d expect from a place called 
Shine), but not gaudy or overly wild— 
no doubt a nice change of pace from 
the drab beige cubicle walls that the 
people next door are stuck with for the 
better part of their days. After taking a 
good long look at the menu board 
behind the counter, | decided the Club- 
house Hot Sandwich ($5.95), a triple- 
decker sandwich with toasted bread, 
turkey, ham, bacon, cheddar cheese, 
tomato, lettuce and mayo was what | 
was looking for. One bite into the club- 
house, and | knew that I’d made a good 
choice. The bread was well-toasted, the 
bacon and lettuce were both crisp and 
the shaved ham and turkey were still 
slightly chilled. The mayo was good 
(and plentiful), and the cheese complet- 
ed the experience. It didn’t take me long 
to finish the sandwich, and, unfortunate- 
ly, when the sandwich ran out, | was still 
sort of hungry. | wondered if it was too 
late to take them up on the combo deal 


(if you've ordered a sandwich, a mere 
$1.50 extra gets you a salad or a bow! of 
soup), so | brought it up with the cheer- 
ful woman at the cash register. No prob- 
lem, she said, so | ordered a bowl of 
their Black Bean Soup, which she said I'd 
like if | liked chili. | handed over a loonie 
and a couple of quarters, and wandered 
back over to my table, where my soup 
was quickly delivered. The presentation 
was certainly neat, with a fancy white 
criss-cross of sour cream on the top, 
contrasting with the deep, earthy brown 
of the soup. The spicing was indeed a 
sort of chili/Cajun mix (and fairly hot, 
too), while the puréed black beans gave 
it a very thick texture. | was quite 
impressed, and after finishing the rest of 
my cookie, nicely full. Sure beats a 
bagged lunch. Average Price $-$$ 
(Reviewed 6/2/05) 


SYPHAY 

6010-104 St + 438-8338 

The inside of Syphay is cozy, obviously 
well-cared-for, and simple and honest in 
that family-owned-and-operated sort of 
way. It has the look of a restaurant that’s 
a labour of love for the owner—it’s not 
fancy, but it’s nice. | had arrived with a 
bit of a hankering for peanut sauce, so 
we ordered a couple of plates of satay- 
style kebobs: one plate of chicken and 
one plate of beef, both of which had five 
skewers of meat and cost a very afford- 
able $6.95. To add a bit of variety, | 
thought I'd try Syphay’s version of Pad 
Thai ($7.95), a combination of stir-fried 
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rice noodles, bean sprouts, green 

Onions, chicken and shredded carrots, 

tossed together with peanuts and a 

dark, slick sauce. To complete the meal, 

we picked a side of coconut rice ($2.75), 

which | tend to like, especially with Thai 

food. Obvious thought and effort had 

been put into the presentation of the 
food, making it look far more impressive 
and expensive than the price suggested 

As soon as the main plates arrived, we 
realized that we'd ordered too much. 
The Pad Thai was particularly gigantic, 
and looked fabulous under the scattered 
crushed peanuts, the thick slice of 
orange and the fresh sprigs of cilantro. It 
was delightfully flavourful, with perfectly 
cooked noodles and a sauce that wowed 
us both (just sweet enough, but still with 
plenty of tang). The kebobs were also 
delicious, though it was the peanut satay 
sauce that really stole the show. It was 
thick and slightly sweet, with that won- 
derfully complex tart and peanutty taste 
that goes so well with grilled meat on a 
stick. Since we wound up sampling a 
wide range of things, including a dessert 
and an appetizer, we managed to ring 
up a bill of around $50 including tax, 
though if we'd cut back and only 
ordered a can of pop and one disii each, 
we could have easily walked away with a 
decent supper for two for around $25 

That’s quite the value, considering the 
assortment of interesting flavours and 
the happy, attentive staff. | know I'll be 
back. Average Price: $$-S$$ 
(Reviewed 6/16/05) 
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living in Los Angeles and working 

as a script reader for a Hollywood 
producer. He was also, despite his 
best efforts, a virgin. That’s a frus- 
trating, crazy-making situation for 
any man to find himself in, and one 
day Feig found himself in such a 
desperate, hormone-addled state 
that he decided to see if a certain 
sexual feat that he had previously 
only heard described in urban leg- 
ends was actually possible. That's 
right: he would lock himself in his 
apartment, strip naked, stand on his 
head and try to fellate himself. 

I can’t bring myself to describe 
the horrifying, humiliating outcome 
of Feig’s experiment here—especially 
not when Feig himself supplies all 
the hilarious, agonizing details in 
the penultimate chapter of his new 
memoir Superstud, or How I 
Became a 24-Year-Old Virgin. 
Suffice it to say that the two key sen- 
tences are: “And so I bounced. And 
it was then that I heard the ‘pop.’” 

Ouch. These days, Feig (rhymes 
with “league”) is a successful author, 
screenwriter-and director—he created 
the beloved TV series Freaks and 
Geeks, has directed episodes of The 
Office and Arrested Development and is 
currently prepping a big-screen adap- 
tation of Jerry Spinelli’s YA novel Star 
Girl—but he can’t seem to resist 
revisiting his awkward adolescence as 
a pimply drama nerd who was at 
once drawn helplessly to pretty girls 
and yet completely terrified of them. 
The anecdotes Feig shares in Super- 
stud are a veritable catalogue of rejec- 
tion and shame, the very memories 
that in the hands of any other 
author would have been the first 
ones to get edited out. Feig, on the 
other hand, doesn’t just write about 
his disastrous attempt to give himself 
a blowjob; he titles the account 
“Please Do Not Read This Chapter,” 
thereby ensuring that it’s the one 
chapter in the book that everybody 


[i 1984, Paul Feig was 22 years old, 


will make a point of investigating. 

“I don’t know if this was a hard 
book to write,” Feig says over the 
phone from Los Angeles, “but it was 
a hard one to start to write. Original- 
ly, it was just going to be a fairly 
innocuous book about dating and 
work, but as soon as | started getting 
into these dating stories, | realized 
that the arc that was emerging was, 
‘How did you go from being this 
completely relationship-dysfunc- 
tional kid who was just afraid of girls 
and uncomfortable with sex to 
becoming the quote-unquote func- 
tioning sexual being that you are 
now?’ And I realized I'd just have to 
lay it all out on the table.” 


FEIG BEGINS his soul-baring journey 
with a section he calls “The Rope 
Feeling Chronicles”—an account of 
his youthful discovery of masturba- 
tion and his hapless attempts to 
track down pictures of naked women 
that he could incorporate into his 
newfound hobby. (His first “girl- 
friend” was a photo on a novelty 
New Year's Eve hat he discovered in 
his parents’ closet, but as he got 
older, he began sneaking off to the 
mall and buying expensive “how-to” 
photography guides, the only sources 
of female nudity he could find that 
wouldn’t raise a red flag with the 
cashier.) It’s easy to forget how hard 
it was, in those pre-internet days, for 
a kid to find sexual images—at one 
point, Feig even tried jerking off to a 
line drawing of a naked woman he 
found on an instruction sheet inside 
a box of his mother’s tampons. “The 
picture had about as much sexual 
detail as the figure on a Do Not Walk 
sign,” Feig writes. “When I emerged 
from the bathroom after that barely 
successful encounter, like an alco- 
holic who ends up drinking rubbing 
alcohol out of desperation, I knew I 
had hit rock bottom.” 

“There was no real talk about sex 
in my household,” says Feig, who 


was raised as a Christian Scientist 
and, as such, was encouraged to 
keep his lofty, spiritual thoughts 
from being dragged down by his 
bodily urges. “And yet the bulk of 
my adolescence happened in the late 
'70s. It was weird because you never 
heard about the emotional side of 
sex, but you were surrounded by sex 
anyway. It was the era of disco and 
one-night stands and polyester and 
chains and guys with hairy chests 
with their shirts unbuttoned to their 
navels. I always call it the period in 
our country’s history when sex was 
really unattractive—the whole thing 
just seemed so mean-spirited and 
ugly, and when you add that to the 
fear of sex I had already, I just 
thought, ‘I’m never doing this!’” 


FEIG NEARLY GOT his wish. Once 
he entered high school, he displayed 
an unerring talent for developing 
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hopeless crushes on girls who want- 
ed nothing to do with him. Even on 
those miraculous occasions when 
he'd convince a girl to go out with 
him, some combination of nerves, 
inexperience, self-consciousness or 
simple bad luck would conspire to 
turn the night into a disaster—in 
one memorable chapter, he gets a 
cool girl to go to an REO Speedwag- 
on concert with him, only to have a 
drunk in the row behind them 
vomit on her seat. 

“I think my big problem was that 
I never faced anything casually,” 
Feig says. “The idea of ‘Oh, I like her, 
she seems attractive, let's just have a 
fun night together’—I could never 
think like that. Everything just got 
elevated to this gigantic level. 
There’s a story that | left out of the 
book about how I was in the 11th 
grade and asked this girl to go to the 


attracted to her, but she was really 
nice and we always had fun together 
and she said yes. But as the date 
drew closer, I just started freaking 
out and going, ‘Can I see myself 
making out with her? Can I see 
myself having sex with her? Can I 
see myself spending the rest of my 
life with her?’ It was ridiculous, but I 
worked myself into such a state and 
was so terrified that I actually ended 
up canceling just to get out of it, 
like, three days before the prom. I 
wound up using the excuse that 
Alien was opening that night—you 
know, ‘Sorry, but I’ve got to go see 
this movie.’”” 


IT’S HARD TO KNOW whether to 
wince or to laugh at his stories, but 
Feig is used to seeing his work get 
uncomfortable mixed reactions. 
Freaks and Geeks famously ran into 
difficulties at the network when 
Garth Ancier, then head of program- 
ming at NBC, failed to understand 
why Feig and co-producer Judd Apa- 
tow insisted in ending so many 
episodes on a note of bittersweet 
failure instead of wish-fulfilling tri- 
umph. But for obvious reasons, tales 
of bittersweet failure have always 
come a lot more naturally to Feig— 
and besides, aren’t authors supposed 
to write what they know? 

Well, not if you're writing for TV. 
“Having. been in the business a while 
now and worked behind the scenes,” 
Feig says, “I think part of the reason 
{more shows aren’t more honest 
about teen life] is that guys who are 
in comedy all tend to be former 
nerds. Or continuing nerds. And I 
think they’re trying to right the 
record sometimes and say, ‘I had all 
these problems, so I’m going to write 
about someone who doesn’t have 
these problems,’ or ‘I’m going to 


. write an idealized version of what 


my childhood was like,’ or, ‘T’ll have 
this kid who's about to get beat up 
say what I wish I'd said back then.’ 


It’s a weird sort of admission to write 
about a kid who’s actually kind o/ 
awkward, because you're basically 
saying, ‘That kid was me.’” 


FEIG HOPES that readers will have 1 
similar reaction to the stories in 
Superstud—that they'll read about his 
inner debates with God over his 
masturbation habit, or his decision 
to accept an out-of-town summei 
job simply as a way to get out of 
directly breaking up with the gir!- 
friend he’d decided he didn’t lik: 
anymore, or his heartbreaking rejec 
tion by every girl at the local rolle: 
tink and think, “That kid was me.” 

“I want the laughter of recogni- 
tion,” Feig says. “That’s the best kind 
of comedy, as far as I’m concerned 
It's amazing how connected we ai! 
are, whether we admit it or not, © 
believe it or not. And part of the ree 
son for writing as well, I think, is ( 
find out, ‘Was this just me?’ I» 
interesting nowadays to see tha! 
there's something of a resurgence 0! 
the virginity movement. And I thin}. 
that’s fine and cool, so long as peo 
ple are honest about who they are © 
and their needs. I’ve never under ~ 
stood that whole religious attitud: 
where you can’t have sex but you 
can’t masturbate either—I mean, 
that’s not fair!” He laughs. “You 
know, ‘Hold on, time out.’ To sa) 
you have no libido at all, that» 
when I sort of get my hackles up. 

“But do I regret having been ! 
virgin for so long and not having 
had a more active social and datins 
life? I don’t know. Because of it, I g0! 
to do more stuff that I wanted to 4: 
and focus my energy on more crc 
ative stuff and spend more time 0” 
theatre and doing standup. And ! 
still found a fantastic wife! So it al! 
worked out.” © 


SUPERSTUD 
By Paul Feig * Three Rivers Press * 295 
pp. * $2! 
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r for Spin and a columnist 
jire, Chuck Klosterman 
lt a career out of his 


genesis of his latest book, 
Yourself to Live: 85% of a 
Story, was an assignment from 
Spin's editor to 
write an “epic” arti- 
cle that would have 
Klosterman visiting 
a chunk of America’s famous rock ‘n’ 
roll death sites, places where the 
music had died, and finding some 
sort of revelation in the experience. 
‘The result of the over 6,000 miles of 
hard road is this book. 
And no time is wasted getting 
into the meat of the journey. The 
opening pages take care of the idea’s 
conception, along with other impor- 
tant pre-trip details, such as how 
many compact discs to take along for 
the ride (only the 600 absolutely 
essential discs from his collection, of 
ise). The journey itself begins in 
York City at the Chelsea Hotel 
location where Sid Vicious, the Sex 
Pistol’s drug-addled bass player, 
allegedly stabbed girlfriend Nancy 
Spungen to death. From there, it’s on 
to the sites of Great White’s Rhode 
Island nightclub tragedy, the Lynyrd 
Skynyrd and Buddy Holly plane 
crashes and Kurt Cobain’s suicide, 
mongst others. Klosterman avoids 
a dry, clinical approach to the 
instead, the journey is a 
affair, populated with 
clerks, truckstop wait- 
esses, and cocaine-snorting mourn- 
ts who Klosterman meets along the 
vay, and his unexpected interactions 
with them breathe life into the story. 


LTIMATELY, THOUGH, the narra- 
‘ive is ruled by the writer’s own life. 
®, there's plenty of talk about 

’ out, but much of it 
nvolves Klost n working his way 
rough his decaying relationships 
vith three women. It turns out that 
1¢ actual death sites, if not the topic 

‘death, occupy very little space in 
the book, giving way instead to 
‘losterman’s soul-searching. This is 
“actly the kind of book that might 

Painfully pretentious and difficult 
© read if Klosterman wasn’t so damn 
‘Kable in his delivery. The man’s 
ve of music is woven seamlessly 
to every thought, and it helps, too, 
tat he has some interesting ideas 
‘at are worth sharing. In fact, plen- 
of his throwaway thoughts merit 
‘rther, more in-depth consideration, 
Hough it’s difficult to imagine 
*sterman taking a more scholarly 
PProach. His writing comes from a 
‘Ore organic, off-the-cuff place that 


Kle 
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than fiction 


is rooted in his daily living. 

Klosterman never holds back 
when he namedrops uncool bands 
like ’80s rockers Tesla, Ratt, and 
Queensryche. While his tastes have 
grown considerably since 1987, he 
enthusiastically confesses to still lis- 
tening to the soundtrack of his 
youth. Perhaps it is because of this 
honest acceptance of the role the 
music had in shaping his beliefs that 
Klosterman is able to tackie a 
tragedy like the Rhode Island night- 
club fire both intelligently and sym- 
pathetically. While spending time in 
the community of mourners that 
has developed around the tragedy, 
he notes that 
“somehow, it was 
acceptable to con- 
descendingly 
chuckle at the death of the overtly 
uncool people in Rhode Island, sort 
of how you can immediately make a 
joke about a massive earthquake as 
long as it happens in some distant 
place like Iran or China.” 


IN ANOTHER SECTION, Klosterman 
Tuminates on Cobain and Nirvana’s 
tole as one of the most important 
bands ever. Klosterman pointedly 
reminds us that, prior to Cobain’s 
death, Pearl Jam had attained a far 
wider-reaching popularity then their 
fellow Seattleites Nirvana. Much of 
Nirvana's popularity was retroactive, 
and due to Cobain’s untimely 
demise. It is a fascinating perspective 
that could no doubt raise the hackles 
of many a hardcore Cobain fan. 


There are also examinations of 
the complex relationship between 
several songs on the Rod Stewart Sto- 
ryteller box set, the male vs. female 
perspectives on Derek and the Domi- 
noes’s Layla and Other Assorted Love 
Songs, and all four of the KISS solo 
albums. In fact, Klosterman throws 
out so many thoughts that it’s hard 
not to find something to agree, or 
disagree, with. 

When the smoke has cleared and 
the trip is over, it is apparent that it 
really doesn’t matter which 15 per 
cent of the book is not true. As 
Klosterman says at one point, “some- 


times your fiction needs to be some- 
body else's fact.” It doesn’t matter 
that the experiences belonged to 
Klosterman first. What is important is 
that, once he has put them down on 
paper and offered them up for con- 
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sumption by readers, they are open 
to interpretation, just as Klosterman 
found his own meanings in the 
music that he loves so much. For the 
reader, the fun in Klosterman’s writ- 
ing comes when the book is over and 
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thinking has just begun. © 
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Shaken and stirred — 


John H. Richardson 
uncovers his 
father’s secret life in 
My Father the Spy 


By ROSS MOROZ 


Richardson was a typical rebel- 

lious baby-boomer teenager, and, 
like most defiant adolescents, he and 
his father had a difficult relation- 
ship. “I was the kind of guy who 
wanted to drop acid and listen to the 
White Album over and over,” he 
writes. “[My dad] was the kind of 
guy who worked for the CIA.” This 
less-than-unique set of familial ten- 
sions might not seem like the most 
interesting basis for an investigative 
memoir, except for the fact that 
Richardson’s father really did work 
for the CIA: the elder John Richard- 
son spent the ‘SOs running Soviet 
defectors into Vienna and under- 
mining communist insurgents in 
Athens. He eventually landed what 
was the agency’s most challenging 
assignment, running the CIA’s 
Saigon station in 1962, but his 
increasing ambivalence towards his 
country’s actions there led to failure, 
remorse and alcoholism. 


gions and author John H. 


ally was, so on that level I had to be 
a straight journalist—otherwise it 
would have been a book all about 
feelings. In a way, the style of the 
book actually mirrors what the book 
is about: it’s trying to come to terms 
with both of our generations’ view- 
points—I had to reconcile my hip- 
pie, post-modern viewpoint with the 
very different world of my father 
without rejecting or praising one or 
the other. 

VW: You partially blame the ten- 
sions of your father’s work for the 
difficult relationship you had with 
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him when you were an adolescent, 
but it didn’t really seem all that dif- 
ferent from the way most fathers 
and sons relate at that stage in their 
lives... international espionage 
notwithstanding. 

JR: One of the reasons I didn’t 
write this book for so many years is 
because the whole thing seemed so 
peculiar—I didn’t think my experi- 
ence was at all universal enough to 
speak to anybody who wasn’t 
another CIA brat. But while writing 
the book, I did come to the conclu- 
sion that this really is the story of 
how sons and fathers relate to each 


In My Father the Spy, the 
younger Richardson mixes person- 
al reflection with investigative 
journalism to try and reconcile the 
distant, brooding father he knew 
with the dashing secret agent his 
father’s friends and colleagues 
recall. Some critics have derided 
Richardson for being too emotion- 
ally attached to the story to pro- 
vide an objective voice, while 
others would have preferred a 
more viscerally engaging, John le 
Carré-style spy story. Nonetheless, 
Richardson provides insightful rev- 
elations into both the machina- 
tions of American intelligence 
during its supposed golden age 
and the tense and difficult rela- 
tionships many sons have with 
their fathers—whether or not they 
happen to have been secret agents. 

Vue Weekly recently spoke with 
Richardson. Here are some of the 
conversation’s highlights. 


Vue Weekly: This book could have 
been a very personal exploration of 
your relationship with your father, 
ot it could have taken the form of a 
coolly objective piece of investiga- 
tive journalism. Instead, it’s a little 
bit of both. Why did you decide to 
approach the book from this angle? 
John H. Richardson: It 
seemed like the only way to do the 
story justice. In a lot of my work I 
tend to keep myself in the story... I 
like the intimacy that comes along 
with using a very confessional voice. 
At the same time, though, it wasn’t 
just about me and how I felt about 
my dad; the book is about what he 
had actually done and who he actu- 


An Investigative Memoir 


RICHARDSON 


JOHN H. 


other. To every kid, his dad is a 
secret agent who every morning 
puts on a disguise and heads off to 
some mysterious job. And every 
father has secrets—I have them now 
from my own kids... All parents are 
human and flawed and imperfect, 
and as a kid, there’s some point 
where you come to that painful real- 
ization, and you decide, as an adult, 
how you’re going to reconcile your 
image of your father with whom he 
actually is. 

VW: One of my favourite 
moments in the book is an argu- 
ment at the dinner table, where you 
take a pro-communist stance, pre- 
dictably causing your father to 
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absolutely blow his stack. But in 
researching this book, you discov- 
ered that your father was quite 
romantic and idealistic in his 
youth. Did you gain any insight 
into how he went from being an 
almost quixotic liberal to ending up 
as he did? 

JR: Those realizations were hilar- 
ious. And it wasn’t just the fact that 
he used to more liberal—he'd always 
told me about trying to join the 
communist party as a student—but I 
always dismissed that story as just a 
cautionary anecdote. What blew my 
mind is when I found out that he 
played the piano [while stationed in 
Vienna, Richardson posed as a musi- 
cian to avoid suspicion]. That was a 
shocker, because I’ve never heard 


him play a note in my entire life. It | 
was so sad, because he could have | 


probably related to me a lot better if 
he hadn’t shut down and hidden 
away those aspects of himself. As I 
was reading his letters I sort of dis- 
covered the process by which he 
turned away from that part of his 
life.... It’s kind of scary, too, because 
you think, “wow, look at this guy 
change. Am I changing like that as I 
get older?” It’s a little bit disturbing. 
VW: I’ve heard you say that you 
really resent the way in which most 
movies and books about espionage 
really glamourize and trivialize the 
work your father did, but in My 
Father the Spy you tell stories about 
your tuxedo-wearing father dash- 
ing from dinner parties to balls to 
clandestine meetings, hanging out 
with movie stars and royalty in 
the process. 
JR: It’s funny, because I always 


like that, but when I did find out 
a lot of those stories from his 
friends, I began to feel a little bit 
more affection for that kind of 
thing. It’s weird; maybe, to some 


ing my dad for a lot of the other 


me to relate to the parties and the 
glamour than the nastier things I 
found out. But it did really sour 
me on Hollywood, where I 
worked for a long time, because | 
really find the idea of heighten- 
ing tension and making things 
bigger than life very distasteful. It 
seems more like a betrayal of the 
truth than merely an amplification 


resisted thinking about my father | 


extent, it was my way of forgiv- | 


things he did—it was easier for | 


| 


of it—spies are anxious and riddled | 


with fear and are genuinely terri- 
fied of causing the government to 


collapse or of sending some brave | 


young soldier to his death, but Hol- 
lywood presents them as cheerful, 
fearless fellows who jump out of 
helicopters with a grin. My dad 
wore the tuxes and went boating 
with the Queen and danced with 
Sophia Loren, but he was carrying 
the tensions of the world on his 
shoulders the whole time. ® 

MY FATHER THE SPY 
By John H. Richardson ¢ Harper Collins * 

312 pp. * $34.95 
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Winnipeg author 
David Bergen tells a 
tale of redemption 
in sparse The Time 
In Between 


By CAROLYN NIKODYM 


of Vietnam and not think of the 
war, the countless Hollywood 
movies, and Robert Duvall saying, “I 
love the smell of napalm in the 
morning.” These images, as didactic 
as they are, live in our collective 
consciousness, and 
it’s hard to imagine 
that anyone could 
weave a tale about 
the country and the war without 
taking an overtly moralistic tone. 
But in his fourth novel, The Time 
In Between, Winnipeg author 
David Bergen manages just that. 
While the memory of the war looms 
darkly in the background, the novel, 
set mostly in the late ’90s, is much 
more about lost and searching souls. 
“T've never been political in my 
writing,” Bergen says. “I’m also very 
much more interested in the person- 
al—I’m much more interested in 
characters and who they are as they 
are affected by the political, by the 
wider society. So I was looking to 
delve into the individual characters 
and develop the 
characters, more 
than writing a 
political book. | 
think that as soon 
as you Start to get 
political as a nov- 
elist, you’re tread- 
ing on dangerous 
territory, and per- 
haps to be less 
obvious about it is 
to make it more 
open to discussion 
and possibilities.” - 
In late 1996, 
Bergen and his 
wife, Mary, went 
to live in the 
Southeast Asian 
country with their 
four children. 
They had taken volunteer positions 
through the Mennonite Central 
Committee, and were planning on 
teaching English in Vietnam for 
three years. In the '80s, the Bergens 
had lived and taught Vietnamese 
refugees in Thailand for three years, 
so they had an idea of what such a 
journey might entail, and Bergen 
also thought he might work on a 
non-fiction book about his search for 
Vietnamese author Bao Ninh, whose 


[-: difficult to think of the country 


| book The Sorrow of War Bergen had 


read before leaving Canada. 

As it turned out, none of these 
goals came to fruition. A tangled 
web of bureaucracy made it impossi- 
ble to find an apartment in Quang 


| Ngai, and Bergen realized the naiveté 


of trying to locate a single writer in a 
country of 70 million people. He 
also had no luck finding any buyers 


in good Time 


FICTION 


for the non-fiction account of his 
time in Vietnam, and in the end, the 
family returned to Canada after on|, 
six months, and Bergen returned to 
writing novels. 


IT WASN'T UNTIL five years late, 
that Bergen discovered a way to 
weave his Vietnamese experience 
into what would become The Time |); 
Between, when the image of Charles 
Boatman, an American soldier who 
returns to the place he lost his inno. 
cence, appeared to him, along with 
an image of Boatman’s daughter, 
Ada. It is these two characters tha; 
inform the bulk of the novel, as each 
set out on parallel journeys in Vie; 
nam. After read 
ing a war nove! 
by a North Vie: 
mamese autho; 
Charles returns to the country, 29 
years later, in an effort to find i). 
part of himself he lost during th, 
war. When he disappears, Ada anc 
her brother Jon set out to find him 

Charles, Ada and Jon are not the 
only Westerners looking for some 
thing in Vietnam. There is also Jack 
Gouds, an American missionary, and 
his wife, Elaine. Jack has taken 1: 
upon himself to introduce God to a 
country he loves but calls aimless, 
and the reader immediately under 
stands that, perhaps, Jack has morc 
to learn than to teach. Elaine, on the 
other hand, has simply followed her 
husband with their two children, 
and is bored b 
her husband's pro 
ject. While each 
has a seemingly 
different reaso: 
for being ther 
each is inextrica 
bly linked by the 
quest, by a need 
for some sort o! 
catharsis. 

“My experience 
in being overseas 
and having lived 
in two differen 
countries ‘and hav 
ing traveled, is 
that the peop! 
you meet as exp 
triates or as travel 
ers—there’s a sense 
that they’re look 
ing for something or that they a 
running from something,” Berge” 
says. “I have to put myself in the 
same boat. I was looking for some 
thing; I was running from something 
something bigger than I had back 
home. So there’s a sense of being lost 
a sense of quest. And immediatel) 
you're going to get a certain type ©! 
personality. There’s a possibility 0! 
quirkiness, of a certain drive tho 
you're going to find, an oddity in the 
people that you find there. 

“] think that a lot of ex-patriots, 
there’s a misguided quality to thos: 
people,” he continues. “I have to s* 
the same for me; I was, perhaps, a lit 
tle misguided as well. I was foolis!! 
enough to go into a country that lars¢ 
and meet a certain author. Or to liv’ 


SEE PAGE 26 


SEPTEMBER 22-28, 2005 


par > Pag 


INDULGE YOUR PASSION FOR BOOKS! 


Former national columnist 


SANDRA BIRDSELL are for the Calgary Herald 

Acclaimed author of The RusslGnder sy reflects on the first 100 

KIM BOLAN reads from ae of Alberta 

her new novel, IN her lovely and 

reads and Children contentious 

discusses her book of the Da book, 

Loss of Faith: How the y- Against the 

Air India Bombers Got ze Grain. 
Away With Murder. ee cod 

ept. 
Thursday, Sept. 22 <d) 7:30pm at © Thursday, Oct. 6, 7:30pm at Audreys 
7:30pm at Audreys Books Audreys 


CATHERINE FORD 
Local poet Shirley — V3! Gist | 
Serwss reads from. hi 
Lor Larsen discusses her Hitchhiking in the Hos- 
tessAdelman new book, Why Some pital and George Sipas, 
reads from her book, Pigs Eat Their Own: The from Prince George 
Yes, Sister: Memoir of a Real Deal about the Joy | "reads from Anything 
Young Nurse of Raising Children But the Moon 


sept. 27 at 7:30pm = Sept. 28 at 7:30pm _ = Oct. 5 at 7:30pm 


THOMAS KING JANE URQUHART TED BISHOP 


A Short History of A Map of Glass Riding with Rilke:Reflections 
Indians in Canada In this book, the author of on Motorcycles & Books 
King pokes fun at the The Stone Carvers and Local English prof under- 


native myth-making The Underpainter ex- takes a quest to unite the 
machine and exposes 


plores relationships be- scholar and the rider, the 
both contemporary tween the past, the land, eat personal and the profes- 
and historical native/ Alzheimer’s and the sional in this collection 
white relationships. present reality. 


KAREN BROWNLEE &KENTINGSLEY ZADIE SMITH 


Alberta Remembers: On Beauty : 
Recalling Our Rural Roots Author of White Celebrating j 
In honour of . Teeth, Smith (> 
Alberta’s .| A asks what the PAIDI£E: 
centennial, — =>. ee truly beautiful 
this artistand ~~) fam thingsinlifeare |) 


New This Week 


writer/historian § a ths | ia and how far |)! 
present this work ; “= weare willing ia 
Signed copies are to goto get ia 
available them 


1975-2005 


Edmonton T5J 3J5 Fax (780) 425-8446 Toll Free 1-800-661-3649 audrey@audreysbooks.com 


(780) 423-3487 10702 Jasper Ave 


SAVE 25% ON ALL THE GLOBE AND MAIL BESTSELLERS EVERYDAY 


WUEWEEKLY @E SEPTEMBER 22-28, 2005 


Consumers’ Choice! 


When quality training is not only important but essential to career 
success, Academy of Learning stands out as a training provider that 
can be relied on by individuals, business and government. 


¢ Medical Office Assistant / Unit Clerk Specialty 
e Retail Pharmacy Technician* 

¢ Pharmacy Technician* 

* Office Administration 

¢ Multimedia for the Internet* 

PC Support Specialist and more! 


Financial Assistance may be available to those who qualify. 


* Not available at all lo¢ations. 


12 | Academy www.academyoflearning.ab.ca 


Career and Business College 
Simply a BETTER Way to Learn! 


Edmonton City Centre (780) 424-1144 
Edmonton South (780) 433-7284 
West Edmonton Mall (780) 496-9428 
Call 310-JOBS for the nearest location to you! + Red Deer a 347-6676 


Careers Realizedis 


Digital School, northern Alberta's only Autodesk authori 
Training Centre, offers specialized CAD Technician dipl¢ a 
programs, a six month Drafting certificate, and four short — 

Autodesk Certified courses with flexible scheduling: “- 
weekdays, weekends, and evenings. Fe 


Register today for September starts in: 


e Architectural CAD Technician 
¢ Engineering CAD Technician 
* Computer Aided Drafter 


Financial Assistance may be available to those who qualify. 


us IGITALSchool AM... ) , 


computer aided drafting & design training Authorized Training Center 


#304, 10205-101 Street, Edmonton ist Centre East Call 414-0200 www.digitalschool.ca 


WUEWEEKLY a SEPTEMBER 22-28, 2005 


Easton Ellis is 
haunted by Patrick 
Bateman and 

phen King in 
Lunar Park — 


py PAUL MATWYCHUK 


ret & 


f-loathing is a very under- 
rated virtue,” says Bret Easton 
Ellis. If that’s true, then the 
tour de force first chapter of his new 
novel Lunar Park is the most vir- 
tuous thing Ellis has ever written: it’s 
a hilarious, only semi-fictional reca- 
pitulation of Ellis’s career as New 
York’s most notorious literary bad 
boy, a whirlwind catalogue of flam- 
boyant bad-boy behaviour, a breath- 
less description of an amoral, 
narcissistic life of nonstop partying, 
feminist-baiting, celebrity schmooz- 
ing, sexual infidelity and out-of-con- 
trol drug use and alcoholism, all 
financed by outrageous (and obvi- 
ously inflated) six- and seven-figure 
advances from gullible publishers 
and film studios. 
“I'd never written anything like 


when I tried my hand at a memoir- 
like piece, which was terrible. | was 


this before,” Ellis says, “except once, — 


lying all the time and trying to puff 
myself up and erase all my flaws and 
present myself in the best possible 
light. All the things that I’d be too 
shy or embarrassed to talk about in 
the confines of a memoir, I don’t 
feel at all in fiction.” 

Once the dust of the opening 
chapter clears, the action of Lunar 
Park shifts to a McMansion in the 
suburbs near New York City. Ellis, in 
an effort to settle down and rehabili- 
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tate his reputation, has gotten mar- 
ried to Jayne Dennis, a fictional 
movie star he had a stormy affair 
with 12 years ago. That liaison 
resulted in a son, Robby, whose rela- 
tionship with his estranged father is 
understandably tense. And as Ellis 
tries, with little success, to make his 
marriage work, his life is disrupted 
by an escalating series of upsetting 
supernatural phenomena: his step- 
daughter Sarah’s doll seems to be 
coming to life and attacking people; 
the furniture in his house keeps rear- 
ranging itself; and there are signs 
that Patrick Bateman, the fictional 
serial killer Ellis created in his 1991 
novel American Psycho, has come to 
life and started committing murders 


in the real world. Before you know 
it, a book that began as an elaborate 
spoof on Ellis's own celebrity has 
turned into, of all things, a Stephen 
King-style horror novel. 


- “I'VE KIND OF MOVED AWAY from 


King as I’ve gotten older,” Ellis says. 
“One of the things that seemed most 
remarkable to me when I was heavily 
into him was that he modernized the 
horror novel—he brought rock ‘n’ 
roll and pop culture into what was a 
pretty musty genre. And of course, 
that’s something | totally relate to as 
a writer—I guess I was doing much 
the same thing with the coming-of- 
age novel or the campus novel or 
whatever.” The King comparison 
makes sense. After all, aren’t Patrick 
Bateman’s critiques of Phil Collins 


“albums and his numbing recitations 


of brand names and clothing labels in 
American Psycho just an avant-garde 
version of the references to rock lyrics 
and TV shows and supermarket items 
that you find in King’s novels? 

In any case, the more Ellis 
thought about it, the more appealing 
the idea of emulating King and doing 
a piece of genre fiction became to 
him. “T first thought of writing Lunar 
Park in 1989 or 1990,” Ellis says, “as a 
way of taking a holiday after spending 
three years with Patrick Bateman.” 


But as it turned out, Patrick Bate- 
man wouldn’t let Ellis escape that 
easily. If Lunar Park resembles any of 
King’s novels, it’s The Dark Half, in 
which a fictional killer refuses to let 
the novelist who created him stop 
writing about him. “I do like the 
idea of a fictional character coming 
alive and escaping his fictional con- 
fines,” Ellis says. “And Patrick Bate- 
man is such an iconic character, and 
as I was writing, I started to explore 
this surprising resentment | felt 
about that fact. I mean, why that 
book? Why is American Psycho going 
to be the headline on my obituary? 
Why is that the book that continual- 
ly defines me?” 

At times in Lunar Park, Ellis even 
seems’like he's on the verge of offer- 


ing up an apology for having written” 


American Psycho—or at least of 
acknowledging that the book, with its 
shockingly graphic depictions of vio- 
lence against women, may have 
unleashed something unhealthy into 
the world. But Ellis says that’s just his 


fictional counterpart talking; the real-° 


life Ellis doesn't see any reason to feel 
guilty, National Organization of 
Women be damned. “The generation 
that accepted the book and liked the 
book doesn’t read the book that way,” 
he says. “They see it as a social satire 
and they don’t see it as a misogynistic 
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text, which it was never meant to be.” 


ELLIS DOESN'T HESITATE to defend 
his work—he says negative reviews of 
his books don’t bother him since 
they tend to come from people he 
doesn’t know or respect anyway—but 
he’s also surprisingly willing to own 
up to his shortcomings as a writer. 
“I'm pretty insular,” he admits. “I too 
often write about myself and not a 
larger world. The book I’m probably 
most jealous of is Jonathan Franzen’s 
The Corrections, which I think is 
something I maybe could have pulled 
off—but even then, he knew so much 
about so much stuff that | think I’m 
probably not in that league.” 

In fact, right now Ellis is worried 
that he might not even be in Stephen 
King’s league. “I found out two days 
ago that Stephen King is reviewing 
the book next week in Entertainment 
Weekly,” Ellis says, “and I’m really 
nervous. It’s been really distracting 
I'm worried that he's going to hate it. 
I imagine him just saying, ‘It took 
him five years to write this piece of 
junk? I could have tossed this off in 
two weeks!’ Truthfully, | might not 
make it to next week.” © 

LUNAR PARK 

By Bret Easton Ellis * Alfred 4. Knopf * 

308 pp. * $34.95 
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This or that 


Cormac McCarthy’s turns, but the real pleasure here is 


in the cinematic flair that 


No Country for McCarthy’s writing conjures. There 

Naa are no heavyhanded descriptions 
Ol d M ena vivid weighing down the novel's forward 
take on the motion. The reader finds only the 
. . a . information that is of absolute 
inevitability of life necessity to either plot or character. 


by EDEN MUNRO =I FICTION 


io Country for Old Men is the 
Ne: of Cormac McCarthy's latest | We see what the characters see, and 
novel, and it seems fitting imme- hear what they hear, imbuing the 
diately, becoming even more so as__ tale with a powerful sense of the 
the tale unfolds. It takes only afew here and now. 
pages for it to become apparent that 


couple pages past the introduction _cal descriptions of the characters, 
and things get bad. Really bad. And __ nor are there any long monologues 
there will be much blood shed, both to be found. McCarthy refuses to 
literally and metaphorically, before 
this path has wound to its natural 
conclusion. 

McCarthy tells a noirish tale of 
crime and punishment, set in the 
present, although the bloody 
goings-on seem more suited to the NO COUNTRY FOR OLD MEN 
American frontier in the Old West. 
Llewelyn Moss, hunting antelope 
in Texas near the Mexican border, 
comes upon a bloody scene of car- 
nage, heroin, and $2 million. In a 
story such as this, it's a given that 
this man will take the money for 
his own, and when he does he 
becomes a running target that 
everyone is looking for: the Mexi- 
can dope dealers, the law, and the 
mysterious killer, Anton Chigurh. 
i With that many armed pursuers 
Gold Pass $100 © Calgary Pass $70 ~ Banff Pass $40 behind him, Moss's road away from 
the crime scene is fraught with 
danger. Moss has his own dark past, allow the reader into his charac- 
too, and it has left him with skills ters’ minds. Actions and dialogue 
beyond those of a simple civilian, _ tell us everything that must be 
but the tension is stretched ever known. Even a detail such as 
tighter as escape remains just out of Moss’s age remains unstated until 
his grasp. it finally emerges in a line of dia- 

The plot is full of twists and _ logue deep into the book. The styl- 


CORMAC McCARTHY 
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the novel's world is a brutal one; a THE BOOK is even devoid of physi- 


istic choice could have been a dis. 
aster, resulting only in a vague plot 
outline with thinly drawn charac- 
ters, but in McCarthy’s hands it is 
riveting. As it is, even the minor 
characters seem to draw breath, 
living and dying on the page. 

Considering how tightly 
McCarthy’s plot is wound, it is inj- 
tially disorientating when the book 
suddenly jumps right over some 
major action, picking up in th; 
aftermath. After the inordinate 
attention to detail that McCarthy 
demonstrates up to this point, it 
seems somewhat strange that he 
would allow something of impo: 
tance to take place off of the pag: 
and especially with a good chun} 
of the book yet to come. It would 
be easy to discard the approach as 
lazy writing at this point, but thai 
would be a mistake. After the initial 
jolt, the pages take on a languid 
dreamlike feel as an entirely fitting 
denouement consumes the final 
third of the book. Remarkably, 
McCarthy brings everything 
together and actually makes the 
reader feel that the missing 
sequence could not have been 
included without undermining th: 
entire project. 


NO COUNTRY FOR OLD MEN is 
about the inevitability of life. There 
are no claims regarding a higher 
power that guides a person's des- 
tiny. Rather, McCarthy suggests 
that each person’s path is a direct 
result of every choice they hav: 
made in the past. At one point 
Moss says, “You don’t start over 
That’s what it’s about. Ever (sic) 
step you take is forever. You cani 
(sic) make it go away. None of it 

And another character claims 
“Every moment in your life isa 
turning and every one a choosin: 
Somewhere you made a choice. ‘' 
followed to this. The accounting | 
scrupulous. The shape is drawn. No 
line can be erased.” 

There is no luck, good or bad, |! 
this world: There are only the choi 
es that lead to particular places. An¢ 
after the resulting moment ha: 
passed, there is nothing but mor« 
choices to be made. The point is no! 
that bad things happen; rather, it ' 
that all things happen because the\ 
have to. Even a coin toss is a certain 
ty, because the choice of heads 0! 
tails is made based upon previow 
experiences. 

McCarthy has crafted a breath 
taking depiction of life that is har 
and grueling, and the nature of this 
world is largely a result of the choi 
es made by each character. But the'* 
is also a softer side that can be found 
in this life, one in which ghosts at 
forgotten and peace is found in the 
moment, and that is the prom's* 
that McCarthy’s characters are striv 
ing for. @ 


NO COUNTRY FOR OLD MEN 
By Cormac McCarthy * Alfred A. Knop! * 
309 pp. © $32.95 
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Zadie Smith 
explores the notion 
of beauty through 
the academic world 
with On Beauty 


By BRIAN GIBSON 


Teeth, was a multi-generational, 

ulti-family saga that nabbed 

the Whitbread First Novel Award, 

was adapted for TV, and turned the 

25-year-old Smith into England’s 

photogenic, multicultural, literary 
wunderkind. 

After a relatively quiet reception 
for her sophomore effort, Smith’s 
third novel, On Beauty, hits the 
shelves with a swell of hype, helped 
by a short-listing for the Booker Prize 
and its homage to a 95-year-old clas- 
sic. From specific plot elements to 
the basic story of two ideologically 
opposite families, Smith consciously 
echoes E. M. Forster’s Howards End 
(1910), which was about the artistic, 
passionate Schlegel sisters’ relation- 
ship with the business-minded 
Wilcox family and offered the life- 
affirming adage, “Only connect.” 

Not that you need to have read 


( [= Smith’s 2000 debut, White 
ly 


ERELTURERIELI TREE 


ely academic 


Forster's Edwardian novel to appreci- 
ate Smith’s tale of two academic fam- 
ilies—the liberal, mixed-race Belseys 
and the conservative, black, British 
Kippses—who cross paths and swords 
in New England and in London. 
After all, Smith also tosses in allu- 
sions to T. S. Eliot poetry, drops refer- 
ences to various literary theorists, 
and sprinkles in academic jargon, but 
the book remains, for the most part, 


(FICTION 


a moving, engrossing story about 
love, family, and connection. 


ON BEAUTY IS, in many ways, about 
Howard’s end. Howard Belsey, a 
white Englishman who is a profes- 
sor of Art History in the small col- 
lege town of Wellington and 
married to Kiki, a black American, is 
appalled to learn that his son 
Jetome, in England for the summer, 
has gone to work for Monty Kipps, 
Howard’s longtime professional 
tival. Jerome falls for Monty’s 
daughter, Victoria, in a disastrous, 
short-lived romance. A year later, 
the Kipps clan comes to Wellington 
and, while Kiki develops a heartfelt 
bond with Mrs. Kipps, the shock 
waves of Howard’s recent adultery 
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shake the foundations 6f his world. 

At first, Smith mostly contrasts 
the two families and shows the poses 
and pretenses of academics. While 
her grasp of North American idioms 
is shaky at times, and some scenes 
seem a bit unsure, the narrative 
voice quickly grows more confident 
and relaxed. Dialogue soon gushes 
in a lively flow as Smith captures the 
tics and rhythms of conversation 
beautifully and the book, like 
Forster's novel, often exudes a ques- 
tioning, restless uncertainty about 
the best way to live in the world and 
connect to others. There are some 
wry comic moments which suggest 
that we are just as torn between pub- 
lic civility and personal irritation as 
the Edwardians were, as when 
Howard tries to get out of a London 
phone booth while an impatient 
young man waits. Yet the novel 
doesn’t quite soar—it's too obvious 
that nothing much is happening, 
and Smith is holding off the con- 
flicts, drama, and ideas that will 
drive On Beauty. 


IN ITS MIDDLE SECTION, however, 
the novel kicks into high gear. Smith 
examines the many subtle forms of 
racism that bubble out of the 
Belseys’ class guilt, brilliantly details 
the self-interest and political prag- 


matism of university administrators, 
and shows how Howard's cold criti- 
cism has numbed him. In her best 
scenes, Smith slips into a wise, casu- 
al perceptiveness that offers upa 


profound sense of the spirit of peo- 
ple and places. Parents “don’t have 
favourites among your children, but 
you do have allies.” Mother and son 
bruise each other's sore spots over 
the phone until “a mutual bad tem- 
per stretched its black wings over the 
conversation.” Memories become 


“more beautiful and less real every 
day.” Smith deftly shows how and 
why people do or don’t connect, as 
when Kiki and Carlene, who seem 
like opposites, elicit tender truths 
from each other or Kiki and Howard 
wage a war of words that cuts to the 
dying heart of their marriage. 

The major failings of On Beauty 
are, glaringly, its setting and theme 
The author never really questions 
standard, shallow notions of beauty. 
Howard's reasons for cheating on 
Kiki aren’t made clear. And while 
Jerome and his combative sister Zora 
are, like Forster's Margaret Schlegel, 
endearingly naive, Victoria Kipps is 
little more than a pornographic 
stereotype—a gorgeous, lustful vixen 
beneath a brainy facade. 

From brilliant descriptions of the 
Belseys’ house or Hampstead Heath, 
to the three Belsey children happen- 
ing upon each other in a Boston 
Street, or the Steinbeck sense of 
menace in a scene about labour 
rights, Smith injects the novel with 
so many wistful insights into bonds 
of friendship and family that On 
Beauty remains memorable mostly 
for its deeper truths, not its shallow 
imperfections. O 

ON BEAUTY 
By Zadie Smith © Viking * 400 pp. * $34 
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Paging Dr Feel Good. 


Author Jennifer 
Saginor looks for a. 
father figure in the. 
Playboy Mansion in 
Playground 


By CHRISTOPHER THRALL 


the Playboy Mansion for decades, 
and Motley Criié recorded their 
~ 1989 hit in honour of the one they 
called Dr. Feel Good, Dr. Marc Saginor. 
Hugh Hefner's personal physician and 
right-hand man, Dr. Feel Good was a 
successful internist whose liberal pre- 
scriptions for diet pills increased his 
allure among the women around him. 
He was also Jennifer Saginor’s father, 
and Playground: A Childhood 
Lost Inside the Playboy Mansion, 
Saginor’s first book, chronicles her 
experiences of growing up in the Play- 
boy Mansion. Playground begins as 
six-year-old Jennifer stumbles across 
John Belushi having sex with a Play- 
mate in the infamous Grotto. From 
this traumatic image, her story of phe- 
nomenal privilege and indulged 
temptations unwinds with the 
detached intensity of psychotherapy. 
Saginor’s trips to the Mansion 


| Eee Lee has been a regular at 


began when her parents divorced. At 
first, these excursions were imbued 
with a sense of adventure: an exotic 
animal petting zoo, a suite shared 
with her sister, a full staff of servants 
on call and semi-clad women who 
treated her like an equal was paradise 
for the child. The reader is invited to 
go along for the ride into this private 
world of titillation and vice. Howev- 
er, the growing sense of entitlement 
that her lifestyle commanded over- 
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whelms and eventually destroys her. 

Throughout the book, Saginor 
recounts her experiences from a-first- 
person perspective that proves a little 
awkward during the early childhood 
years, but it smoothes out over the 
course of the novel. Nonetheless, 
Saginor lacks the child’s fresh per- 
spective that a more skilled writer 
could lend, and the result is both 
compelling and trite. 

However, the majority of Play- 


ground dwells on Saginor’s life . 


between the ages of 15 and 17. Her 
father’s lifestyle purchased Jennifer's 
devotion and her voluntary alienation 
of both her mother and sister. She 
drove her high school friends around 
in a red Mercedes convertible and 


waltzed past the lineups in front of 
every major restaurant and nightclub 
in L.A. Saginor ditched school regular- 
ly to spend time in the NeverNever- 
land of the Mansion, enabling her to 
drop all the biggest names of the last 
30 years. Her days and nights were a 
dizzying cocktail of the alcohol, drugs 
and fame of an It Girl. 

Saginor's two romantic relation- 
ships fell to either end of social 
acceptability: she makes a beautiful 
couple with a stunningly handsome 
young film star at the clubs, then 
rushes out for a “disgusting” secret 
rendezvous with Hugh Hefner's main 
girlfriend, before lesbianism became 
chic. (There is a libel lawsuit on the 
way from the pseudonymed Bunny, 
now a wife and mother.) However, 
the only relationship in the book that 
truly matters is the one with her 
father. Dr. Feel Good is a misogynistic 
control freak with weaknesses for 
recreational pharmaceuticals and the 
beautiful women he helps to create. 
He dominates Saginor’s story until 
she turns 17, when their ties are cut 
by a heroin-infused paranoiac break- 
down on his part and an escape to 
college in upstate New York on hers. 

Despite its tumultuous nature, 
Saginor learned a great deal from her 
relationship with her father. She 
identified more with the strong, rich 


and powerful men at the Mansion 
rather than the pretty, transient 
Mates. Oddly enough, Hugh Hefner 
is the one figure in the novel 
untouched by Saginor’s caustic 
observations. He remains an avuncu- 
lar gentleman, kind and considerate 


“Uiterly ro 


at every turn, and he remains 
untouched by the sybaritic excess 
that cripples everyone around him. 
Long after the lightweight narrator’s 
melodrama fades from memory, the 
reader wants to know about this 
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paragon of virtue. How did Hef keep 
himself above the either the 
debauchery he dwelled within or the 
“tell-all” that Saginor authored? 


SAGINOR’S STORY is strongly taint. 
ed by the moral judgment of ap 
adult looking back—delivered wit), 
the banal weight of a teenage; : 
angst. In her 30s, after she has found 
herself, she returned to the Mansion 
on her own terms and Playgrou 
conclusion is rife with therapy- 
sion insights and mood disorde; 
medication. 

“1 wish I could tell them,” she 
writes, “that luxury comes at a dread. 
ful cost and that the edges of a gold 
card can be very sharp.” While she 
revels in riches, Saginor yearns for 
the loving families she peers from 
the sidewalks outside their homes. 
Do we really need another “poor lit- 
tle rich girl” story? According to the 
duSst jacket, Ben Affleck and Larry 
King loved it. You might enjoy it 
Unfortunately, the only person who 
could likely learn something from 
Saginor is currently shooting season 
four of A Simple Life. @ 
PLAYGROUND: A CHILDHOOD LOST 

INSIDE THE PLAYBOY MANSION 
By Jennifer Saginor ® HarperCollins » 
277 pp. * $34.9 
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's for good reason that precious few 
filmmakers enjoy anything close to 
ithe amount of scholarship dedicated 
to the inimitable Orson Welles, his 
life and work so seductively encapsu- 
lating the dizzying heights and dispir- 
iting lows of fame, artistry, ego and 
excess in movies. Handed the sweetest 
deal Hollywood ever coughed up at 
the age of 24, Welles started at the top 
and rapidly spiralled downward in 
terms of output and independence, 
his losing struggles to retain creative 
control of his films finally becoming 
legendary and the facts surrounding 
them as hopelessly elusive as all the 
mythical lost footage from The Mag- 
nificent Ambersons. Was Welles too 
good for this money-shackled busi- 
ness or just too stubborn, self- 
obsessed and self-sabotaging to meet 
it on its own terms? In the decades 
that have passed since Citizen Kane, 
whatever answer we can piece togeth- 
er is, Of course, complicated. But Clin- 
fon Heylin has now claimed to set the 
peieeiahe (and very much in 
's favour) with Despite the 
Welles Versus the 


interested in Welles in 
ind the tensions between 
and art of filmmaking in 
can’t really go wrong 
wealth of information 
System. Heylin’s research 
ressive; his knowledge of 
or hypothetical ver- 
Ss films in their varied 
npletion gives us a vivid 
of the great dreamer’s dreams, 
*ver-changing process—and we 
carn) about Welles from his 
Unseen projects as from those 
But what Heylin lacks is a broader 
\ hence of film innovation and 
ihe filmmakers who underwent simi- 
and still managed to pro- 
of lasting value. In his 
alysis of the Welles oeu- 
nd his unquestioning sympa- 
‘thies toward Welles’s genius, Heylin 
becomes too devout a champion, a 
nior Bogdonavich without the first- 
hand experience, and it messes up his 
P&rspective enough to become 
‘acreasingly annoying to the reader. 


HEYLIN'S PREDISPOSITION to defend 
Welles against any and all naysayers 
Oacluding most of Heylin’s fellow 
»!O8raphers) becomes evident early 
©9. For example, Heylin discredits 
Simon Callow’s Orson Welles: The Road 
to Xanadu because of its heavy 
Teliance on the testimony of Welles’s 
“arly collaborator John Houseman. 
‘here are certainly valid reasons to 


question Houseman’s reliability, but 
Heylin’s primary argument is that 
Houseman, a homosexual, was frus- 
trated because he was in love with 
Welles, a claim that, besides being 
tasteless and vaguely backed up, holds 
little water when you take into 
account the years that passed between 
Houseman’s supposed ardour and his 
statements about Welles. 

Heylin’s fangs really begin to 
show when he starts his many weird- 
ly personal and utterly ruthless 
attacks on Kane's embittered and 
alcoholic screenwriter Herman 
Mankiewicz. But the fanboy in 
Heylin goes positively rabid when he 
accuses filmmaker Robert Wise, editor 
of both the Welles-approved Kane 
and the studio hijacked Ambersons, of 
being an unreliable source of infor- 


mation because of his weak output as 
a director, a dubious argument 
against Wise’s general competence 
made worse by the fact that Heylin 
obviously hasn’t seen Wise’s The Set- 
up, one of the sharpest and most 
inventive examples of film noir in the 
history of the genre. Overall, there's 
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simply way too much sarcasm and 
contempt in Heylin’s strategy to keep 
Despite the System from being tire- 
some much less impartial. 

Still, Heylin does provide us with 
an inspiring tribute to Welles’s sense 
of commitment, such as his long- 
lasting resolve to make It’s Alll True. 
Despite the System paints a clear pic- 
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ture of just how great a dreamer 
Welles was; it’s just that Heylin does- 
n’t want to accept that Welles, 
through absence or negligence, was 
also partly responsible for his misfor- 
tunes, and that some of the films he 
made outside of the “system” weren't 
necessarily any better than the ones 
that same system robbed from him. 
And no matter what account of 
Welles you consider, you have to 
accept that the dream being cultivat- 
ed was as much about the dreamer 
and his tragic pose as it was about 
the body of work he left behind. ® 
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Rock journalist 
Jason Schneider 
delves into the cult 
of Kurt Cobain with 
3,000 Miles 


By SONYA SOLO 


Ithough he was found dead over 
| eee ago, the suicide of Kurt 
bain left countless young peo- 
ple “alone and palely loitering” like 
the knight from Keats’s poem “La 
Belle Dame Sans Merci,” hopelessly 
stranded in this bleak world with 
their idol lost forever. In his debut 
novel, 3,000 Miles, Jason Schneider 
uses all the irreverent insight gained 
from his years as a music journalist 
to create a work of fiction about 
these unfortunate types. 

Meet Andre, a guitar-playing, 
dope-dealing, Nirvana-worshipping, 
mysteriously brooding guy from La 
Forét, a declining Quebec lumber 
town that he despises. It is, in fact, a 
town very reminiscent of Aberdeen, 
Washington, where Kurt Cobain 
grew up and which became the 
object of his life-long loathing. 
Andre even kind of looks like Kurt 
Cobain, and his favourite rock star’s 


suicide brings about a serious turning 
point in his life—though his friends 
Richard and Serge only find out just 
how serious it is when he finally 
begins to reveal his pessimistic rea- 
soning to them, trying to convince 
them that the world is hopelessly 
corrupt and that the best thing to do 
to rectify this problem would be to 
go on a cross-continental trip and 
commit suicide in a spectacular way 
upon reaching the west coast. “We're 
the ones buying the stuff,” he rea- 
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sons. “And if we’re gone, well, the 
whole fucking system goes to hell.” 
While all three have different 
views of the actual feasibility of the 
suicide, they set out in Andre’s rusty 
old Chevette and go on a journey full 
of good times, bizarre encounters and 
near-death experiences. Not quite as 
stupid but not quite as streetwise as 
the Trailer Park Boys, they blunder 
through Toronto, Chicago and 
Detroit, and it’s not certain whether 
they will ever hit Vancouver. Most of 
the story is told alternately from each 
of the three friends’ perspectives, but 
some parts are given over to Andre’s 
girlfriend Sylvie and his friend Mar- 
cel, who act as the voice of reason in 
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contrast with the three vagabonds. By 
giving Sylvie and Marcel a small part 
of the narrative, the author shows 
that, although they too are subjected 
to the odious smalltown atmosphere 
of La Forét and the evils of the world 
in general, they do not give up on life 
by classifying themselves as helpless 
victims of the system. 


THIS IS NOT TO SAY, however, that 
Schneider is preaching morals by pre- 
senting us with a portrait of some 
young people who made the wrong 
choice—he does such an excellent job 
of impersonating their voices, it is 
hard to discern his exact opinion of 
them. He sympathizes with their 
plight and approves their taste in 
music, that much is clear, but there 
are also some negative traits to these 
characters that the author does not 
hesitate to illuminate. The trip 
involves some truly remarkable screw- 
ups that are so sad they're funny, as 
the three main characters demon- 
strate a perfect lack of savoir faire. But 
is the author laughing at them or 
with them? Maybe a little bit of both. 
Schneider almost revels in their 
lack of coolness as they headbang to 
all the classics of rock with puppy-like 
enthusiasm. But the real problem is 
the listless way they wait for Andre to 
pull them out of every predicament 
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and the blindness with which they 
follow his lead—while at the same 
time, they are never really sure of 
their friendship, afraid that it will 
snap at the least sign of trouble. But 
Schneider's most obvious criticism is 


200 
Miles 


Jason Schneider 


directed at the broad-spectrum delu- 
sion of Nirvana fans, as demonstrated 
through the flaws in Andre's thinking. 
Andre always refers to Kurt by his first 
name as if he were a close friend. It is 
this imagined closeness and the idea 
that, just because he is a Nirvana fan, 


he understands Kurt better than any- 
one else that stands out as the protag- 
onist’s greatest mistake. It leads him 
to the belief that Kurt Cobain suffered 
and committed suicide due to the 
exact same problems as the ones from 
which he himself is suffering. 

Although it is something of a 
guess whether the author loves o; 
hates or loves to hate his characters 
he is definitely a strong critic of the 
followers of the Nirvana cult in gen 
eral. The story throws into sharp 
relief all the paradoxes of this mas; 
hysteria, such as trying to find fulfil). 
ment in death and depression, and 
making a hero out of someone whose 
most conspicuous quality is being no 
different than everyone else. 

Eleven years later and it seem, 
we're still not tired of arguing over al 
aspects of Nirvana. Or maybe we are, 
just a little. Writing a fiction on th: 
subject, though, is a good way to put 
in one’s two cents’ worth on th; 
whole post-Nirvana apocalypse with- 
out sounding preachy or presumptu- 
ous. But be warned: this time, you 
really can judge a book by its cover- 
that mournful black is a hint of th 
hauntingly depressing mood inside. © 


3,000 MILES 
By Jason Schneider ¢ Jaguar Book Grou; 
© 213 pp. * $19.95 


The Time In Between 


Continued from page 18 


in a place like Quang Ngai, that had 
not seen foreigners for 25 years. What 
kind of idiot did I think that I was?” 


BERGEN’S OWN contradictory mix of 
hubris and humility seeps into each 
of his characters, making them com- 
pelling and vivid, even if they aren't 
always entirely likeable. The Time In 
Between is also written in some the 
sparest prose imaginable, and with 
only the most necessary detail, Bergen 
paints a portrait of longing that is 
achingly beautiful. As well as not 
being overtly political, Bergen doesn’t 
want his characters to be larger-than- 
life, which the author says he equates 
with being unbelievable. 


SAT OCT 1 
12noon-2pm (cost $30) 
Philosophy and 
Science of Yoga 


12noon-2pm (cost $60) 
Scientific Aspect 
or chakras 


LECTURES WITH 
DR. ARUN RAGHUWANSHI 


Professor of the Department of Biosciences and Faculty of Life Sciences, 
Bhopal University, Bhopal, India 


“That's what I’ve been criticized 
for, that I’m too subtle, too spare in 
parts, but that’s just the way I do it 
he says. “What really connected for 
me was the Chinese-ink painting 
metaphor. Hoang Dong, who | got to 
know, he painted in that fashion. | 
watched him paint a painting, wher 
he took a brush in Chinese ink and it 
took about 11 strokes and he mac 
this gorgeous painting, and you sa 
way more than 11 strokes. Everythin: 
was filled in and the whole story was 
told, and I guess in some ways, all of « 
sudden I found a place where | could 
marry my spare style with the plac 
that I was writing from.” © 


THE TIME IN BETWEEN 
By David Bergen * McClelland & Stewart 
© 273 pp. * $34.99 
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What are you, yellow? 


So-Cal punkers 
Yellowcard are 
back with an album 
that’s political... but, 
like, not 


By MIKE LAROCQUE 


en pop-punkers Yellowcard 
W:: out to write their latest 
album, Lights and Sounds, they 
chose to do so not in the comfort of 
their Southern Californian home, 
but in New York City. Rumour has it 
that it had something to do with the 
album’s expressed distaste for L.A. 
and the Hollywood environment, 
but according to Yellowcard, the 
retreat to the east coast had much 
more to do with reconnecting to a 
more real, non-show-business 
lifestyle. 

“We spent the first couple of 
months in New York just getting 
back to regular life,” says bass player 
Pete Mosely. “We'd been on the road 
for about 18 months straight, tour- 
ing on [previous album] Ocean 
Avenue, so we kind of wanted to take 
time to ourselves and find a 
favourite restaurant and favourite 
bar—the normal things that we had- 
n’t been able to do for a while. We 
spent a few months doing that 
before we realized that we had to be 
in L.A. in a month and had to get 
writing the record. But we really 
needed that time to just become 
civilians again.” 

An apt choice of words, it 
seems, given the assault that the 
band has launched on President 


Bush in recent years. Having 
appeared on the Rock Against Bush 
compilations and spoken out 
against the administration in inter- 
views, it’s no surprise their new 
album contains anti-war lyrics and 
a song about a GI getting killed. 
When pressed about the ubiquitous 
nature of anti-Bush sentiment in 
today’s music, Mosely admits that 
while the band clearly injects a 
message into their music, changing 
anyone’s mind about politics isn’t 
what Yellowcard is really about. 
“Politics and music don’t run 
hand in hand—at all,” says Mosely. 
“We come from a punk-rock back- 
ground, so we’ve been exposed to 
those band who do make it run 
hand in hand, but their sole goal is 
to be a political band. We personally 
feel that we’re not a band because of 
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politics, but we do want to use it. 
There's definitely been a certain 
amount of deceit, and we're not try- 
ing to tell people how it is. We do 
want to use our position to provoke, 
though. A lot of the American pub- 
lic is really blind; they hear what 
they want to hear and go on about 
their lives.” 


JUST AS Yellowcard hasn’t aban- 
doned their outspoken ways, they 
haven’t abandoned their ideals, 
instead adjusting their mode of 
delivery to accommodate a music- 
loving public that has been inundat- 
ed with artists protesting against 
Bush. “The song on our new record, 
‘Two Weeks From Twenty,’ is a story 


we made up about a guy who went 
off to war and at a young age and 
lost his life, and we're throwing it 
out there and you can either see it as 
fair or unfair,” explains Mosely. “We 
don’t use the word ‘war’ in the song 
though, or mention anything about 
the president.” 

While the band have toned 
down their attack, Yellowcard is stil! 
very conscious of preserving the 
sound that propelled them from 
their lot as a little-known pop-punk 
band to mainstream stardom. And 
while their breakout album Ocean 
Avenue may have taken a few critics 
by surprise, anything new they pro- 
duce from here on in will be scruti 
nized and talked about even befor« 
it hits the shelves, a fact that Mos« 
ly and the rest of the band are very 
aware of. 

“That’s a lot of the reason i! 
took us a few months to get around 
to writing the record,” he explains 
“We reached a certain point and 
just had to take a step back to ge! 
perspective. We had a record that 
was successful and we had to keep 
that up to avoid the sophomor 
slump. There was a feeling that now 
we have someone to write for 
beside ourselves, since people al’ 
now paying attention to us as 4 
band. We have a huge MTV aud! 
ence, and we knew we could write 4 
record to please them. We kep! 
away from that, but we definitely 
are aware that more people ar¢ 
going to be looking to what we até 
doing from now on.” @ 
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The Window Kidds « With the 
Fronts, Waiting for Daybreak, the 
Subatomics and Thanos * Mead- 
owlark Hall ¢ Fri, Sept 23 « all 
ages The problem with giving a band 
a youthful name is that, after a while, 
it can’t help but sound a bit, well, silly. 
Teenage Fanclub, for example, have 
got to be in their early 40s right now, 
and the Get Up Kids probably have 
kids of their own. But in the case of 
burgeoning Edmonton punks the Win- 
dow Kidds, the name sort of fits: the 
band’s members are 11th-graders with 
a median age of 15, but their youth 
and inexperience hasn’t stopped them 
from covering a lot of ground in their 
brief time on the scene. : 

“We've only been together for four 
or five months, and we’ve gotten so 
much done,” agrees Window Kidds 
frontman Brent McCagherty, who 
started the band with school chums 
Kathleen Wheeler (guitar), Charlotte 
Meyer (bass) and Jordan Clemens 
(drums) to fulfill a somewhat presump- 
tuous commitment. 

“Before we even started the band, 
Kate was like ‘! booked us a show at 
Red’s,’” McCagherty explains, “so we 
decided we better get our shit together 
and write some songs so we don’t total- 
ly suck in front of all those people.” 

And the performance went well? 
“We killed,” confirms Clemens, 
attributing the Window Kidds’ popu- 
larity to what he sees as their reckless 
unconventionality. “We have a totally 
different sound—we have a girl 
singing but we also have screaming,” 
he raves. “People haven’t really heard 
anything like us before.” 

Lest this sound a little too much 
like youthful bravado, the Kidds are 
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quick to mention the lack of preten- 
sion they feel is the underpinning of 
their sound. “We don’t really write 
about anything that serious,” Clemens 
clarifies. “Like, it’s better to have a 
good song than good lyrics.” c 

“Some of our lyrics are totally non- 
sense,” agrees Meyer. 

McCagherty quickly interjects. 
“Some of our mellower songs actually 
have meaningful lyrics, though,” he 
insists. 

“Yeah, but they’re not that great 
live,” Clemens argues. 

“Sure they are,” Meyer retorts. 

Not wanting this interview to be 
the cause of a band-destroying 
brouhaha, Music Notes casually sug- 
gests that the only real way to know if 
a “mellower song” went over well live 
is to scan the audience for cigarette 
lighters held to the sky. 

“Did anyone do that at Red’s?” 
Clemens asks excitedly. “I totally think 
someone did.” 

“| think | saw one kid with his 
lighter out,” Meyer offers. ~ 

Clemens shakes his head, 
awestruck. “That is so cool,” he says. 


Mark Templeton ¢ With 
lamptreesky and Smokey « Stu- 
dio E e Sat, Sept 24 Edmonton 
avant-garde electronic artist Mark 
Templeton is well aware of the oxy- 
moronic nature of the phrase 
“Edmonton avant-garde electronic 
artist.” “It is difficult here, because 
there aren’t a lot of artists to play 
with, as opposed to a place like Mon- 
treal or Berlin,” Templeton admits, 
although he insists his spacey, ambi- 
ent soundscapes aren’t that hard of a 
sell in our blue-collar, truck-driving, 
brown-bottle-beer-drinking little burg. 

“| think Edmonton is a city that is 
open to a lot of different styles of 
music, so | think there’s an opportunity: 
here for someone who's doing some- 
thing a little different to get noticed,” 
he explains, pointing out the strength 
of Edmonton’s theatre and visual arts 
communities as signs of a growing 
avant-garde movement taking hold in 
the City of Champions. 


Phil Duperron 


“| think a lot of people who g, 
what | do and are into what | do aj, 
have a background in visual ari;_ 
maybe it's just the process of Creating 
the art is similar,” he speculate, 
“There's an element of ExperiMentatio,, 
and improvisation in both, | think.” 

Even if he may have more in com. 
mon with painters than rockers, Tem 
pleton isn’t opposed to Working wit), 
more traditional pop acts, recently co, 
laborating with local band Champion, 
Alberta. For his part, Templeton do, a 
n't see his music as existing that f,, 
out of the pop milieu. 

“| like to incorporate elements of 
pop and folk into my music,” he say. 
“I'm inspired by artists who write pret; 
pop songs, and | like to think my musi: 
is a deconstruction of a pop song.” 

For all its pop elements, though, 
Templeton’s music is; well, not exact| 
pop. “I guess I’m not the Beach Boy 
he agrees, laughing. 


The Swiftys * With the Farre|; 
Bros, Romi Mayes and Jaxon fial. 
dane * Sidetrack Café Fri, Sept 
23 (8 pm) The Swiftys are a country 
and western band, but any Music 
Notes readers who don’t exactly care 
for country and western music would 
be well advised to keep reading: as it 
turns out, Swiftys frontman Shawn 
“Swifty” Jonasson hates country as 
much as you do. 

“| was watching the Canadian 
Country Music Awards the other night 
and | was embarrassed for Canada,” 
Jonasson states emphatically. “The per- 


- formances were terrible—it was just 


terribly executed pop songs with a iit- 
tle steel guitar thrown in.” 

“That stuff’s not country—it’s just 
bad pop,” he continues. “Adding a 
steel guitar and a fiddle to a terrible 
pop song doesn’t turn it into a coun- 
try song.” 

This disconnect between the musi 
of the Swiftys and the slick Nashville 
“artists” ruling the country music 
industry have led many fans and critics 
to attach the “alt-country” label to the 
band, and while Jonasson understands 
the reasons why, he finds the charac- 
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Matthew Barber & the Union Dues 
* With Paul Bellows » New City « 
Sun, Sept 25 What exactly does the 


term “Canadian singer-songwriter” 
mean these days? Way back when, a 
Canadian artist presenting themselves 
as a singer-songwriter looked like they'd 
just finished portaging through Algo- 
nquin National Park and sang mellow, 
acoustic ballads about nature or 
oppression or ships sinking in the Great 
Lakes. Now we have the likes of Sam 
Roberts (who at least has a beard), Joel 
Plaskett (who used to play in a bloody 
alt-pop band) and Matthew Barber, 
who admits to—gasp!—getting even 
more rock ‘n’ roll as of late. 

“We're definitely starting to turn 
up our amps a bit,” he admits. “Every 
show we seem to get louder and 
tockier.” 


he says, “but that’s a pretty naive 
assumption to make about music.” 

Not that Barber is any worse off for 
indulging his rock ‘n’ roll urges: his 
soon to be released full-length, Sweet 
Nothings, reveals wildly diverse influ- 
ences, most of them decidedly un- 
folky (Music Notes mentioned hearing 
a little bit of the Stones on the new 
disc; Barber admitted his song “the 
Plea” is basically “Miss You”). “I've 
always wanted my albums to touch on 
a few different types of music that turn 
my crank,” he says. “It would get bor- 
ing otherwise.” 

Perhaps the tie that binds Barber 
to the Canadian singer-songwriter tra- 
dition is not how his songs sound, but 
what they happen to be about. Bar- 
ber’s music has always been intensely, 
frankly personal, and this confessional 
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INDDOSI Jasper Avenue 
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whole time all we did is hang out and 
slay music and talk about what we 
want to do,” he enthuses. “I think the 
band's at an all-time peak—the band’s 


Barber agrees that he isn’t exactly 
Gordon Lightfoot. “Anyone who has a 
very black and white distinction 
between rock band and singer-song- 


tone has not changed. “My songs 
have always been really personal | 
guess,” he says. “I'm always thinking 
about moving away from that, but it 


eally tight right now.” 
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always comes out that way.” © 
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1 - GWEN STEFANI - COOL 
2 - BOW WOW/ OMARIAN - LET ME HOLD YOU 
3 - MARIAH CAREY - SHAKE IT OFF 
4 - BLACK EYED PEAS - MY HUMPS 
5 — MISSY ELLIOTT - LOSE CONTROL 
6 - AKON - BELLY DANCER 
7 — KANYE WEST/ JAMIE FOXX - GOLD DIGGER 
8 -BLACK EYED PEAS - DON'T LiE 
9 — SEAN PAUL - WE BE BURNIN’ 
10 —- 50 CENT/ MOBB DEEP - OUTTA CONTROL 
11 - MOKA ONLY - ONCE AGAIN 
12 - KMC/ BEENIE MAN/ MASSARI - 
SOUL ON FIRE 
13 - BEDOUIN SOUNDCLASH - WHEN THE 
NIGHT FEELS MY SONG 
14 - D.H.T. - LISTEN TO YOUR HEART 
15 - BOW WOW/ CIARA - LIKE YOU 
16 - RIHANNA - PON DE REPLAY 
17 — SLY AND THE FAMILY STONE/ MAROON 5- 
EVERYDAY PEOPLE 
18 - SWEATSHOP UNION - TRY 
19 - DESTINY'S CHILD - CATER 2U 
20 - JELLESTONE/ NELLY FURTADO - 
FRIENDAMINE 
21 - JAKALOPE/ SWOLLEN MEMBERS - FEEL IT 
22 - THE PUSSYCAT DALLS - DON’T CHA 
23 - K-NANN - STRUGGLIN’ 
24 - DAMIAN “JR GONG” MARLEY - 
WELCOME TO JAMROCK 
25 - RIHANNA - IF IT’S LOVIN’ THAT YOU WANT 
26 - FRANKIE J - MORE THAN WORDS 
27 - GORILLAZ - FEEL GOOD INC. 
28 — STREET FROG - AXEL F. 
29 - LUDACRIS/ BOBBY VALENTINO - 
PIMPIN’ ALL OVER THE WORLD 
30 - FRANKIE J - HOW TO DEAL 
31- SHAWN DESMAN/KARDINALL OFFISHALL - 
RED HAIR REMIX 
32 - MARCOS HERNANDEZ - IF YOU WERE MINE 
33- NATASHA BEDINGFIELD - THESE WORDS 
34 - DIVINE BROWN - U SHOOK ME 
35- CARL HENRY -!1 WISH 
36 - FAT JOE/ NELLY - GET IT POPPIN’ 
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Fax your free listings 
to 426-2889 or 
e-mail to Glenys at 


listings@vueweekly.com 
Deadline is Friday at 3pm 
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LIVE MUSIC 


ARDEN THEATRE Loudon 
Wainwright Ill; 7:30pm; $25 
at Arden Theatre box office, 
TicketMaster 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BACKDRAUGHT PUB Open 
stage 

BLUE CHAIR Jim Hepler; 
7pm 


CEILI'S Screech; 9pm 


CHRISTOPHER'S PARTY 
PUB Open stage hosted by 
Alberta Crude; 6-10pm 


DUSTER’S PUB Jam hosted 
by Brian Petch 


FOUR ROOMS Doug Organ 
Trio 

GRINDER Thursday jam 
night 

J AND R BAR AND GRILL 
Open stage with The Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 

RED'S Raul Malo; 7pm 


SIDETRACK CAFE Nathan, 
Ben Sures, Colleen Brown 
with Amy van Keeken 


URBAN LOUNGE The 
Sessions, Bushleague 


CLASSICAL 


SNELL AUDITORIUM 
FOYER Hear’s to Your Health: 
Martin Riseley (violin), Ronda 
Metszies (cello), Patricia Tao 
(piano); Spm; free 


DUS 


ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


BUDDY’S NIGHTCLUB 
DJ Squiggles, Yohko Oh-no. 


DECADANCE Soul Heaven 
with Sweetz, T-Bass, Rezidnt 
Funk 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 
40, R&B, retro with Urban 
Metropolis 


FILTHY McNASTY’S Punk 
Rock Bingo with D] S.W.AG. 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GUILTY MARTINI Urban 
Substance Thursdays: urban 
with Urban Substance Sound 
Crew, Invinceable, Spincycle, 
J-Money, Shortround, Echo; 
no minors 


KAS BAR Urban House: with 
DJ Mark Stevens; 9pm 


NEWCASTLE PUB AND 
GRILL Students Night: hip 
hop with DJ Odin 


NEW CITY LIKWID 
LOUNGE Dj] Peanut Butter 
Wolf, DJ Cool Curt 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: classic rock, R&B, urban 
and dance with D) Mikee; 
9pm-2am; no cover 


RED STAR Underground Hip 


| 
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YOUR GUIDE TO LIVE MUSIC 


Hop Night: with D) Mumps, 
D) Dusty Kratez, D} Nato 
THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with DJ 
Jazzy second and last 
Thursday; $1 (member)/$4 
(non-member) 


SAPPHIRE RESTAURANT 
AND LOUNGE Funkdafied 
Thursday: funk with D] 
Leanne Fong 


SAVOY Funk and downtem- 
po with Ben Jamin 


STANDARD Bad Boy Bill with 
Connected, Nestor Delano, 
Juicy; $20 (adv) at 
TicketMaster, Foosh, 
Colourblind, Yess Hair, 
Standard 


VICTORY LOUNGE NRMLS | 
WLCM Thursdays: electro, | 
disco-punk, hip hop with D} 
Nik7 and guests; no minors; 
9pm (door); $4 


WUNDERBAR Up and Down 
Thursdays: with DJs Loopin’ 

the 3rd, Big Slice | 
| 


FAT 


LIVE MUSIC 


ALLEGRO George Kovacs 
(piano); 7-10pm 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


CASINO EDMONTON 
Looker (country/rock) 


CASINO YELLOWHEAD 
Carson County (pop/rock) 


CEILI'S The Kick It Bros; 9pm 


DUSTER’S PUB Mr. Lucky 
(blues, roots); 9:30pm-1am; 
no cover 


FESTIVAL PLACE Judy 
Collins (folk/pop); 7:30pm; 
$50 (cabaret, show only)/$45 
(boxes, show only)/$40 (the- 
atre, show only); $90 cabaret, 
dinner and show)/$85 
(boxes, dinner and 
show)/$80 (theatre, 
dinner/show) at Festival Place 
box office, TicketMaster 


FOUR ROOMS Doug Organ 
Trio 


GRINDER Johnny Bourbon } 


J.J.’S PUB Barkin Spiders 
(rock) 


JEFFREY’S CAFE AND WINE | 
BAR Harley Symington (jazz 
guitar, vocals); $7 


JUBILEE AUDITORIUM Paul 
Anka (pop); 7pm (door), 
8pm (show); 
$55.5/$75.S0/$95.50 at 
TicketMaster 


NEWCASTLE PUB Mr. 
Potato Head 


| 
RED'S Yellowcard, Moneen | 
and Rufio; 7pm; all ages, | 
licensed area; tickets available 
at TicketMaster 


REXALL PLACE Santana; 
7pm; Tickets available at 
TicketMaster 


ELLERSLIE RUGBY CLUB 
Full Moon Folk Club; Trout 
Fishing in America; $16.50 
(adv)/$17 (door), children 
under 12 half price (at the | 
door only) tickets at TIX on 
the Square, Sound Side 
Souns 


SOUTH EAST SENIORS } 
CENTRE Accordion | 
Extravaganza: Parade of 
Champions Concert, 7:30pm, 
$12; the Big Band, winning 
performers, Len Holland; tick- 
ets available at TIX on the 
Square, door 

SIDETRACK CAFE The 


Swiftys, The Farrell Bros, Romi 
Mayes and Jaxon Haldane 


(from the D. Rangers) 


URBAN LOUNGE Mouming 
Wood 


YARDBIRD SUITE Francois 
Bourassa "Rass" Quintet; 8pm 
(door), 9pm (show); $14 
(member)/$18 (quest) 


ZENARI’S ON 1ST Musica 
de Sud Americana Latino Jazz 


CLASSICAL 
cn ad 


WINSPEAR CENTRE Robbins 
Pops: First Night of the Pops; 
Edmonton Symphony 
Orchestra, Bruce Hangen 
(conductor); 8pm; $30-$70 
at Winspear box office, stu- 
dent/senior discounts avail- 


able 
DUS 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
upstairs 

AZUCAR LATIN NIGHT- 
CLUB Top 40 with Latin band 
and D} Papi 

BACKROOM VODKA BAR 
Element D‘n’B/house/breaks 
with Degree, Phatcat, Neal K, 
Shortee, Sweetz and more 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB 
Dance party with D] Alvaro 


CALIENTE Funktion Fridays: 
urban with DJ Invinceable, 
King Attarney Sound; 10pm 
(door); no minors 

DANTE'S BISTRO Dj Johnny 
Sky 

DECADANCE Ladies Night 
sexy house with Smoov, 
guests 


ESCAPE ULTRA LOUNGE 
Hypnotig Fridays 
GAS PUMP Top 40/dance 
with Dj Christian 


HALO Mod Club: ‘60s with 
DJ Blue Jay, DJ Trav VD; $5 


IRON HORSE Urban dance 
party 

NEW CITY LIKWID 
LOUNGE Your Weekly AA 
Meeting: with Jebus and 
Adam 


NEW CITY SUBURBS 
Trasheteria: Punk, classics, 
electro, new with D] 
Squirrelly B, Nik Rofeelya, fea- 
turing Stinkmitt; $5 (after 
10pm)/no cover before 10pm 
O'BYRNE’S D) Finnegan; 
9pm; no cover 

ONE ON WHYTE Dancing 
with D] Emmy 

OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 


New: classic rock, R&B, urban 
and dance with D] Mikee; 


9pm-2am; no cover 


THE ROOST Upstairs: Euro 
Blitz: best new European 
music with D] Outtawak 
Downstairs: D) jazzy; $4 
(member)/$6 (non-member) 


RUM JUNGLE Peoples D] 
Spinning 


SAPPHIRE RESTAURANT 
AND LOUNGE Deep House: 
with Friday resident D} Luke 
Morrison 


SAVOY D) Busy B; no cover 


SIDETRACK CAFE Southerly, 
The Conversation, Old Seed, 
7pm (early show), $8 (door); 

ie Mocking Shadows, 9pm, 
$10 (door) 


STANDARD Ali New Q107 
Fridays: hosted by Harman B 
and Dj Kwake, live to air 


STARLITE ROOM Cherry 
Fridays: alternative dance 
with DJ Jason; no cover; 9pm; 
54 


STONEHOUSE PUB Top 40 
with DJ Tysin 


TWILIGHT AFTERHOURS 
Flashback house/hard with 
Johnny Dangerous, Andy 
Inertia, quests; 1-7am 


WUNDERBAR Sergio 
Georgini’s Friday Wind Down: 
with D) Calibar 


Y AFTERHOURS Foundation 
house/breaks/garage with 
Anthony Donahue, Nestor 
Delano, Dragon, Ryan Wade, 
Roofio, Bree, Nic-E; 1lam-8am 


SAT 


LIVE MUSIC 
[SS 


ALLEGRO Terry Jorden 
(piano) 7-10pm 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BLACK DOG FREEHOUSE 
Hair of the Dog: 4-6pm; no 
cover 


BLUE CHAIR The Snoots; 
8pm 

BOGANI CAFE The Dino 
Dominelli Trio (jazz); 7-10pm 


CASINO EDMONTON 
Looker (country/rock) 


CASINO YELLOWHEAD 
Carson County (pop/rock) 


DRUID (JASPER AVENUE) 
The Shufflehound with 
"Uptown" Freddy Brown. 
(blues/roots); 4-7pm 


DUSTER’S PUB Mr. Lucky 
(blues, roots); 9:30pm-1am; 
no cover 


FIRST CITY Dave Babcock 


FOUR ROOMS Doug Organ 
Trio 
GRINDER Johnny Bourbon 


J.J.S PUB Barkin Spiders 
(rock) 


JEFFREY’S CAFE AND WINE 
BAR Helena Magerowski 
(jazz); $7 


NEWCASTLE PUB Mr. 
Potato Head 


POWER PLANT Piainsay, 
Hazeldean, El Cid; no minors; 
8pm (door), 9pm (show); $7 
(door) 


RED'S After Taste (CD release 
party), Crush Luther, guests; 
no minors; 9pm (door), 
9:30pm (show); $5 (adv), $7 
(day of) 


RED’S Country Vocal 
Spotlight; all ages; 11:30am; 
free 


RENDEZVOUS Eminent 
Reprisal, Butane 


SIDETRACK CAFE Zion |, 
Knaan, D) Weez-El, Tumi and 
the Volume; 8pm; $15 (adv) 
at Blackbyrd, Megatunes, 
Method, Listen, Sidetrack; 
$20 (day of) 


SOUTH EAST SENIORS 
CENTRE Accordion 
Extravaganza: open stage, 
Ipm, day $6 (kids 12 & 
under Free daytime only); 
The Playmates, 8pm, 
Playmates ($15, dance, incl. 
lunch) 


URBAN LOUNGE Mourning 
Wood 


WESTIN HOTEL Leonard 
Cohen Night; Lionel Rault, 
Ann Vriend, Chicka Divas; 
5:30pm; $60 (incl. din- 
ner)/$25 (student/senior incl. 
dinner) at TIX on the Square 
VARDBIRD SUITE Kamosc 
Trio; 8pm (door), 9pm 
(show); $14 (member)/$18 
(guest) 


IN EDIMONTO 


aA? 4 i 


EEKL 


iN 
CLASSICAL 
a 


WINSPEAR CENTRE 
Pops: First Night of the p 
Edmonton Symphony 
Orchestra, Bruce Hangen 
(conductor); 8pm; $30.57 
at Winspear box office, sty 
dent/senior discounts avail 
able 


WINSPEAR CENTRE £55; 
Symphony for Kids: Platy; 
Theatre's Bach to the Fut.) 
Edmonton Symphony 
Orchestra, Bruce Hangen 
(conductor); 2pm; $16-52 
child discounts available 3} 
Winspear box office 


DUS 


AZUCAR LATIN NIGHT 
CLUB Top 40 with Latir 
and DJ Papi 


BILLY BOB'S LOUNGE p) 
Escapade Entertainment 


BOOTS Flashback Saturday 
retro dance, house with 
Derrick 


BUDDY’S NIGHTCLUB 
Theme parties, leather/fet 
dungeon with D} Arrowct 


DANTE’S BISTRO D} Johnny 
Sky 

DECADANCE Static: house 
with LP and Tomek 


ESCAPE ULTRA LOUNGE 
Saturday Night House Part 
with Urban Metropolis 
ing Harman B and D} 


GAS PUMP Top 40/danc: 
with DJ Christian 


GUILTY MARTINI Supren 
Saturdays: urban with 
Invinceable, Big Sun, D) 
Game; 9pm (door); no 
minors 


HALO For Those Who kn 
house with D] Jr. Brown 
Waylon Sherrington, Ren 
guests; $5; no entry afte 
1:45am 


IRON HORSE Urban dan: 
party 
NEW CITY LIkWID 


LOUNGE Ass Shakin’ Funk 
with Cool Curt and guests 


NEW CITY SUBURBS 
Punk/alt/pop/dance with Blu 
Jay and Nikrofeelya 


O'BYRNE’S Dj Finnegan 
9pm; no cover 


ONE ON WHYTE Danci’ 
with D) Emmy 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro ' 
New: classic rock, R&B, urbe’ 
and dance with Dj Mikee 
9pm-2am; no cover 


RED STAR Indie rock, hip 
hop, rock, Brit pop with > 
Master F 


THE ROOST Upstairs: 
Monthly theme parties, n° 
music with DJ Jazzy 
Downstairs: Retro music 
with DJ Dan and Mike: 5¢ 
(member)/$6 (non-mem* 


RUM JUNGLE Rum Juno! 
legendary Saturdays: hip "“ 
old school and R&B 


SAPPHIRE RESTAURANT 
AND LOUNGE Unique hous 
beats with Saturday reside 
D) Tripswiteh 


SECRETS D) Saturday with 
Naughty 

SPORTSWORLD INLINE 
AND ROLLER DISCO Top * 
request, retro and disco w'"" 
Confussion, Short D, C.); | 
Spm and 7-midnight 
STANDARD Live to Air 7°" 
STONEHOUSE PUB Top 4° 
with DJ Tysin 

TWILIGHT AFTERHOURS 
Anthem hard 
NRG/trance/funky with Jel 
Hillis, DTDR, Big Daddy, >!” 
Tweek; 1-8am. 


SEPTEMBER 22-28, 2005 


DRAKE HOTEL The Dennis 
Ficor Show, I we nus 
: front desk 


NEWCASTLE PUB Open 
Stage with Willie James and 
Crawdad; 3pm. 


Bellows 


RED'S Country Vocal 
Spon all ages; 11:30am; 


RED'S of Contempt, 
Kinkade, Beat Romeo, 
Ender, all event; 6:30pm 
(Door); $5 '$7 (door) 
RITCHIE UNITED CHURCH 
Jazz and Reflections: Sandro 
Domninelli Trio: 3:30-Spm 
ROSEBOWL jam with the 
Swampflowers; 10pm 
SWDETRACK a4 Under the 
Covers Sundays: 

Dudeman, Mourning Wood; 
9pm; $6 


VENUE 


ALLEGRO 10011-109 St, 
424-6644 


ARDEN THEATRE 5 St. 
Anne St, 459-1542 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND 
D4 7704-104 St, 432- 
4 


AZUCAR LATIN NIGHT-. | 
bg 11733-78 St, 479- 


BACKROOM VODKA 
BAR 10324A-82 Ave, 
upstairs, 436-4418 
BACKSTAGE TAP AND 


GRILL 125 36-137 Ave, 
457-5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 
Stony Plain Rd, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLIND PIG 32 St. Anne 
Street, St. Albert, 418- 
6332 


GLUE CHAIR CAFE 9624- 
76 Ave, 989-2861 

BOGANI CAFE 111 St, 23 
bs Grent to Sobeys) 440- 


BOOTS 10242-1 
423-5014 2-106 St, 


rece NIGHTCLUB 
72SB Jasper Ave, 
488-6636 


CALIENTE 10815 Jasper 
Ave, 425-0850 rs 


BACKSTAGE TAP AND 
GRILL Industry Night: with 
Atomic Improve, Jameoki and 
Dj Tim - 


BUDDY’S NIGHTCLUB 
Stardust Lounge: with Mz 
Bianca and Mz Vanity Fair, D) 
Eddy Toonflash 
pena gersc 
ig Daddy, ju 
10am-close Ges 
THE GRINDER Soul Sundays: 
with Rocko 
ONE ON WHYTE Vinyl side 
Sundays: with top spin Djs 
RUM JUNGLE Service 
Industry Night 
SAVOY Mondo Electreau: 
surf, garage with Dj Dan 
Electreau 


SPORTSWORLD INLINE 
AND ROLLER DISCO Top 40 
request, retro, disco with 
Confussion; 1-Spm. 

STOLLI'S Stolli’s House 
Arrest: with Johnny 
Dangerous, Andy Inertia, 
guests 

VICTORY LOUNGE Self Help 
Sundays: punk rock, hip hop 
with D] Slipped Disc 
WUNDERBAR A Whole Lot 
of Shakin’ Sundays; rockabilly, 
psychobilly a 


LIVE MUSIC 


BLACK DOG FREEHOUSE 
Vertical Struts, Dj Penny, 
TEntiary; free 

L.B.’S PUB House band; 
9:30pm-1am; no cover 
SIDETRACK CAFE Open 
stage Mondays, hosted by 
Ben Spencer; 9pm; no cover 


TAPHOUSE Monday Live: 


CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CONVOCATION HALL U 
of A Campus, 420-1757 


DANTE’S BISTRO 17328 
Stony Plain Rd, 486-4448 


DECADANCE 10018-105 
St, 990-1792 


DRAKE HOTEL 3945-118 
Ave, 479-3929 


DRUID (JASPER AVE) 
11606 Jasper Ave, 454- 
9928 


DRUID (SOUTH) 2940 
Calgary Trail, 465-6800 


DUSTER’S PUB 6402-118 
Ave, 474-5554 « 


ELLERSLIE RUGBY CLUB 
11004 Ellerslie Rd, 438- 
6410 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FESTIVAL PLACE 100 
Festival Way, Sherwood 
Park, 449-3378 


FILTHY McNASTY’S 
10511-82 Ave, 432-5224 


FIRST CITY 10136-100 St, 
428-3399 


FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


GRINDER 10957-124 St, 
453-1709 


with Big Tickle; 8:30- 
11:30pm; no cover 


Dus 


BLACK DOG FREEHOUSE Dj 
Pennytentiary 

BUDDY’S NIGHTCLUB 
Ashley Love and Dj Alvaro 
FILTHY McNASTY’S Metal 
Mondays: with Dj S.W.A.G. 
NEW CITY LIKWID 
LOUNGE D) Dusty Grooves 
O'BYRNE’S Hip Mondays: 
industry picht with Dj 
Finnegan, live music 
SIDETRACK CAFE Open 
Stage Mondays with host Ben 
Spencer; 9pm; no cover 
STARLITE ROOM KMFDM, 
Voice Industrie; 8pm (door); 
no minors; $27 (adv) at 
TicketMaster, Megatunes 
WUNDERBAR Rod 
Torklesons Armada: Rock and 


Roll with Herman 
Menderchuck 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage with Mark 
Ammar 

DRUID (JASPER AVENUE) 
Open stage with Chris 
Wynters and guest 

HONEST MUR'S BAR 
Tuesday Jam session hosted 
by the retro Rockets Band; 
9pm 

LEGENDS PUB Open jam 
hosted by Gary Thomas 
O’BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

SIDETRACK CAFE Mind of a 
Squid, Matt Epp, Jon Parks 


STARLITE ROOM Converge, 
Terror, Cursed, Mare; ALL 
AGES with licensed area; 6pm 
(door), 7pm (show); $17.50 
(adv) at TicketM aster, Listen, 
Blackbyrd, Megatunes, 
Freecloud and FS (WEM) 


URBAN LOUNGE Salsa and 


the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 


GUILTY MARTINI 10338- 
81 Ave, 433-7183 


HALO 10538 Jasper Ave, 
423-HALO 


HONEST MUR'S BAR 
AND GRILL 8937-82 Ave, 
463-6397 


IRON HORSE 8101 
Gateway Blvd, 438-1907 


JJ'S PUB 13160-118 Ave, 
489-7462 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 


JUBILEE AUDITORIUM 
11455-87 Ave, 429- 
1000/451-8000 


KAS BAR 10444-82 Ave, 
433-6768 


KEEP IT SIMPLE CLUB 
11720-82 ST, 471-4705 


LEGENDS PUB 6104-172 
St, 481-2786 ~ 


NEWCASTLE PUB 6108- 
90 Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544- 
82 Ave, 437-7699 


OVERTIME BOILER AND 
TAPROOM SOUTH 
Whitemud Crossing, 106 
St, 485-1717 


pd TU 


BLACK DOG FREEHOUSE 
Viva: with Dj Sean 
BUDDY’S NIGHTCLUB 
Malebox, D) Arrowchaser 
Seagal 
fuesdays: Reggae open mic 
with tite Reggae sounds, 
Bomb Squad, Q.8, Chrome 
Nine, Southside Sound 
FILTHY McNASTY’S Twisted 
Trivia with DJ Whit-Ford 
NEW CITY SUBURBS Bingo 
with D) Dildozer and MC 
Fistinyourface 
NEW CITY LOUNGE 
Dominion with D} Scott and 
goth-metal guests 
THE ROOST Flamingo Bingo: 
with DJ Janny; 8-midnight; $1 
(member)/$4 (non-member) 
SAPPHIRE RESTAURANT 
AND LOUNGE Tapa Tuesday: 
popular house beats with Dj 
Kevin Wong 
SPORTSWORLD INLINE 
AND ROLLER DISCO Retro 
Night: With Jam Skater Short 
D; 7pm-midnight 
URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 
VICTORY LOUNGE The 
Youth Beat: hip-hop, electro, 
indie rock, dance punk, funk 
with D] Cadence Weapon; no 
minors; 9pm (door); $2 
WUNDERBAR Tuesday Night 
Shakedown: Featuring Hug 
Patrol 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic with Duff Robison; 
8pm 
NEW CITY LIKWID 
LOUNGE Tricky Woo, C’mon, 
Sern Hungry, Bloodshot 

ill 
O’BYRNE’S Chris Wynters 
and friends; 9:30pm 
PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jar; 
7:30pm 


POWER PLANT U of A 
Campus, 492-3101 


RED‘S WEM Phase III, 481- 
6420 


RED STAR 10534 Jasper 
Ave, 428-0825 


RENDEZVOUS 10108-149 
St, 444-1822 


REXALL PLACE 7424-118 
Ave 


RITCHIE UNITED 
CHURCH 9624-74 Ave 


THE ROOST 10345-104 
St, 426-3150 


ROSEBOWL 10111-117 - 
St, 482-2589 


ROSSDALE HALL 10135- 
96 Ave, 429-3624 


RUM JUNGLE Phase 2, 
upper level, WEM, 486- 
9494 


SAPPHIRE RESTAURANT 
AND LOUNGE Whyte Ave, 
437-0231/710-1625 


SAVOY 10401-82 Ave, 
438-0373 


SECRETS 10345-106 St, 
423-5592 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


SNELL AUDITORIUM 
FOYER Walter Mackenzie 
Health Sciences Centre, 
(112 St entrance), 492- 
8109 

SOUTH EAST SENIORS 


CENTRE 9350-82 St, 462- 
8345 


"SPORTSWORLD INLINE 


‘ SSOALE Sommuntry 

faa’ ittlé Flower open 4 

Pa hosted by Brian Gregg; 
SIDETRACK CAFE Wil, 
Strada, Krista Hartman; 8pm; 
$12 (adv) at Blackbyrd, 
Megatunes, Listen, Sidetrack; 
$15 Gay of) 


URBAN LOUNGE 5.0.S,, 


Portal 
DUS 


BLACK DOG FREEHOUSE 
Glitter Gulch: with D) Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Gurlz 
Gone Wild Midnite: with Dj 
Eddy Toonflash, Mia Fellow, 
Ashley Love, Yohko Oh-no, 
guests 


ESCAPE ULTRA LOUNGE 
Wild on Wednesday 


J.J.S PUB Subculture Night: 
psychobilly, rockabilly, punk 
with D] Kustom 


LEGENDS PUB Hip-Hop/R&B 
with Dj Spincycle 
NEW CITY LIKWID - 


LOUNGE Glam, punk, indie 
with D] Skinny J, G-Wiz 


RED STAR Funk ‘n’ Soul: 
funk, disco, soul with Junior 
Brown 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
DJ Alvaro; $1 (member)/$4 
(non-member) 


STANDARD Wednesday 
Gone Wild Feat: with D} 
Nestor Delano 


STARLITE ROOM Lushious 
Wednesdays: retro alternative 
dance with Dj Jason; no. 
minors; 9pm (door); $4 


VICTORY LOUNGE Panic 
Wednesdays: 21st Century 
Electro Disco Rock Mashup. 
with D] David Stone; no 
minors; 9pm (door); $4 


WUNDERBAR Psycho Nite: 
with DJs Seizures, Jony 
Bologna, Take it to the Hill 
Rahil 


AND ROLLER DISCO 
13710-104 St, 472-6336 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030- 
102 St, 428-1099 


STOLLI'S ON WHYTE 
2nd floor, 10368 Whyte 
Ave, 437-2293 


STONEHOUSE PUB 
11012 Jasper Ave, 420- 
0448 


TAPHOUSE 9020 
McKenny Ave, St. Albert, 
458-0860 


TICKETMASTER 451- 
8000 


TIX ON THE SQUARE 
Interpretive Centre, 
Churchill Sq, 9930-102 
Ave, 420-1757 


TWILIGHT AFTERHOURS 
10018-105 St 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VICTORY LOUNGE 
10030-102 St (downstairs), 
428-1099 


WESTIN HOTEL 10135- 
100 St, 2nd level, West 
Foyer, 420-1757 


WINSPEAR CENTRE 
9720-102 Ave, 451-8000 


WUNDERBAR 8120-101 
St, 436-2286 


'Y AFTERHOURS 10028 
102 St 


ZENARI'S ON 1ST 10180- 
101 St, 423-5409 


URBAN) L® 


WWW.URBANLOUNGE.NET 


SOUTHSIDE'S BEST LIVE VENUE 


BIl-1 


CHECK DUT URBANLOUNGENET 


| THURSDAY SEPTEMBER 


THE SE 


FRIDAY-SATURDAY SEPTEMBER 23 & 24 


IS.O.8 PO 


| THURSDAY 


° AOU 
FOR INFORMATION & VIP TREATMENT 


wigh 


SSIONS 
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shleague 
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27 Xl. 


SEPTEMBER 29 


CALAN REDEMPTION 


SATURDAY SEPT 30-OCT 1 


DANCING LESSONS START 
$3.75 BOTTLES OF 


10 


SS AVENUE 


PHONE aSa7-7Sseo2 
FAx< 42991-0323 


rarepd EVERY TUESDAY! 


www.theoneonwhyte-com 


SEPTEMBER 22-28, 2005 


PASTRERAED ONS 


Ey 


ne dosper Ave. Polodium Build. 
coll 429-CLUB for more info 


> RADHETERIA 


W/ nik ety | 
# 5 aun pe PADS PADS | 


NO COVER 
BEFORE 10pm 


re i” Reskerone & 


$18 w/ vl Attaek DOORS @ SPM 


Coming Up: Chicks On Speed, Andy Smith & Mt uit IM li FORCISH PRIZES (EM. 
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Your Music Destination 


FOR THE WEEK ENDING SEPT 29, 9005 


1. Cor Lund-Hair in my eyes like a Highland Steer (Stony plain) 
2.Ween-Shinola Vol.1 (chocodog) 

3. The New Pomographers-Twin Cinema (mint) 

4. Death Cab for Cutie-Plans (atlantic) 

5. Karla Anderson-The Embassy Sessions (indelible) 

6. Arcade Fire-Arcade Fire (merge) 

7. Buck 65-Secret House Against The World (warmer) 

8. Alexi Murdoch-Four Songs (independent) 

9. Sufjan Stevens -Illinoise (asthmatic kitty) 

10. Calexico/Iron & Wine - In The Reins (overcoat) 


‘Mon: feel the noise 


Toronto supergroup 
C’mon is back with 
anew album and a 
mission to rock 
your pants off 


By ROSS MOROZ 


ew mere mortals have been able 
© rock as thoroughly and consis- 
tently as Canadian indie-rock icon 
Tan Blurton. First coming onto the 
Scene in the late ‘80s with his band 
ange of Heart, Blurton released 
five albums before calling it quits in 
the late "90s. After Change of Heart's 
demise, Blurton started up experi- 
Mental pop act Blurtonia, eventually 
leaving to play guitar for Montreal 
ockers Bionic. In the meantime, 
Blurton has produced albums for 
bands like the Weakerthans, the Illu- 
‘minati and Trick Woo, but lately his 
attention has been focused on his 
*urrent project, Toronto-based rock 
Supergroup C’mon. 

With girlfriend Katie Lynn 
Campbell (also of Nashville Pussy) 
On bass and Blurtonia cohort Randy 
Curmew on drums, C’mon have just 
Teleased their second album, In the 
Heat of the Moment, and are in the 
middle of a eross-Canada tour. But as 


ner of Newfoundland might seem a 
little absurd, but this kind of decid- 
edly anti-rock star behaviour is par 
for the course for the unassuming 
members of C’mon. 

“Why wouldn't we want to go 
play for this guy's wedding?” Blur- 
ton asks. “It was so much fun—we 
probably thought it was cooler than 
the guy and his wife did.” 


DESPITE HIS near mythical status 
in some corners of the Canadian 
rock community (bands he’s worked 
with have been heard reverently 
referring to him as “the Wizard” or 
“the Beard”), Blurton remains sur- 


ROCK 


prisingly unassuming, readily 
acknowledging C’mon’s willingness 
to embark on unconventional musi- 
cal endeavours, like last year’s “rock 
off” with local stomp-rockers 
Whitey Houston at their CD release 
show. Whitey and Co. will be head- 
ing to Toronto later this month for 
a rock rematch to celebrate the 
release of C’mon’s new album, and 
Blurton sees gonzo gigs such as this 
as one of the best parts of being a 
Canadian rocker. 

“The community we have here is 


really fantastic,” he raves, espousing 
the virtues of being able to not only 
go see a great band but also hang out 
and drink with them afterwards. 
“Unfortunately some of the mystery 
of rock ‘n’ roll is gone because of 
that, maybe, but the payoff is that 
the community is way tighter.” 

This unassuming, non-preten- 
tious, completely un-rock star atti- 
tude suits C’mon perfectly, especially 
considering their haphazard genesis 
after Blurton had basically retired 
from fronting a rock band after leav- 
ing Bionic. 

“Katie and I were at the Louvre 
in Paris,” reports Blurton, apparently 
willing to indulge the teensiest bit of 
pretentiousness, “and we just kinda 
said ‘let's start a band!’ We figured 
we have a little bit of MCS, some 
Alice Cooper, some ZZ Top—we’d 
just do what we wanted to do.” 

In Blurton’s mind, this lack of a 
desire to fit into an aesthetical mold 
or follow a set plan is what sets 
C'mon apart from much of the other 
bands in the ubiquitous Canadian 
rock scene. “We are completely non- 
ironic,” Blurton affirms. “We're just 
a rock ‘n’ roll band.” © 

c’MON 

With Tricky Woo, Starvin’ Hungry and 

Bloodshot Bill * New City * Wed, Sept 28 


11. Bob Dylan-No direction home : Bootleg Series Vol.7 (colurnbia) 
12. Son Volt-Okemah & The Melody Of Riot (sony/bmg) 


13. The Horrorpops — Bring It On! (helicat) 


14, The Agnostic Mountain Gospel Choir-Fight & Onions (amgq) 


15. Sigur Ros - Takk ... (Geffen) 


16. K'Naan-The Dusty Foot Philosopher (track & field) 


17. John Prine-Fair & Square (oh boy) 


18. The Most Serene Republic - Underwater Cinematographer (a&c) 


19. Eric Clapton-Back home (reprise) 


20, Martha Wainwright - Martha Wainwright (maple) 


21. The Wolfnote - Sacred Bodies (bbr) 


22. John Hiatt - Masters Of Disaster (new west) 
23. Whitey Houston-Whitey Houston (rectangle) 
24. Rodney Crowell-The Outsider (columbia) 


25. Columbus — Debut EP (pop echo) 


26. System Of A Down-Mezmerize (American) 


27. Chip Taylor & Carrie Rodriguez - Red Dog Tracks (train wreck) 


28, Gorillaz-Demon Days (parlophone) 


29, Sharon Jones & The Dap Kings — Naturally (daptone) 


30. James Blunt-Back to Bedlam (custard) 


AGAINST ME! | 


SEARCHING FOR 
A FORMER CLARITY 


$17.99 


Fat Wreck Chords have taken a giant leap forward 
with Gainesville punk rock folk bastards Against Me! 
The new album Searching For a Former Clarity is what 
I'm sure a lot of old school and new school fans have 
been waiting for.For those who haven't heard the 
word think Billy Bragg takes on The Replacements in 
the ring and nobody wins. On sale now. 


ted-hot as C’mon are at the 
moment, they haven’t lost touch 
with their DIY, party-rock roots, 
Stopping mid-tour to play a fan’s 
edding in Newfoundland after 
peceiving an email request. 

ba it was pretty fun—we had 


Howhere,” says Blurton of C’mon’s 
. 8 a wedding reception band. A 
ghly touted Toronto rock trio play- 


6 ® wedding in a godforsaken cor- 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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Fat your veggies 


Converge doesn’t 
eat meat, but it’s 
not a gimmick— 
which is good, 
because that would 
be a lame gimmick 


By TYSON KABAN 


if you're completely terrified by 
metal or simply don’t under- 
and the genre, maybe it would 
help allay your fears to hear that 
every member of Boston-based 
punk-metal band Converge is vegan 
Or vegetarian. Granted, their lifestyle 
choices and penchant for hardcore 
music have absolutely nothing to do 
with each other—but knowing that 
these hardcore rockers can put on a 
loud, ¢ardrum-shattering show and 
save baby cows from being slaugh- 
tered into veal at the same time 
might make their sound a little less 
intimidating. 

Being a meat-free band is more 
than a trendy gimmick, though. As 
bassist Nate Newton explains over 
the phone from his home in the 
States, it was just a coincidence that 
©ach member of Converge prefers 
leafy greens to bloody steaks. 

4 ly, | became a vegetari- 
an when I was 13 years old, and 
when | met everyone in the band, it 
Was just by chance that they were 
already vegetarian or vegan,” he 
Says. “It obviously wasn’t an con- 
Selous choice we made to be a be a 
vegetarian band. It just worked out 
that our personal ethical choices 
coincided.” 

Their social conscience doesn’t 
seem to have influenced or softened 


their music, though—their latest 
album, You Fail Me, leaves the listen- 
er both emotionally and physically 
concussed—but it has afforded the 
punk-metal quartet opportunities to 
campaign against cruelty to animals 
with activist organization PETA2. 


LIKE MTV2 COMPARED to regular 
old MTV, PETA2 is the young, hip 
alternative to animal rights organiza- 
tion PETA. Newton and lead singer 
Jacob Bannon, guitarist Kurt Ballou 
and drummer Ben Koller have cham- 
pioned the vegetarian and vegan 
lifestyles in public service announce- 
ments. Alongside other indie acts 


e|METAL 


like techno-poppers Le Tigre (they 
like bunnies) and scuzz-rocker 
Peaches (she likes elephants), Con- 
verge has brought the concept of 
animal rights to a whole new audi- 
ence. But Newton claims that their 
involvement with the notorious 
activist organization isn’t as aggres- 
sive as the band’s signature sound. 
In fact, he despises bands that abuse 
their influence to tell people what 
they should do. 

“As a band, we try not to involve 
ourselves in certain issues—being 
vegetarian is completely personal 
and being involved with PETA2, 
that’s something we all wanted to do 
individually,” he says. “But politics is 
something we never touch. 

“When you choose sides you 
alienate certain people,” he contin- 
ues. “I don’t think it’s right to stand 
on stage and tell people—people 
who might not think the same way 
as us—that they’re wrong. None of 
us have ever been eloquent when it 
comes to talking about politics and I 


personally don’t like other bands 
who stand on stage and try to shove 
their beliefs down my throat. I feel 
like I’m intelligent enough to come 
to my own conclusions about things 
and so is our audience. | think that 
bands who have a political slant use 
that as a crutch to find an audience. 
Even though | don’t agree with the 
political beliefs of some of the peo- 
ple who are into Converge and vice 
versa, it’s still remarkable that they 
find something in our music that 
they care about.” 


AFTER THRIVING on the metal 
scene for 15 years, it seems like Con- 
verge hasn’t alienated many of their 
fans with their alternative lifestyle 
choices. But for a band who's 
against the cruelty and consump- 
tion of animals, Converge has no 
reservations when it comes to their 
fans branding themselves with Con- 
verge-inspired tattoos. 

“The people that are really into 
our band are really into our band. 
On the website (www.con- 
vergecult.com) there are all of these 
people with Converge tattoos and 
it’s flattering, completely flatter- 
ing,” he says. “But sometimes I just 
don’t get it. Like, we’re not that 
cool. We're not Zeppelin. But it's 
amazing. It’s an honour that people 
care that much and I’m glad that 
people find something in our music 
that they can latch onto. 

“But would I get a Converge tat- 
too? Are you kidding?” he scoffs. “I 
mean, having a tattoo of your own 
band? That's like wearing a T-shirt of 
your own band. That's not cool, 
dude.” © 


CONVERGE 
With Terror, Cursed and Mare ® Starlite 
Room ® Tue, Sept 27 (6 pm) 
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restaurant & bar 


SATURDAY, SEPTEMBER 24TH 
PLAINSAY, HAZELDEAN, & EL CID 


Doors 8:00pm, Show 9:00pm, No Minors ; 
Tickets $7 at the door 


SATURDAY, OCTOBER 1ST y 


CURRENT SWELL, JON 
AND THE B-ARTHURS ee 


Doors 8:00 pm, Show 9:00 pm, No Minors 
Tickets $7 At the Door 
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WEDNESDAY, OCTOBER 12TH 


U OF A STUDENTS UNION, CJSR, VUE WEEKLY, & 
FLIGHTCASE ENTERTAINMENT PRESENT: 


SUB POP RECORDING ARTISTS 


CONSTANTINES wy 


WITH OUR MERCURY, & THE MARK BIRTLES PROJECT 
Tickets are $15 in advance and are available at ‘ 
Blackbyrd Myoozik, Listen Records, Ticketmaster, HUB, 

SUB, CAB & ETLC Info desks, and the Powerplant 

All Ages/ Licensed, Doors 8:00pm, Show at 9:00pm 


SATURDAY, OCTOBER 15TH 
TRAVELING HOOTENANNY 
TOUR REVUE!!! 

FEATURING CAROLYN MARK (VICTORIA), 
JENNY WHITELEY, LUTHER WRIGHT, 


HANK AND LILY, AND SHUYLER JANSEN 

Doors 8:00pm, Show 9:00pm, No Minors 

Tickets are $10 in Advance and are available at aS 
Blackbyrd Myoozik, Listen Records, Powerplant, 

& HUB, SUB, CAB & ETLC Info desks 


SATURDAY, OCTOBER 29TH 
BROKEN NOSE CD RELEASE 
W/ MCQUAIG, AND GUESTS TBA 


Tickets are $15 in advance and Include a copy of Broken Nose’s new CD. Tickets 
are available at Blackbyrd Myoozik, Listen Records, HUB, SUB, CAB &ETLC Info 


Desks (U of A Campus), Powerplant (U of A Campus) 
No Minors, Doors 8:00pm Show 9:00pm 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
The Powerplant is a service of Your Students Union for UofA Students staff 


alumni, and thelr quests. All shows are no minors untess otherwise stated 
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By STEVEN SANDOR 


HIS WEEK: Drew McQuarrie discuss- 
es the Grapes of Wrath’s These Days 


‘As one half of Edmonton's Potemkin 
Village, Drew McQuarrie is playing a 
raw, acoustic form of music that 
proves that you don’t need amplifica- 
tion to create powerful songs. The duo 
js still scraping together the money 
needed to put their music onto a CD, 
but three songs are available for 
download at the band’s Web site, 
www.potemkinvillage.ca. And 
Potemkin Village is anxiously anticipat- 
‘ing its next big local show, an appear- 
ance at the InterFear Festival, October 
29 at the Arts Barns. 

McQuarrie told Vue that he found it 
difficult to choose the one record that 
most influenced his musical career. But 
after a lot of deliberation, he settled on 
a Can-con classic from the ‘90s, These 
Days by the Grapes of Wrath. 

The album, released in 1991, rep- 
resented a pinnacle in the band’s col- 
jective career; after forming in Kelowna 
in the early ‘80s, the Grapes of Wrath 


A BEAUTIFUL 


had earned more and more airplay and 
success across Canada throughout the 
rest of that decade. The band’s 
albums and singles, released on Net- 
twerk, Canada’s coolest label at the 
time, had charted better and better 
through the ’80s, and the 1989 smash 
“All the Things | Wasn't” poised the 
band to make a record fit for the 
international spotlight. 

These Days was to be that record. 
Produced by John Leckie, fresh off 
producing the Stone Roses’ smash 
debut album, These Days was a big- 
budget project, at least by Canadian 


standards. Three weeks were spent 
finishing the record at Abbey Road 
studios, the spot the Beatles made 
famous. But, for a then-17-year-old 
McQuarrie, the album didn‘t have a 
big-budget feel. And that's one of the 
things that first impressed him about 
the Grapes. 

“Really, the sound is just the oppo- 
site of a big-budget, high-production 


TOWERING MELODIES 


DYNAMIC IN 


DELIVERY KINETIC 
AND CAPTIVATING 


SECONDSTOMARS 


ies 


The New Album from 
30 Seconds to Mars 


Featuring the single 


A Beautiful 


thing,” says McQuarrie. “It really 
comes off as a bunch of friends playing 
music and having a good time. | think 
that’s what set them apart from the 
other bands | listened to at that time; 
they were the one group that sounded 
like a bunch of regular guys who just 
enjoyed playing music.” 

The lead single “You May Be Right” 
featured a great guitar hook and con- 
tinued the band’s domestic success. 
Alas, the big plans to expand the 
Grapes of Wrath into the United States 
and Great Britain didn’t pan out. In 
fact, These Days would lead into a peri- 
od of tough times for the band, as 
founding member Kevin Kane left in 
1992, basically killing the group. But 
Kane and fellow founding member 
Tom Hopper decided to bury the 
hatchet in 2000 and resurrected the 
Grapes franchise. 

Maybe, just maybe, had the band 
not been embroiled in such infighting 
as it toured to support These Days, it 
could have gone on to be the great 
Canadian pop record. Long out of 
print, it will have to make do in 
McQuarrie’s memory. Why? His CD 
was misplaced and he can’t find a 
replacement copy of the album any- 
where. Even in this era of music on the 
net, he’s struggling to find the music 
that meant so much to him as a 
teenager. 

“| can’t find it, not even online,” 
he says. “But | still catch myself think- 
ing about some of those songs. ‘You 
May Be Right,’ | often catch myself 
singing it.” © 
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live at the STARLITE ROOM 
on SEPTEMBER 29 


Just tell us who the two members of the group are. 
E-mail your answer, along with your name and. daytime phone number 
to: atmosphere@vueweekly.com before Sept2/.... 
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nly ‘Chasing Safety 


While always fueled by grinding metal-core, 
underoath are not afraid to inject it's turbulent 
tunes with superb songwriting, using soaring 
melodies as the counterpoint to Spencer 
Chamberlain's piercingly powerful vocals. 
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1 They're Only Chasing Safety 
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A Voice for the voiceless 


Edmonton’s Voice 
Industrie set to wake 
up Our snoozing 
electronica scene 


By PHIL DUPERRON 


ile interest in electronic music 
Wi: waxed and waned over the 
past decade, one band this city 
has always been able to rely on is 
Voice Industrie. For 15 years the duo 
has been recording and performing 
cutting-edge tunes that have evolved 
along with the scene. Their early 
material (which has been re-released 
on Voice Historie, a double-disc put out 
by A Different Drum) started out as 
dreamy synthpop, but by their fourth 
full-length, Power, their sound had 
picked up elements of trance and 
other more aggressive styles and con- 
tinues to be something all their own. 
Singer/drumpad player Alan 
Levesque (joined by keyboardist Fran- 
cis Tétrault) says during the late ‘80s 
and early '90s this city had its heyday 
as a thriving electronica scene with 
several watering holes like People’s 
Pub and Rebar to call its own. “Those 
were the places to be for electronic 
music,” he says. “It was a pretty hap- 
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pening little scene that we had going 
on here, but everyone tends to grow 
up and they have kids and then they 
don’t go to the clubs anymore—and 
these new kids that are coming up 
now have been basically brought up 
on rap and grunge and stuff. The sup- 
port network for electronic music is 
definitely lean; it's not completely 
dead, but it’s definitely in need of 
some much needed assistance.” 

In those early days, electronica 


was an avant garde phenomenon 
beating on the doors and dancefloors 
of mainstream clubs and culture. And 
while Voice Industrie were never 
picked up as the flavour of the month 
spun by DJs around the world, they 
enjoyed a certain amount of notori- 
ety and success. But recently the 
music has fallen out of the public eye. 

“Tt never used to be too hard to 
get some sort of coverage for what 
we did,” says Levesque. “But lately, 
in the last five years, we get ignored. 
We get forgotten about, because 
we've been around for 15 years and 
people are like, ‘What? You’re still 
doing electronic music while every- 
one else is doing grunge or rap?’ It’s 
just not hip anymore—but we’re 
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hoping we're still going to be doing 
this five, 10 years from now when 
things come full circle and electron, 
music will be cool again.” 


SOME ELECTRONIC ARTISTS are cop. 
tent with just recording music in 
hopes it will find its way onto People’s 
stereos, but Voice Industrie has alway. 
put equal energy into its live show 

Levesque feels dragging people out {, 
see a gig is the best way to make , 
connection with an audience ang 
ensure there's a strong, healthy scene 
to keep playing for. “With us, the 
onus has always been on the liv. 
show,” he says. “When we started this 
thing back in ‘89 we thought, ‘Le’, 
do something that people will actua) 

ly enjoy.’ It’s kinda boring to watch 4 
keyboard player stand behind his ;ip 
and play for two hours, so what can 
we do to make it an event? Make i 
something that someone's going to 
come out and see again. So we chang: 
up the songs. The songs live are 
always different than they are on the 
CD, because people could theoreticaj- 
ly just stay home and listen to the 
CD. So if they come and hear us live, 
they'll hear different versions. 

“T always used to really enjoy 
going to shows and hearing a slightly 
re-mixed version of a song I always 
listened to on CD,” he continues. “| 
thought that was really cool and 
thought it would be something coo! 
to do. I don’t know if people notice 
or not, but it’s just one of the little 
things you can do. You do what you 
can but people are still going to make 
their own minds up. They’re stil! 
going to go to their computers and 
just download and not support live 
music. All this kind of escalates to a 
point where they won’t go see a band 
live because they can stay at hom 
and just sit there in the comfort o! 
their armchair and listen to the sam: 
music without having to pay for i! 
It’s frustrating, but you do it for you 
self and if anyone comes along 
cool. If not, oh well—it’s an 
expensive hobby.” @ 

VOICE INDUSTRIE 
With KMFDM » Starlite Room 
Mon, Sept 26 
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MC Zion settles in for 


a deep conversation 
on the state of 
modern hip-hop 


By DAVID BERRY 


thing, but it’s a lot harder to try and 

actually understand where it comes 
from. People left and right will com- 
plain about the state of hip-hop— 
usually right before they tell you 
about how they're rap’s messiah—but 
not many of them actually get into 
exactly why all these gangstas and 
thugs are ruling the scene. 

MC Zion, one half of acclaimed 
Bay Area act Zion I (his partner is 
experimental producer Amp Live), has 
an explanation, though. And to him, 
fap’s mixed-up present has its roots in 
much more than just musical history. 


“Back in the 
day, black people Ez 


[: awfully easy to criticize some- 


couldn't get a job 
in average society, 
so they had to run their own busi- 
ness—this is deep, man, so it might 
be a second,” says Zion, getting set- 
tled in for the long haul. “Once inte- 
gration came in, it kind of broke that 
thing in the community, where you 
bed to do your own business, so peo- 
ple had to get their jobs elsewhere. 
And, well, people couldn’t always get 
jobs elsewhere, but the community 
had broken down, and I figure it cre- 
ated, like—well, there’s always been 
the hustler, in the black community; 
the dude who was doing something 
outside of the established rules, but 
now that character was amplified. 
“He was like the outlaw, the bad 
boy. It’s still like that [in the ghetto], 
but I think that today, hip-hop music 
was Kind of founded on that princi- 
ple; hip-hop kind of is that,” he con- 
tinues. “Just like rock and roll has the 
badass muthafucka crazy hair whatev- 
&r going crazy, hip-hop is the same 
way. Cats like Tupac, he was the total 
complete symbol of that, the outlaw 
renegade who bucked the system.” 

_ And while the renegade carries 
with it a certain positive aspect—look 
at, say, the flame-throwing political 
Tap groups of the late ’80s, who took 
their outlaw status and used it to fur- 
ther a black political agenda—it also 
isn’t exactly kind to the average per- 
son, the one who needs to go to 
school and get a job and take care of 


his wife and kids, especially when the 
message is about getting money 
through any means necessary. 

“] think guys are taking it and 
going a certain direction with it, and 
it just kind of leads people in that 
way, and somewhere along the line, 
going to school and getting a job 
just ain’t cool,” Zion, one of the few 
college-educated rappers who active- 
ly talks about it, explains. “If you're 
a drug dealer, you make more money 
than the guy that’s going to school. 
If you're an adult rapper, you make 
more money than the guy that’s got 
a job. They're weak, and you're 
strong, because you did it in a way 
where you can still smoke weed and 
get all the girls, and do all that stuff. 
You're making more money than 
them, so they’re whack.” 


BUT, ACCORDING TO ZION, the 
responsibility for all this doesn’t 
solely belong the shoulders of the 
rappers. There's a reason why politi- 
cally charged or 
conscious groups, 
like Zion I, have 
trouble making 
the mainstream, or have to give up a 
certain aspect of their message to do 
it: nobody in power wants to hear 
the huddled masses trying to get 
some for themselves. 

“I think it’s a slant that the corpo- 
rations have taken, getting behind this 
music. There was a time, in the late 
'80s, where being conscious or Afro- 
centric or whatever was popular and 
cool,” he says. “I think they learned 
from that; I don’t think that the pow- 
ers that be like to hear the poor people 
trying to get themselves together.” 

“I think that once people made 
the transition over to being gangstas 
and thugs, and playas, and crimi- 
nals—which is a reality in the hood, 
too—then everybody got really com- 
fortable with that, because it’s kind of 
a fulfilled stereotype of black people, 
or poor people in general,” he adds. 
“It’s like, ‘Oh, yeah, they act like that. 
This is cool; this is like watching the 
Scarface movie.’ It's pure entertain- 
ment, regardless of whether that guy 
really lived that way or not.” 

Which means, of course, that not 
many people know how to deal with 
an MC who’s actually thinking 
things through. © 


ZION! 
With K’naan, DJ Weez-L and Tumi and 


the Volume « Sidetrack Café * Sat, Sept 
24 (8 pm) 
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RODNEY CROWELL 
THE OUTSIDER 
(COLUMBIA) 
ae eal 
“Beautiful despair is hearing Dylan 
when you're drunk at 3 a.m. / Knowing 
that the chances are no matter what 
you'll never write like him / Oh Brother/ 
Beautiful despair is why you lean into 
this world without restraint / Cause 
somewhere out before you lies the mas- 
terpiece you'd sell your soul to paint.” 
So sings Rodney Crowell on “Beautiful 
Despair.” Crowell comes from the same 
musical well of honesty as songwriters 
like Guy Clark and Steve Earle (figura- 
tively and literally—the three of them 
honed their skills together trading 
songs at Texas guitar pulls), and the 
stripped down production of The Out- 
sider showcases his songs far better 
than the sheen of Nashville ever could. 
It would be easy to label some of 
these songs as country rock and move 
on, but that would be to miss out on 
Crowell’s moving lyrical take on social 
and political corruption. “The Obsceni- 
ty Prayer” is an attack on right-wing 


hypocrites (“The Dixie Chicks can kiss 
my ass / But | still need that backstage 
pass”), while “Don’t Get Me Started” 
is a candid take on the political situa- 
tion in America. The real gems here, 
though, are the more contemplative 
pieces, like the aforementioned “Beau- 
tiful Despair,” “Ignorance is the 
Enemy” (with guest vocals from John 
Prine and Emmylou Harris), and a 
completely original take on Bob 
Dylan’s “Shelter From the Storm” 
(with Harris again—how is it that she 
manages to make any song sound just 
that little bit more impressive?), 

No, Crowell doesn’t write like Dylan, 
but he needn’t worry. He’s a songwriter 
with his own legs, and, in The Outsider, 
he just might have painted that master- 
piece. Weve ye ery —Epen Munro 


DEVENDRA BANHART 

CRIPPLE CROW 

(XL) 

Se ee 
Singer/songwriter Devendra Banhart 
has the potential to be a big, big star. 
I don’t say that because he’s a good 


songwriter (although he is—the title 
track from Cripple Crow is a sublime, 
trancelike folk groover that would 
make Daniel Lanois die of envy). | say 
it because Banhart is the first artist to 
come along in a long while who’s 
been able to take this patchouli- 
scented, beads-and-beards brand of 
hippie-freak folk music and make it 
sexy again—listen to Cripple Crow and 
you can picture Banhart’s head 
bowed down over his guitar, his long 
hair obscuring his features as he whis- 
pers cryptic Spanish lyrics into the 
mic. It’s dusk... he’s probably sitting 
on a crate in some beautiful old barn 
somewhere... a half-drunk bottle of 
wine close at hand... Trust me: 
women will find this guy irresistible. 
Hell, even /’m starting to swoon a lit- 
tle, and | don’t even like barns. The 
straw makes me sneeze. 

But I have no allergies to good 
music, and Cripple Crow is a terrific, 
fresh album and nowhere near as 
cheesy as my imaginary description of 
Banhart makes it sound. This is Ban- 
hart’s fourth album but the first one 
he’s made in a proper studio, and yet it 
still sounds pleasantly homemade—it’s 
full of eccentric lyrics (“Chinese Chil- 
dren,” “| Feel Just Like a Child,” “Little 
Boys”), stylistic experiments (from the 
front-porch jazz-folk of “Some People 
Ride the Wave” to the daisy-in-the-rifle- 
barrel protest number “Heard Some- 
body Say”) and probably a few more 
wispy Spanish-language ballads than 
the album really needs. It feels like Ban- 
hart was free to record basically what- 
ever kind of song he felt in the mood 
for, and if Cripple Crow feels protracted 
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set free 
american analo 


top 10 sellers 


01. twin cinema new pomographers 
02. plans death cab for cutie 

03. in the reins calexicojiron & wine 
04. takk sigur ros 

05. s/t clap your hands say yeah 


at 74 minutes, the individual Sona; 
that make it up are uniformly modes 
and unpretentious. He’s all yours 
ladies. He Yr tee —PauL Matwcriy, 


LEON REDBONE 
LIVE OCTOBER 26, 1992: THE 
OLYMPIA THEATRE, PARIS, FRANCE 
(ROUNDER) 
SSS SSS 
For more than 30 years, the bushy. 
mustached and white-suited Leon Req 
bone has delivered rollicking ragtime 
classics in his inimitable Qravelly bari 
tone, and he shows no sign of stop- 
ping soon. Part of Redbone's appeal js 
his delivery of the unexpected. tj; 
smooth, understated performance of 
“Ain't Misbehavin’ is interrupted with 
occasional irrepressible bursts of musi- 
cality. Through the rest of the tracks, 
the lyrics are almost unintelligible, so | 
tap my toes along with Redbone’s 
fusion of jazz and hillbilly blues. Scott 
Black’s nasal cornet accents Redbone's 
voice perfectly. His take on traditional 
pieces like “Polly Wolly Doodle” and 
Irving Berlin’s “Marie” have to be 
heard to be believed, while the infe: 
tious rhythm of Redbone’s own “The 
Whistling Colonel” will have the listen 
er’s lips puckered all day long. 
Redbone’s appearances in th 
chaotic first few seasons of Saturday 
Night Live and his cultivated aura o/ 
mystery cemented his place in po 
culture. | have no idea why it took | 
years to release these 21 tracks, bi 
the guy has been a cult favourite ‘0 
ages, and one listen to this albun 
will tell you why. ¥ ¥& yr ¥& 7 
CHRISTOPHER THRALL 


] 
: 
10649.124 street | 
780.732.1132 
www.listenrecords.net | 
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"MON 
THE HEAT OF THE MOMENT 
PLEMUSIC) 


Jn the school of Canadian rock, the pre- 
eocious Arts & Crafters are in one cor- 
ner and C’mon are in the 

sther—skipping class, stuck in deten- 
tion, smoking in the boys’ room. A 
heavy, guitar-drenched rock album that 
goes straight for the balls, C'mon builds 
the songs on In the Heat of the Moment 


ike “I got stains in my jeans / | don’t 
care about your bullshit scene,” from 
"Burn All Night”, are about as deep as 
it gets. This suits them fine, but when 
they stretch a metaphor on “This is yr 
captain” they seem to be wading too 
deep in Heart-infested waters. 

That one misfire aside, the next 12 
‘tracks seethe with carnivorous desire. 
The vocals are a bit anemic at times, 
great sing-along choruses make up 
for any shortcomings. Songs like “I got 
"a fever”, “Bad angel(s),” “Gonna get 
some” and “My witness” (maybe the 
best track on the album) are simple, 
loud and fun. There's only one thing 
on the menu here: and it’s an invita- 
tion to come taste the rock. rete ok 
—fentmy DERKSEN 


Kanye West, for all his talent, is in seri- 
us danger of becoming the next 
Tupac. This isn’t actually a good thing; 


Kanye, like ‘Pac, is a talented, sophisti- 
cated mainstream rap artist who's 
bursting onto the scene just as it 
seemed head-nodding and rhyming 
things with “crunk” were looking to 
take over. And because of that lack of 
quality of those around him, Kanye has 
been elevated to some ziggurat-like sta- 
tus, his every move blown out of pro- 
portion, and his music—which is 
above-average, but only above-aver- 
age—hailed as if it were the 


over themselves to sing his praises. 
And most of it is deserved. Kanye has 
taken what he started with College 
Dropout and scrubbed it ‘til it shines, 
thanks in no small part to the addition 
of co-producer Jon Brion. Track to 
track, this is a slicker, tighter album; 
“Diamonds from Sierra Leone,” featur- 
ing Jay-Z, has a sprawling, hypnotic 
beat that’s easily the best of any main- 
stream rap album's this year, and even 
a lyrically boring song like “We Major,” 
has enough going on in the back- 
ground, with its billowing horns and 
flowing pianos, to be interesting. 

But there’s the problem: for all the 
directions Kanye pushes production in, 
and for how well it all rolls together, 
most of the actual lyrics are fairly bor- 
ing and uninspired, something all the 


“Crack Music,” for instance, belies the 
fact that he’s not really saying anything 
new about how the government flood- 
ed the ghettos with crack, and he cer- 


haileu QUICK SPINS@ 


tainly doesn’t deliver it in an interest- 
ing way. Though the odd song—the 
aforementioned “Diamonds” and the 
sweet “Hey Mama,” where he’s actual- 
ly talking about his Mama, not using a 
euphemism for a ho—shows some- 
thing more, most are just examples of 
good beats with typical, uninspired 
lyrics. It’s like Tupac, see, except ‘Pac 
could rap but not produce. te ve x 

—Davip BERRY 


SS SSS 
For years, Clapton ripped some of the 
meanest guitar licks in rock ‘n’ roll, 
singing like he’d been “down to the 
crossroads.” But his latest, while still 
showing the strength of his traveled 
years, lacks the bite of earlier work. “So 
Tired” leads off with Clapton singing 
about the joys of parenthood and 
sleepless nights caring for the baby; a 
few tracks, like the soul-infused “I’m 
Going Left” and the gritty blues num- 
ber “Lost and Found,” almost turn it 
around, his voice soaring and guitar 
dripping fire (especially true on the 
brilliant, overdriven jam at the end of 
“Lost and Found”). But it’s the sickly 
sweetness of “Love Comes to Every- 
one” and the over-indulgent seven 
minutes of “Love Don’t Love Nobody” 


NYE WEST more noticeable with the album’s that spoil this outing. Oh, and then 
LATE REGISTRATION bloated, 70-minute length. Kanye’s _ there’s the liner shot of Clapton in his 
OC-A-FELLA) thumping but understated beat on kids’ playroom, sharing a moment with 


his family as rainbows and sunshine 
paint the sky outside. 

Lovely, sure, but not quite the stuff 
of legends. e¥ —JerEMy Derksen 
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ground aggressive guitar hooks and _Beethoven’s Ninth of the rap world. ERIC CLAPTON all ages 
ple power chords, together a furious And so, with Late Registration, crit- © BACK HOME 
sion of AC/DC and early punk. Lines ics the world over have been tripping (REPRISE) 
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Blues Traveler Liz Janes & Create(!) 
‘ pret: so ard) Liz Janes & Create(!) (Asthmatic Kitty) 
He still sounds like a This disc takes awhile 
Fat Cat Stevens, but with that To get going; when it does, 
Gay harmonica. It’s still sorta dull 
\ The King of France 
(Simmons) The King of France (Echo) 
When did David Byrne Yeah, sure, it’s quirky 
And Esteban form a band But is it interesting? 
With the Bloodhound Gang? Survey says: Nuh-uh 
Old es Relijun Sigur Ros 
2012(K) Takk (Geffen) 
‘Turn up) cr As achingly great 
ote foe flag As their last album but with 
_ Off the it pole! Less retarded folk 
The Winks/Tights Yngwie Malmsteen’ Rising Force 
. Split CD (Maximum) Unleash The Fury (Eagle Rock) 
Childish blah-de-blah It’s classic Yngwie! 7 ~= —_ on } 
And odd instrument mash-ups His fingers are still as fast : 10425 O2 ‘Ave / 
Equal weird goodness As my gag reflex | 
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They will rock you 


The Metro’s 
weekend of 
rockumentaries 
offers a chronicle of 
the genre’s loss of 
innocence 


By JOSEF BRAUN 


take for granted these days 
We: popular music is a visual 
experience, that it’s rare for 
musicians of a certain renown to not 
be heavily documented doing their 
thing on television in music videos or 
on inexpensive concert DVDs. But 30 
or 40 years ago the opposite was the 
tule: tours were what gave you the 
chance to experience the physicality 
of the music and study the faces, ges- 
tures and movements of the artists, 
and that’s probably why all three of 
the rock movies being screened by 
Metro Cinema this weekend remain 
so extraordinary. It was rare enough 
to have films made of musical perfor- 
mances, and even rarer to have them 
captured by talented filmmakers who 
could transform the document itself 
into some unique piece of art. 

Of the three movies in question 
is one piece of art with a lot more 
artifice than the others. An odd 
hybrid of rockumentary and fiction, 
A Hard Day’s Night (1964) is 


shockingly good for a movie that 
proposed to transform four English 
tock stars in their early 20s into 
actors starring in a movie about 
themselves. An enormous publicity 
coup that also happens to be 
extremely well crafted by director 
Richard Lester and cinematographer 
Gilbert Taylor (fresh off of Dr. 
Strangelove), The Beatles proved not 
only charming and witty on screen 
but revealed that, even in the most 
staged circumstances, rock music 
could still burst with energy. The film 


cleverly amalgamates techniques and 
Styles of the period (i.e. the French 
New Wave) and fuses them to the 
thythmic dictates of rock. It retains a 
remarkable exuberance and integrat- 
ed musical celebrity with screen pres- 
ence in a way that none of the Elvis 
movies could even come close to. 


THE PROGRAM'S other two movies, 
however, are both essentially 
straight documentaries made years 
later when rock had been stripped of 
its innocence; an entirely different 
and more poignant phenomenon 
dominates, and nearly all the great 
rock movies of the late ’60s and ’70s 
seem to be about the end of some- 
thing. Whether consciously or not, 
time shows that a sense of 
ephemera, of swift passage, urged 


these films into existence. You take 
an art form whose vitality Springs 
from recklessness, from the deyo,,,. 
ing of its surrounding and Preceding 
culture—nearly self-immolating ;, 
its restless shifting and Concession, 

to fashion and commerce—o; y,,, 
take it in its live element, the dij, 
flowing just outside the Margins of 
the frame, with aspirations tow ar 
ecstatic theatre, and you fix nume;. 
ous movie cameras on it. The music 
just opens right up. In those thre, 

or four-minute songs the energy ;, 
already concentrated, boiled down 

focusing all its power on immedi. _ 
ready for the cameras, and the final 
product roughly reproduces th 

spectacle with some instant glow o 
nostalgia that feeds more or les. 
directly off death. 

Gimmie Shelter (1970), dirc.; 
ed by Albert and David Maysles an 
Charlotte Zwerin, was origina}|y 
intended as a straightforward con 
cert film but unwittingly captured 
the moment in which the violenc: 
darkness and death wish lurking in 
rock music was seemingly made 
manifest at the Rolling Stones disas- 
trous 1969 Altamont concert, whe: 
tensions between the Hell’s Angels 
body guards and the stoned hippie 
attendees rose until someone was 
raped and another beaten to death 
Gimmie Shelter has superb perfor 
mances from the Stones, with Mic! 


SEE PAGE 48 


Youth grows up 


Things get more 
mature and 
melancholy in 
second half of epic 
The Best of Youth 


By BRIAN GIBSON 


Youth (Part Two), let’s recap: 
Brothers Nicola (Luigi Lo Cascio) 
and Matteo (Alessio Boni) Carati 
parted ways as students in the ’60s 
after a failed attempt to save asylum 
patient Giorgia (Jasmine Trinca). 
Nicola is a psychiatrist in Turin, 
where he’s been rehabilitating Gior- 
gia, while Matteo is a volatile police- 
man in Rome, where he’s been 
avoiding his widowed mother. 
Nicola’s troubled relationship 
with Giulia (Sonia Bergamasco), his 
wife and mother of their only child, 
Sara, ends when Giulia left them 
both to go underground with the Red 
Brigades, a left-wing terrorist group. 
The youngest Carati sister, Francesca 
(Valentina Carnelutti), has married 
Nicola’s longtime friend, banker 
Carlo Tommasi (Fabrizio Gifuni), 
while the oldest sister, Giovanna 
(Lidia Vitale), has become a judge. 
Part Two opens in the summer of 


Gren as this is The Best of 


1982, and both the tone and the 
look of Marco Tullo Giordana’s epic 
have matured. The first hour or so is 
full of a thickening air of suspense 
and tension, stressed by long takes, 
brooding silences, and angled cam- 
era shots. The heaviness of Giulia’s 
vanishing hangs about, while Mat- 
teo’s inner turmoil is boiling over, 
even as he starts a relationship with 
Mirella (Maya Sansa), a librarian he 
had met in Palermo. Tragedy looms 
and will inevitably strike. 


After it does, The Best of Youth 
becomes, in some ways, “The Melan- 
choly of Middle Age,” although 
Giordana and his cast make it clear 
that the bittersweetness of a life 
filled with more and more losses and 
memories is, in its own way, painful- 
ly beautiful. 

While the film moves away from 
the first part’s examination of Italy's 
turbulent socio-political climate and 
into the characters’ personal dra- 
mas, Part Two offers an elegiac look 
at an aging generation’s passing-of- 
the-torch to its children—hoping 
for the best from youth. (It’s a 
shame that the women in the film 
are mostly seen through men’s eyes. 
The world needs some epics where 


vueweekiy CZ 


societies are viewed through 
the kaleidoscope of female 
generations.) 


PART TWO DESERVES to be 
seen on the big screen, with 
its lyrical camerawork and 
scenes set in the rolling Tus- © 
can countryside, the Roman 
Forum, and Sicily’s seaside. In 
a sequel whose central motif 
is restoration, there are nice 
echoes of the first part, from 
Matteo driving secretly past 
someone on the street again 
to a haunting scene in a Nat- 
ural History Museum, where 
Nicola and Sara gaze at the 
stuffed animals on display while 
the guards listen intently to World 
Cup soccer—but this time, Italy is 
in the final. 

Sandro Petraglia’s and Stefano 
Rulli’s script shows how our histories 
are far from natural—quirks of hap- 
penstance can alter anyone’s course, 
but rolling with time’s punches is its 
own proud, poignant struggle. 
There’s a sequence that suggests just 
how gutting and wrenching family 
grief can be. Tormented Matteo and 
yearning Giulia offer sober counter- 
weights to the smiling, enduring 
Nicola (Lo Cascio largely carries the 
second part, though all the actors 
are excellent), while other characters 


wy 


See 


fade away or drift through. 

The best moments throughout 
this epic are often the smallest, most 
free-floating and lifelike: the Sicilian 
peasant who professes ignorance at a 
murder scene, the asylum superin- 
tendent who tries to hide her captive 
patients, and the playful banter 
(which later involves parodies of 
another film saga’s godfather) 
between Nicola and his pals that 
recurs over the decades, like an 
improvised melody. 

In six hours, The Best of Youth 
covers a generation (just over 37 
years, starting in 1966 and ending in 
2003). The only on-screen work I’ve 
seen that’s comparable to The Best of 


Youth was the excellent 1996 BB 
series Our Friends in the North (with 
Christopher Eccleston, Daniel Crate 
and Gina McKee), which tracked 
four friends from the ’60s to ‘905 
Giordana’s Italian TV equivalent ' 
as superb in its creation of a ric 
surprising, and intimate world that 
shimmers into a moving reflectio" 
of real life. @ 


THE BEST OF YOUTH 

: (PART TW°) 
Written by Sandro Petraglia and Stefan 
Rulli ® Directed by Marco Tullio Giorda" 
© Starring Luigi Lo Cascio, Alessio 80"! 
and Maya Sansa ¢ Metro Cinema * 
Mon, Sept 23-26 (6:30 pm) ® 425-9212 
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BOOBY-TRAPPED THRILLER. | LWO LHUMBS Way UP’ | 5 


Directed with supreme control, History is a jolting 


complicated in and you could fete uciencetemsed YA FOUR STAR FILM. AS GOOD AS ft GETS 


with uncertainty and anticipation as its story unfolded.” ROBERT REDFORD ND) JENNIFER LOPEZ ARE Teniric: 


1.0. Scott, THE NEW YORK TIMES 
RICHARD ROEPER, Ebert & Roeper 


“A MASTERPIECE! A TAUT 
INTIMATE THILLER” Sexe Susur TODAY 


Brian D. Johnson, MACLEAN *e ‘ P. a A REFRESHINGLY 
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~~ RIVETING FILM” : ROBERT REDFORD AND MORGAN FREEMAN SHOW 
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CLASSIC AMERICAN CINEMA, 
ROBERT REDFORD, MORGAN FREEMAN, 
JENNIFER LOPEZ AND JosH Lucas 

ARE AT THE Tor OF THEIR GAME 
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from the director of THE HUNDRED STEPS: Marco Tullio Giordana 


“BEST: UTH N 
| ‘se s subtle as it is expansive, P 
hd g of a rare order. Six hours 
ij “big investment, but the es 
back is beyond price. 
vid Ansen, Newsweek 


ON at 6:30PM 
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Not unfinished enough, 


Hallstrom’s hokey 
and largely 
inessential An 
Unfinished Life leaves 
much to be desired 


By COLLEEN ADDISON 


nifer Lopez and Robert Redford, 

followed by a picture of the two 
seated companionably on the porch 
of a lonely Wyoming ranch, and the 
first word that comes to mind is 
“yuck.” Fortunately, Jenny and the 
Sundance Kid are just friends— 
unfortunately, An Unfinished Life 
is so predictable you end up wishing 
for a little May-December action to 
liven things up. 

Jean (Jennifer Lopez), a single 
mother on the run from her abusive 
boyfriend (Damian Lewis), rolls into 
town, and she’s desperate enough to 
seek sanctuary at the house of Einar 
Gilkyson (Robert Redford), her former 
father-in-law. Between them there’s 
over a decade’s worth of anger, stem- 
ming from a car crash in which 
Einar’s son, Jean’s husband, was 


) fs spot a cast list headed by Jen- 


GARNEAU 


THE CONSTANT GARDENER 


(144 - COARSE LANGUAGE, MATURE THEME) 
NIGHTLY 7:00 & 9:30PM 
SAT & SUN MAT 2:00PM 


killed. Her daughter (Becca Gardner), 
the bizarrely named Griff (although, 
in a family where the head is “Einar,” 
all names seem normal), forms a 
bridge between the two, screwing her 
little face up whenever voices rise. 
But the real unifier is Mitch (Morgan 
Freeman). Mauled by a bear in one of 
many catastrophes (the plot has so 
many, it’s amazing there's anyone left 
walking), Mitch is the unofficial com- 
mentator, left with nothing to do but 


=|DRAMA 


remark on the goings-on in that sage 
Freeman-esque way. “So you've got a 
granddaughter,” he tells Einar. “Fine 
thing for a man.” 

So far, though, it’s not bad, and 
the performances are well done. 
Lopez seems to be harking back to 
her abused wife in Enough, but she 
does hold her own, and that’s fairly 
impressive in this cast. Redford’s 
fine, too, though he’s slightly ham- 
pered by a script that has him as the 
action hero: a scene where he res- 
cues a waitress from a group of 
drunken bullies serves no purpose 
other than to show just how strong 
grandpa is, and you end up feeling 
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SUPPORT GLOBAL VISIONS. 


sorry for the young, fit actors \, - 
now have to put “beaten Up by 
Robert Redford” on their résumé 


AND IT’S that darned Holly woo, 
hokeyness that sinks this film. Mite} 
is the worst offender, and it’s a trib. 
ute to Morgan Freeman that he , ar 
manage to say lines like, “Yo,,\,, 
been dealt a bad hand, Einar” With 
out embarrassment. Then there > 
the tragedies that fill the small ¢, wn 
all with such syrupy wrap-up t},,, 
you start expecting a Hallmark |,,, ; 
to flash at the bottom of the Screey 

Bitter girl Jean rebounds into ee 
arms of nice guy Sheriff Crane Josh 
Lucas). His disbelieving delight jx 
nice, but her awe at his kindness , , 
bit much. “The thing is,” she says ¢; 
the abuse she suffered, with an ado; 
ing look up at Crane, “you think 
that’s the best you can do.” 

Director Lasse Hallstrom, w},, 
brought us, among other films, ¢\), 
sickly sweet Cider House Rules, isn’; 
known for his cinematic subtlet; 
and An Unfinished Life is no ex 
tion. The metaphors are laid on wi; 
something less than a light han, 
For example, Jean pulls into town 
full of angry guilt about the death oj 
Einer’s son, and a bear (the wel! 
groomed Bart II) ambles down out of 
the mountains. Einar has never |e 
himself live again, says Mitch later, 
and the camera closes in on the bear, 
now caught, caged and lying nearly 
lifeless in the local zoo. 

The one good thing in all thi: 
afterschool special-ness is the 
scenery. An Unfinished Life wa 
filmed in Medicine Hat and the 
Cypress Hills, with a few shots of 
British Columbia for good measui 

This isn’t enough to save the film 
though. It’s a bit sad, because, between 
Redford and Freeman, the film does 
have promise. But any film where you 
start praying for J Lo to hook up with 
Robert Redford is a no-go. © 


AN UNFINISHED LiF | 
Directed by Lasse Hallstrom ¢ Written by 
Mark Spragg and Virginia Korus Spragg 
® Starring Robert Redford, Morga 
Freeman, Jennifer Lopez, Becca Gardner 
and Josh Lucas ¢ Opens Fri, Sept 2 
The 
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ih indler. Stanley A. 
(2 pm) 


lio Giordana’s 
the lives of two 
; that spans four decades, 
to the present. Read Brian 
-on page44. Zeidler Hall, 
t 23-26 (6:30 pm) 


Hightplan Jodie Foster, Peter Sarsgaard 
and Sean Bean star in Tattoo director Robert 


while everyone around her insists the 
young git! was never on the plane. 


All showtimes are subject to change at any time. Please 
contact theatre for confirmation. 
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(6094 Connaught Dr, Jasper, 852-4749 


THE TRANSPORTER 2 (144. violence) Fri Sat Mon-Thu 
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THE 40 YEAR-OLD VIRGIN (158A. coarse language, sexual 
content} Fri-Sun 6-50 9:10 


RADICAL REELS (STC) Sun 7:30 
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Sst lute show 12° ae oma . ° 
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‘Sun 1108 Day 9:20 4:15 7:00 0:25 Pr Sal late 
show Hid 

‘STEALTH " 1;25 4:10 7:05 9:50 Fri 
po ee ad 100 Daily 1:25 


a Sat Sun 11:25 Daily 1:40 
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l] MADAGASCAR 6) Sat Sun 11:10 Daly 1:10 3:10 5:0 7:10 


BEWITCHED (PG) Sat Sun 11 1:50 4:20 7:10 95 
I) Fei Sot lane Arn) 230 Daily 1:50 4:20 935 


THE Head 414A. coarse language) Sat Sun 

i} aa iy a ose ra Sat ele grow 1208 
ge oo language. mature themes) Sat 
Sun 73 40 ds . 7 

= 1200 ho 210 ds 7:35 10:00 Fri Sat 


SHARKBOY AND LAVAGIRL (G) Sat Sun 11:55 2:15 4:55 
Movies 12; 120 Aye 50 St, 472-9779 

BATMAN BEGINS Soenes. not recommended 

te 3 : 

tong caren ot San 1208 Baiy 3-40 6:50 9.40 Sat ale 


MUST LOVE DOGS Nol recommended for children) Sat 
Sn 11:20 Daly 138 4.45 7.00520 Pree bie stow 19:45 
SLAND (144) Daily 12:50 3:45 6/55 9:45 Fri Sat late show 

cont t 

Reb Fri Sat late show 12:25 


GREAT -00 4:00 6: fi 
Set eae RISE IG viterco} Dally 1:00 4:00 6:40 9.25 i 


FANTASTIC FOUR (PG, not recommended for chile 
Fi nas by TAS 40 7-15 9:50 Fh Saf late 


Serene TA Sat Sun 10:55 Daily 1:30 4:15 7:05 9:40 Fri 


Sot ate show 1 

Meee: FULLY LOADED (G) Sat Sun 11:35 Dally 1:35 4:35 
SAPAGASCAR (Sat Sun 11:05 Daly 1:10 9:10 5:05 7:10 
PE SGTQHED (Pa) Sat Sun 11:30 Daily 1:50 4:50 7:35 10:05 
ay Sat Sun 11:10 


LONGEST YARD (1 4A. coarse language) 
Daly 1.40 4:30 720 10.00 fi Sat late show 12:15 


SHARKBOY AND LAVAGIAL (G) Sat Sun 11:40 Dally 2:00 


Gimme Shelter A Rolling Stones 
tour documentary by brothers 

lug Albert and David Maysles that cap- 
tures the harrowing circumstances of 
their 1969 concert with Jefferson Air- 
plane, the Grateful Dead, The Flying Bur- 
tito Brothers and Ike and Tina Turner, 
where violence erupted and the Hells 
Angels in charge of security killed at least 


_ one person. Read Josef Braun’s review on 


page 44. Zeidler Hall, The Citadel; Sept 
23 (10 pm) 


ra) A Hard Day’s Night The Beatles 
Pnr star in Get Back director Richard 
idl Lester's 1964 rockumentary that 
chronicles a “typical” day in the life of 
the British supergoup as they deal with 
screaming fans, paranoid producers and 
a rabid press. Read Josef Braun’s review 
on page 44. Zeidler Hall, The Citadel; 
Sept 25 (10 pm) 


ral) The Last Waltz Martin Scorsese 
Sy documents the Band's final concert 
iain 1976, with performances by the 


CITY CENTRE 
10200-102 Ave 421-7020 
CORPSE BRIDE (PG, ighten young chikiren) y 
ba04a0 605310 oa teen 
FLIGHTPLAN (PG, not recommended for young chikiren) Daily 
1,00 3:30 7:00 9:30 


LORD OF WAR (184, violence, substance abuse) Dally 12:45 
8:50 6:20 9:20 


JUST LIKE HEAVEN (PG) Daily 12:50 3:40 7:10 9:50 

(CRY WOLF (14A) Dally 9:55 

THE EXORCISM OF EMILY ROSE (144, itening Scenes) 
Daily 1:30 4:20 7-30 10:15 pe ; 
THE TRANSPORTER 2 (14A, violence) Dally 12:35 2:45 4:50 
7:40 10:00 

THE 40 YEAR-OLD VIRGIN (184, coarse language, sexual con- 
{ent} Daily 1:20 4:10 7:20 10:10 

WEDDING CRASHERS (144. sexual content) Fri-Sun Tue-Thu 
1.10 4:00 6:40 9:40 Mon 1:10 4:00 9:40 

MARCH OF THE PENGUINS (G) Fr-Tus Thu 12:30 2:30 4:30 
6:50 Wed 12:30 2:30 4:30 


CLAREVIEW 


4211-139 Ave, 472-7600 
AN UNFINISHED LIFE (PG. coarse language) Fil-Sun 1:20 4:10 
6:45 9:10 Mon-Thu 4:10 6:45 9:10 


CORPSE BRIDE (PG, fen Ghidiren) Fri-Sun 1:40 
3:40 5:30 7:30 9:30 Mon-Thu 3:40 5:30 7:30 9:30 
FLIGHTPLAN (PG, not recommended for children) Fri- 
Sun 1:50 4:00 7:10 9:40 Mon-Thu 4:00 7:10 9 
LORD OF WAR'(18A. violence, substance abuse) Fri-Sun 1:45 
4:20 6:55 9:35 Mon-Thu 4:20 6:55 9:35 


JUST LIKE HEAVEN (PG) Fri-Sun 1:30 4:40 6:50 98:00 Mon-Thu 
4:40 6:50 9:00 

(CRY WOLF (14A) Fri-Sun 2:10 4:50 7:50 10:05 Mon-Thu 4:50 
7:5010:05 

THE EXORCISM OF EMILY ROSE (14. chee soanes) 
Fri-Sun 2:00 4:30 7:15 9:50 Mon-Thu 4:30 7:15 9: 

THE TRANSPORTER 2 (144 violence) Fri-Sun 1:00 3:00 5:00 
7-20 9:20 Mon-Thu 5:00 7:20 9.20 

THE 49 YEAR-OLD VIRGIN (184, coarse language: sem con. 
tent) Fri-Sun 1:10 3:50 7:00 9:45 Mon-Thu 3:50 7:00 9:45 


FOUR BROTHERS (184, violence) Fri-Sun 2:20 5:15 7:40 10:00 
Mon-Thu 5:15 7.40 10:00 


[ GALAXY CINEMAS - SHERWOOD PARK 


2020 Sherwood Drive, 416-0150 
CORPSE BRIDE (PG, may frighten children) Fri 4:40 6:45 
9:10 Sat-Sun 12:30 2-30 4:40 6:45 9:10 Mon-Thu 6:45 9:10 


‘AN UNFINISHED LIFE (PG, coarse language) Fri 3-40 7:10 9:50 
Sat-Sun 12:45 3:40 7:10 9:50 Mon-Thu 7:1! 450 
FLIGHTPLAN (PG. not recommended for young chidren) Fri 

4:15 7:00 9:30 Sat-Sun 1:20 4:15 7:00 9:30 Mon-Thu 7:00 9:0 
LORD OF WAR (18A vidlence, substance abuse) Fri 3:45 6:40 
9:25 Sat-Sun W280 3:46 640 925 Mon-Thu 6. 925 


JUST LIKE HEAVEN (PG) Fri 4:10 7:15 9:40 Sat-Sun 1:15 4:10 
7-15 9:40 Mon-Thu 7:15 9:40 


CRY WOLF (14A) Daly 10:15 
EXORCISM OF EMILY ROSE (4A, frightening scenes} Fri 
SHG Boo oe eencur 1100350650 9.45 Thu 6:50 8:45 


THE TRANSPORTER 2 (14A, violence) Fri 4:20 7:30 10:00 Sal- 

Pee ee ieD 9250 10:00 Mott 7.20 10.00 

RED EYE (PG, violence, not recommendad for young children) 

Fri 4-30 7:40 10:10 Sat-Sun 1:40 4:30 7:40 10-10 Mon-Thu 7:40 

10:10 - 5 

THE 40 YEAR-OLD VIRGIN (184, coarse langog®. Selah oo, 

(ES tare — aa ) 9:20 Mon- 
9:20 

WEDDING CRASHERS (14. sen.al contort) Fi 4.00 720 Sor 

Sun 1:10 4:00 720 Mon-Thu 7:20 


8712-109 St, 433-0728 
CONSTANT GARDENER (14. coerse language, meiuna 
toms bay 7.00 9:30 Sat Sun 200 


THIS WEEK'S NEW MOVIES 


likes of Bob Dylan, Neil Young, Joni 
Mitchell, Van Morrison and Ronnie 
Hawkins. Read Josef Braun’s review on 
Page 44. Zeidler Hall, The Citadel, Sept 
24 & 26 (10 pm) 


Roll Bounce Bow Wow, Chi McBride 
and Nick Cannon star in Undercover 
Brother director Malcom D. Lee’s coming- 
of-age comedy about a group of friends 
in the 1970s who rule their local roller 
rink until it shuts down and they venture 
out to another rink, only to find that they 
are no match for the tricksters and pretty 
girlsthere. * 


An Unfinished Life Robert Redford, 
Morgan Freeman and Jennifer Lopez star 
in Cider House Rules director Lasse Hall- 
strom’‘s drama about a woman who is 
forced to turn to her estranged father-in- 
law, and how they learn to forgive and 
care for each other. Read Collen Addi- 
son’s review on page 46. 
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2950 Calgary Trail, 496-6977 


STAR WARS: EPISODE III-REVENGE OF THE SITH (PG, not 
recommeded for children) Fri Sat Sun 12:40 3:35 6:35 
9:25 Mon Tue Wed 6:35 9:25 Thu 6:35 


CHARLIE AND THE CHOCOLATE FACTORY (/°G) Fri Sat 
Sun 12:55 3:25 7:00 Mon Tue Wed Thu 7:00 


THE SKELETON KEY (14A. frightening scenes) Fri,Sa Sun 
Mon Tus Wed 9:30 a 


SKY HIGH (G) Fri Sat Sun 1:10 3:50 7:20 9:40 Mon Tue Wed 
7-20 9:40 Thu 7:20 


WAR OF THE WORLDS (14A, frightening scenes, not recom: 
mended for young children) Fri Sat Sun 1:00 4:10 7:15 9:45 
Mon Tue Wed 7:15 9:45 Thu 7:15 : 


MARCH OF THE PENGUINS (4) Fri Sat Sun 12:50 3:00 7:10 
9:15 Mon Tue Wed 7:10 9:15 Thu 7:10 


MR. AND MRS. SMITH (144. violenos) Fi Sat Sun Mon Tue 
Wed 9°35 
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THE TRANSPORTER 2 (14A. violencs) Daily 9:35 

THE 40 YEAR-OLD VIRGIN (18. coarse tanguage, sexual 
content) Sat Sun 1:10 3:45 Daily 6:45 9:10 

THE EXORCISM OF EMILY ROSE (14A, frightening scenes) 
‘Sat Sun 1:45 Daily 4:45 7:05 9:20 

JUST LIKE HEAVEN (PG) Sat Sun 1:30 3:30 Daily 5:30 7:20 
30 
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JUST LIKE HEAVEN (144) Daily 7:00 9:15 Sat Sun 1:00 3:15 
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Daily 7.05 9:20 Sat Sun 1:00 3:20 
FLIGHTPLAN _(PG, not recommended for young chikiren) 
Dally 7:10 9:20 Sat Sun 1:10 3:20 


CORPSE BRIDE ((PG. may frighten young chiltiren) Dally 6:65 
B:45 Sat Sun 1:05 3:10 


MAGIC LANTERN CINEMA - SPRUCE GROVE 


205 Main St. Spruce Grove 972-2332 
40 YEAR OLD VIRGIN (184. coarse language, sexual con 
tent) Dally 7:00 9:15 Sun 2:00 


9828-101A Ave, Citadel Theatre, 425-9212 
THE BEST OF YOUTH, PART 2 (STC) Fri Sat Sun Mon 6:30 
GIMME SHELTER (PG, not suitable for young children) Fri 
10;00 


THE LAST WALTZ (G) Sat Mon 10:00 
A HARD DAY'S NIGHT (G) Sun 10.00 


8882-170 St, 444-1829 

0 IGALOW: EUROPEAN GIGOLO (1 4A. sexual con 
acto mys , crude content) Fri-Sun 2:10 4:30 7:30 
9:20 Mon-Thu 7:30 9:20 
THE ISLAND (14A) Fri-Sun 1:30 4:00 6:35 9:10 Mon-Thu 6:35 
9:10 

(TMAN BEGINS (PG. \tening scenes, nol recommended 
a ae rgant20 405 6:50 9:40 Mon-Thu 6:50 
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Quickly on the heels of Charlie and the Chocolate Factory comies the latest Tim Bur- 


ton flick, Corpse Bride, a stop-action animated movie featuring the voices of Johnny 
Depp, Helena Bonham Carter and Emily Watson. Based on a Russian folktale, Corpse 
Bride tells the tale of a groom-to-be who marries a dead person by accident while 
Practicing for his wedding, producing something of an odd love triangle as the groom 
is torn between the two women and two Worlds. As Depp told about.com, he read 
and fell in love with the script just as filming on Charlie began, so he figured he would 
have some time to develop his Corpse character, Victor Vari Dort, But one day on the 
set, while Depp was deep into Wonka, Burton suggested they go over to the studio 
and start recording that night. Luckily, Depp says Victor was bumbling and deeply 
insecure, not unlike his Edward Scissorhands or himself in real life. Wow—if Depp is 
insecure, what hope do the rest of us have? 
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Festival expressed 


A recap of some of the 
30th annual Toronto 
International Film Fest’s 
quieter cinematic offerings 


By JOSEF BRAUN 


a major festival, losing your cherry at the 
Toronto International Film Festival can be 
an overwhelming experience. This feeling is 
exacerbated by being an ambitious film critic 
with no press credentials or official access to 
any of the benefits accreditation brings (i.e. 
contact info for the multitude of filmmakers 
you're hungry just to share the same air with, 
much less interview), and the experience can 
be somewhat tormenting. Making the most of 
it comes down to financing and perseverance. 
Luckily, I had both. 
On festival eve, with a wad of my generous 
publisher’s cash nestled in my pocket, I woke in 


~ 
F. a hopeless movie nut who's never attend- 


“the wee hours for whatever tickets I could seize. 
Surprisingly, after three hours in line, I 
snatched up most of my wish list, probably 
because I avoided Oscar contenders and movie 
stars. 1 went after the vision- 
aries, international filmmak- 
ers whose work doesn’t 
always get widely seen but 
who keep the medium fresh, dangerous, play- 
ful, honest and strange. This strategy occasion- 
ally disappointed, but even at it’s worst, the 
thrill of seeing what we reductively label as 
“arthouse” fare being watched and debated in 
sold-out 1200-seat theatres was reward enough. 


PERHAPS THE WORST is the place to start. 
Though I missed Lars von Trier’s Manderlay, 1 
“did see Dear Wendy, the biggest turd the 
Danish provocateur has squeezed out yet, 
though it was ushered into the world by his 
Dogma 95 movement co-conspirator Thomas 
Vinterberg. This ostensible cautionary tale 
about innocent kids fetishizing guns takes the 
same lame potshots at American culture that 
littered Dogville, but manages to be even more 
shallow and utterly lacking in any internal 
logic. Set in some imaginary Southern town, it 
pointlessly exploits racial stereotypes and 
clumsily mixes metaphors. It made my blood 
boil, but, in retrospect, was no surprise. 

What was surprising was how shapeless 
Takeshi Kitano’s Takeshis’ was, amounting to 
little more than a meandering variety 
show/vanity piece that realizes the fantasies 
and rehashes the greatest hits of the Japanese 


icon. There was no end to amusing sight gags 
and gutbusting non-sequiturs—and that’s the 
problem. But while it’s easy to forgive Kitano a 
bum experiment, it’s much harder to digest 
LEnfer, the second part of a trilogy conceived 
by the late Krzysztof Kieslowski and longtime 
writing partner Krzysztof Piesiewicz. Only 
Piesiewicz is credited with the screenplay, but 
this tastefully-made nasty family drama— 
where everyone’s damaged in perfect compli- 
ment to everyone else and we wait patiently 
for the predictable Big Secret that ruined their 
lives to reveal itself—was nonetheless so dis- 
mally distant from the genius spirit of their 
legendary partnership that I wanted to write 
letters of condolence to Kieslowski’s heirs. 


BUT DEPRESSING AS Piesiewicz’s stab at solo 
screenwriting was, rock star Nick Cave’s debut 
script blossomed into one the festival’s mar- 
vels. I was impressed after finally seeing John 
Hillcoat’s rarely-screened 1988 prison flick 
Ghosts...of the Civil Dead, which was followed 
by a Q&A with Hillcoat and Cave, who did 
music, a small role and some minimal writing 
for the film. (I may not have snared an inter- 
view with Cave, but I did get to chat with him 
and admire his new handlebar moustache up 
close.) Hillcoat'’s The Proposition however, 
written exclusively by Cave, 
takes Ghosts...of the Civil 
Undead’s severity and politi- 
cal pulse to another level 
while proving itself the most revelatory west- 
ern since Dead Man. Set in the 1880s Aus- 
tralian outback, it traces a colonial nightmare 
through acts of savagery within race, class and 
family. Hillcoat’s vision is simultaneously 
schematic and compassionate, strong perfor- 
mances from Ray Winstone and Emily Watson 
complicate the tale’s moral geometry and the 
score, by Cave and Dirty Three/Bad Seeds vio- 
linist Warren Ellis, is absolutely haunting. 
Similarly elegant and brutal was Park Chan- 
wook’s Sympathy for Lady Vengeance, the 
second film in his Revenge Trilogy (the first is 
finally seeing regular release in the coming 
weeks). Passing resemblances to Kill Bill aside, 
Park’s seductive talent for snowing us with 
rapid montage, colourful spectacle, black 
humour and wildly elliptical narrative is tem- 
pered by his cunning sense for when to slow 
down and focus chillingly on themes of vigi- 
lantism, the perpetuation of violence and guilt. 


GUILT MAY JUST BE the unseen character in 
Michael Haneke’s Caché (which will also be 
screened at the upcoming Edmonton Interna- 
tional Film Festival), his scarily absorbing anti- 
thriller about a Parisian couple (Daniel Auteuil 


and Juliette Binoche) under surveillance. (Like 
The Proposition, Caché deals with unpleasant 
colonial memories.) Haneke’s long takes 
unnerve brilliantly, but his most delicate trick is 
his total denial of privileged information: we see 
everything but are no better equipped to decode 
the film’s secret. Not that this diminishes power; 
on the contrary, when the credits rolled, I heard 
several hundred spines shake off a shiver. 

Tsai Ming-liang's The Wayward Cloud 
springs between minimalist comedy and deliri- 
ous musical sequences that illuminate a love 
story between a girl and a porn star in the 
midst of a water shortage in Taipei. Fluids are 
of the essence, and everything comes to a 
head, so to speak, in the film’s truly audacious 
and bizarrely touching finale. To warm up 
fans, Tsai screened the charming 1961 Grace 
Cheng musical The Wild, Wild Rose, presum- 
ably a genuine source of inspiration but in no 
way an indication of the watermelon sex and 
vaginal spelunking to come. During Q&As for 
both films, Tsai just beamed his broad Buddha 
smile and gave nothing away. | find it tremen- 
dously endearing that this guy seems to have 
no idea how weird he is. 


ALL OF THESE FILMS (and some I'll be cover- 
ing in upcoming articles) impressed me with 


complex narratives and bold styles, yet curi- 
ously, the two that linger with me most are th: 
most deceptively simple. Do lucky number 
mean anything? Because Hou Hsiao-hsien’s 
Three Times should be the film to finally 
bring him a broader audience. Stripped dow 
with a composer’s sensibility to only those 
images and words that evoke the most essev) 
tial feelings and ideas, these three storic 
love’s labours, set in 1966, 1911 and 2005 
each using the same actors yet distinct formal 
constraints meant to emphasize distinct 
aspects of the emotional journeys, were the 
most exquisitely rendered at this year’s festival 

No film was more beautiful than T/ 
Times, but none told a story with less artifi 
and more integrity than the Dardenne brot!) 
ers’ tough, compassionate, Palme d’Or- 
ning L’Enfant (also to be screened |! 
Edmonton), which oddly feels like a comedy 4 
it unobtrusively follows a young Parisian pet’) 
fence who just can’t do anything right—esp 
cially care for a child. The Dardenne’s deman¢ 
we hold on and not give up on this guy, 0 
they never cheat us with false resolutio! 
either. L’Enfant was as unflashy as can be, y°' 
amidst all the glamour and red carpets ©! ‘ 
festival, they reached the collective heart 0! 4! 
audience like no one else. O 


Rock movie weekend 


Continued from page 44 


Jagger in full Satanic swagger, The 


Flying Burrito Brothers, and a dead- 
xy Tina Turner. Yet also, through 


ne brilliant, sensitive editing, it 

unctions as an investigation into 
hat went wrong, though the resolu- 
yn is chillingly, ambiguous. 


NO SUCH IMPROVISED CHAOS is 
ptured in Martin Scorsese’s The 
Last Waltz (1978). On the contrary, 
though a eulogy for a moment 
merican music and a particular 


way of life were carefully woven into 
the film with painstaking detail from 
the get-go. Gorgeously shot with 
much planning and a resounding 
sense of occasion, The Last Waltz 
marks, after 16 years on the road, the 
final concert of The Band, the four 
Canadians (including Scorsese’s pal 
Robbie Robertson) and one American 
who backed up the likes of Ronnie 
Hawkins and Bob Dylan while gradu- 
ally turning themselves into flame- 
keepers for American folk traditions. 
Though their influence on popu- 
lar music was and remains mostly 
indirect, The Band's dissolving is 
given full reverence by Scorsese, who 


opens the film with the foreshadow- 
ing image of a triangle of pool balls 
spinning apart into different random 
directions. Musical numbers are inter- 
spersed with interviews, some funny 
(especially Richard Manuel), some 
pleasurably pompous (the charismatic 
Robertson), all quite revealing in their 
way and wonderfully sequenced into 
an odd sort of narrative where the 
band-members seem to become char- 
acters in a Scorsese film. 

The music, helped considerably 
by a revolving door of famous 
friends often packing their own 
songs, eventually reaches the sub- 
lime but takes a bit of time to get 


cooking (go to the bathroom during 
Ronnie Hawkins’ early appearance). 
The first truly great moment only 
comes half an hour in, when Neil 
Young stumbles on stage to play a 
stirring rendition of “Helpless,” 
apparently coked out of his wits but 
nonetheless radiating such a disarm- 
ing air of genuineness and a spirit of 
gratitude for being there. From that 
point, guests like Joni Mitchell, 
Emmylou Harris, Muddy Waters, Van 
Morrison, The Staples Singers (shar- 
ing the load on ‘The Weight’) and 
Dylan (weirdly pimped out in white 
hat) become crucial to all the film’s 
best moments. 


A few survivors continue 
breathe new life into music to " 
day, but many reached some sort “’ 
peak around the time of The La 
Waltz and were rarely heard [r0"" 
again or, in the case of Manue! 
wound up dead less than a decade 
later by his own hand while in t! 
midst of a Band reunion. Hindsight 
only increases the elegiac aspect ° 
the film, but how strange it is to 
just how much the twilight mo° 
was engineered from the start. © 


ROCK MOVIE WEEKEND? 


Metro Cinema « Fri-Mon, Sept 23-26 : 
425-9212 


vueweekty €t> 


SEPTEMBER 22-28, 2005 


john Kirkpatrick 
and Sue Huff can’t 
slax for a moment 
) The Leisure 


jociety 


PAUL MATWYCHUK 


The Leisure Society, John 
‘irkpatrick and Sue Huff play 
Peter and Mary, a well-heeled, 


phnobhing with Society 


well-dressed thirtysomething mar- 
ried couple who live in-an expen- 
sive home, complete with a pool 
that they barely use, a grand piano 
that they never play and a bed that 
they share only in the least interest- 
ing sense of the word. They have a 
baby stowed away somewhere who 
we never see—we just hear him 
howling incessantly on the baby 
monitor—and they're thinking of 
adopting a second one. There’s no 
reason why they can’t have another 
one of their own, but they think 


they’d like to get a Chinese baby. A 
Chinese baby would be quieter, 
they imagine, and probably more 
likely to show an aptitude for play- 
ing the piano. Basically, you could- 


THEATRE 


n't invent a more horrible superficial 
couple if you tried. 

Well, hold on a second there. “I 
think calling them superficial is the 
easy way out,” Kirkpatrick says. 


{ 


vs 


Aeligion, sex and 
bower all get 
Aissected in 
overstuffed medieval 
apic Silence 


Y PAUL MATWYCHUK 


iforthern Light Theatre's first play 

of the 2005/2006 theatre season is 

: alled Silence, but there’s an 
ful lot of talking in it. But then 

ain, playwright Moira Buffini has 

® awful lot of themes that she’s eager 

© explore: Silence is set in 1002, but it 

ackles such modern issues as the 

Sstrictive roles society places upon 
Hien and women, the thin line that 
“vides religion from superstition, the 
“erupting nature of power, the mys- 


i 
Nests and quiet 


= 


terious nature of love arid the startling 
nature of full frontal onstage nudity. 
The nudity is supplied by James 
Hamilton, who plays King Ethelred of 
England, a half-mad monarch in a 
gaudy birthday-boy crown who 


~ spends the first act cowering in his 


bedsheets, afraid of his own power 
and troubled by apocalyptic night- 
mares. When the willful Princess 
Ymma (April Banigan), whose parents 


THEATRE _ 


for some reason gave her an acronym 
instead of a name, arrives in Ethelred’s 
court—her brother's sent her there 
from Normandy as punishment for 
her defiant, “unwomanly” behav- 
iour—the king, more or less on a cruel 
whim, orders her to marry Lord 
Silence of Cumbria (Jamie Lee Shebel- 


ski), a skinny 14-year-old Viking boy 
who struggles in vain to be taken seri- 
ously as a man by the English court. A 
series of plot twists results in Ymma 
and Silence having to flee the castle 
back to Cumbria; they're accompa- 
nied on their trek by Ymma’s resentful 
servant Agnés (Michelle Milenkovic), 
a timid priest named Roger (Jeremy 
Baumung) and a stoic “protector” 
bearing the gay-porn-worthy name of 
Eadric Longshaft (Jesse Gervais). 

Gervais previously appeared at 
Northern Light as Billy the Kid in The 
Beard, and once again he's been out- 
fitted with a goofy wig that makes it 
hard to take his performance serious- 
ly. But he gives Eadric a quiet dignity 
that makes it very hard to laugh at 
him, even when he explains his 
bizarre, quasi-mystical talent for 
communicating with others through 
the power of “mindspeech.” Gervais 
pitches his voice unusually low, a 
choice which gives Eadric a gravity 
and a seriousness of purpose—you 
pay attention to everything he says, 
even though it’s the other characters 
who get the big soliloquies. 


AND THAT TENDENCY toward 
speechmaking is one of the problems 
with this script—Buffini allows too 
much of the action and the shifts in 
character to be narrated to us instead 
of dramatizing them. During the very 
long, meandering second act in par- 
‘ticular, the characters often seem to 
be reporting the play to us instead of 
dynamically inhabiting it in the 
moment. (Ethelred’s transformation 


"SEE NEXT PAGE 
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“First impressions are not always 
what you're going to get in this play. 
It's important for people to stay with 
this play and also for us to achieve 
what [playwright Francois Archam- 
bault] is trying to say overall rather 
than worry how we're perceived at 
the beginning.” 

“I feel great empathy and sym- 
pathy for Mary,” agrees Huff. “It's 
not easy aging in this society as a 
woman. You have to realize that a 
lot of what you thought was your 
power is disappearing as these other 
women come along who are 
younger and prettier and perkier. | 
mean, I think women go through 
midlife crises as much as men. And 
there’s the idea of wanting some- 
thing from your partner and not 
being able to get it, or knowing that 
their partner is not willing to pro- 
vide it. There's the idea of question- 
ing your life and wondering if 
you've done the right thing or gone 
down the wrong path. I think 95 
per cent of the audience at this 
play, if they’re honest, will go, ‘Oh 
yeah, I’ve been through the very 
same things.’” 


THAT PERCENTAGE is likely to 
diminish, however, as the plot 
unfolds. The Leisure Society, you see, 
takes place mostly during one 
tumultuous night as Peter and Mary 
host a dinner party for their newly 
divorced friend Mark (James Mac- 
Donald) and his much younger 
“fuck friend” Paula (Amber Bisson- 
nette). Peter and Mary originally 
designed the whole affair as a final 
farewell to Mark, a so-called “bad 


influence” who they've decided to 
Officially break off contact with, but 
instead the dinner devolves into a 
protracted night of drunken confes- 
sions, nude swimming, baby-shaking 
and one of the most socially awk- 
ward ménages 4 trois in the history 
of sexual intercourse. 

“It's a really streamlined play,” 
says Huff. “There's not a lot of fat in 
it. There’s always something hap- 
pening in it, lots of quick emotional 
turns without a lot of ramp-up time 
It moves incredibly fast—it’s, like, 80 
minutes with no intermission, and it 
is like a train that you get on and 
won't stop going.” 

“They're at a crisis point right 
from the beginning of the play,’ 
says Kirkpatrick. And indeed, you 
could almost call Peter and Mary a 
yuppie version of George and 
Martha in Who’s Afraid of Virginia 
Woolf?, except for a few minor dif- 
ferences. They're probably more 
addicted to prescription pills than 
alcohol, for one thing. And they 
have a child that they wish was 
imaginary. More important, though, 
is the fact that they stand in for a 
whole class of people in a way that 
George and Martha never did—you 
get the feeling that Archambault is 
out to skewer every SUV-driving, 
plasma-screen-buying nouveau riche » 
couple in North America. Or at least 
in Montreal, where the play was 
originally set before Bobby 
Theodore translated it. 

“They're so preoccupied with 
things that they've lost the ability to 
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It's elementary, really 


Sherri Chaba uses 
tree roots and 
eggshells to 
comment on life 
and regeneration in 
Earth, Fire, Wind 
_and Water 


By AGNIESZKA MATEJKO 


s you drive out of Edmonton 
eres: Stony Plain, the country- 
ide becomes more rural by the 
minute, and suddenly you are sur- 
rounded by empty vistas populated 
by lone haystacks. The town of Stony 
Plain is as authentically rural as its 
surroundings, but this little town is 
deceptive, its rural facade hiding one 
of the best galleries in Alberta. The 
Multicultural Centre Public Art 
Gallery manages to attract some of 
“The better contemporary mixed 
media and installation art in the 
province, and the current show by 
Sherri Chaba, Earth, Fire, Wind 
and Water, is no exception. This 
work could be right at home in a New 
York loft, and yet, there it is, right in 
the midst of a little prairie museum 
replete with farm paraphernalia. 


Walking through Chaba’s two 
installations reveals another surprise. 
Despite the urban, state-of-the-art 
look of the pieces—complete with 
atmospheric lighting, visual effects 
and funky technology—the theme of 
this show echoes its unique rural 
location. That may be due to the 
pure country pedigree of the artist, 
who grew up in rural Alberta and 
now lives near Redwater. Her materi- 
als, too, come quite literally from the 
earth around her. Take, for instance, 
the massive roots that make up the 


EIVISUAL ARTS 


installation “Elemental Succession”: 
Chaba dug these with a shovel from 
a site where a fire had decimated the 
forest, and she vividly recalls driving 
to the site with her dad. As they 
stood at the edge of the devastation 
surrounded by an eerie silence, 
Chaba realized that the tall columns 
of blackened trees would be ideal 
subjects for her upcoming show.- 


TO CREATE her second piece, “Frag- 
ile Balance,” Chaba didn’t need a 
shovel or much physical endurance, 
but she did need a lot of patience— 
two years of patience, in fact, as she 
collected, washed and stored 7,500 


eggshells. “After having eggs for 
breakfast I would wash the shell and 
store it,” she explains. “But I realized 
soon into the project that I had a lot 
of shells, but not nearly enough.” 

That's when Chaba got all of her 
friends, neighbours and even the 
local diner to collect shells. “People 
are very obliging when you say that 
it’s for an art project,” she recalls. 
Then there was the “minor” problem 
of transporting this fragile material. 
Even with the utmost caution she 
could have easily ended up with a 
truckload of crushed shells. So Chaba 
decided to cast her shells into flexi- 
ble roofing latex. It was a Sisyphean 
task that required her to then peel 
the shells away from the latex, and 
she'd take shells everywhere she 
went. “Every time we were driving to 
the city I would be peeling—on the 
way to children’s hockey games, I 
took 2,000 of them to the lake,” she 
lists. “My children brought friends 
who would peel. It became a good 
social tool because we would all sit 
there and peel and talk.” 

Although the two installations 
differ drastically in appearance, they 
convey the same life-affirming mes- 
sage of regeneration. This theme 
becomes all the more powerful as it 
is not one Chaba derived from a sci- 
ence textbook, but rather from 


things she observes every day. For 
instance, she watched the stark, 
tombstone-like pillars of burnt trees 
give way i a new verdant forest. 
“When a fire burns it releases carbon 
and that triggers a new forest to 
come into being,” she explains. So, 
right beneath the charred roots she 
placed round boulders of verdant 
moss; they seem to grow like giant 
mushrooms across the gallery floor. 
As for the eggs, they too are a symbol 
of renewal, a quality accentuated by 


the shimmering water hanging ove, 
the eggshell carpet in clear trays. 

“Il wanted this to be quiet, but ( 
have a life force,” explains Chaba a; 
she steps between the delicat; 
shells. “Nature has an innate ability 
to regulate itself. It can easily ly 
broken, but it does have a capacity 
to heal itself.” © 


EARTH, FIRE, WIND AND WATER 
By Sherri Chaba ® Multicultural Cent 
Public Art Gallery (Stony Plain) © To Oct | 


The Leisure Society 


Continued from previous page 


communicate with the other per- 
son,” Kirkpatrick says. “They think 
What they have in common are the 
things they buy, and they think that 
accruing more things is what will 
make them happy.” 

“And those things require so 
much upkeep!” Huff says. “I-look at 
our set and every surface is polished. 
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You just realize how sometimes your 
possessions can became your golden 
handcuffs—you’ve got to maintain 
all these things once-you’ve got 
them. And [once these couples get 
accustomed to a certain standard of 
living], they can’t see any other 
option but to both keep working and 
bringing in the two paycheques and 
putting the kids in daycare—and all 
the while, they’re, like, two pay- 
cheques away from losing everything 
they own.” 


~ live at the ROXY P 


NPC GROUP S 


vuewerEkiy I> 


Should the Roxy staff prepare 
themselves for a few walkouts? Huff 
and Kirkpatrick aren’t too worried. 
“The thing about that demograph- 


c,” Kirkpatrick says, “is they don’t | 


go to the theatre.” © 


THE LEISURE SOCIETY 

Directed by Bradley Moss © Written by 
Francois Archambault Starring Amber 
Bissonnette, Sue Huff, John Kirkpatrick 
and james MacDonald * The Roxy 
(10708-124 St) © To Oct 9 © 453-2440 
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from a bedridden mental case to a 
bloodthirsty warrior, perhaps the most 


| dramatic character reversal in the play, 
| is basically handled in a series of 


monologues that Ethelred delivers 
after his transformation has already 
taken place.) Buffini’s script is full of 
“provocative themes” and “poetic dia- 
logue,” but the story, disappointingly, 


rd for Outst i 


doesn’t achieve much dramati 
momentum—there’s not enough of 
sense of danger or discovery on 
these rather one-note characters hit 
the road. After the intermission 
Silence has no jolts left; even the big 
scene where everyone takes magi 
mushrooms seems prosaic. 

Still, Banigan gives a very charis 
matic performance as Ymma, a vey 
challenging, borderline-incohere 
role; Banigan doesn’t condescend \ 
the character by trying to come ol! 
as “likable,” but she still make 
Ymma’s rages seem justified and no! 
just the tantrums of a spoiled shre: 
And Shebelski, a Saskatoon import 
brings a special physicality to th: 
part of Silence that makes a hig!1!) 
implausible-sounding role seem s\ 
prisingly convincing. (By includin: 
Shebelski, Milenkovic and Hamilto! 
in this production, Trevor Schmid 
once again proves himself one of th 
few artistic directors in Edmonto! 
who consistently reaches outside (! 
usual pool of “name” local acto! 
when he casts his plays.) 

At least Silence made me grate!!! 
that I lived through the most recen! 
change of millennium instead of th’ 
previous one. Malfunctioning ©0!"! 
puters are much less scary than Pp») 
chopathic kings—plus, unlike Jess‘ 
Gervais, I look absolutely ridiculou 
ina kilt. © 


SILENCE 
Directed by Trevor Schmidt « Written by 
Moira Buffini * Starring April Banigo"’ 

Jamie Lee Shebelski and James Hamill" 
© The Third Space (11516-103 St) * | 
Sept 25 © 471- 1586/420- 1757 
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: “Its been fascinating, actually,” Dar- 
basie says. “The writer will write things 
that make sense to her, and the actor will 
Pick it up and go, ‘these lines don’t work; 
they’re bunk,’ which is weird, Because 
you think that you're writing them for 
yourself to say that there would be a 
smooth and flawless process—but there's 
the clashing of minds, and it’s seeing it in 
slightly different perspectives. What's 
very interesting about being inside the 
process is that you know the other per- 
son—it sounds really schizophrenic, but 
you know what the other person intend- 
ed, so it’s easier to make things clearer. 
And often times, the writer will give stuff 
to the actor, and she’ll make better 
choices than the writer made, and same 
thing with the director. 

“But it's been harder at times finding 
that,” she continues, “because the writer 
in you still wants to hang on. So it’s a lit- 


tle battle in you between the actor and 
the writer that the actor ultimately wins. 
But I wouldn’t have thought that until | 
got inside the process.” 

Ribbon tells the story of Alberta’s 
black pioneers who came to the province 
to escape the oppressive laws of the 
American South, through the main char- 
acters are Lily, a widow of the Hillcrest 
Mining disaster in the Crowsnest Pass in 
1914, and her great-granddaughter 
Paula, who has gone to clear out Lily's 
cabin after the elder’s death. It is a multi- 
layered tale of that delves into Alberta's 
early 20th-century life and the contrasts 
with modern times. 

“In my research of looking at that 
time, | read several books about not just 
black women but women in general of 
that time,” Darbasie explains. “One 
story that hit me was a women saying 
that she had never left the farm for 14 
years. And the reason that she could 
leave the farm finally was that her oldest 
daughter was able to get up and make 
the bread and do all of those kinds of 
things that was a part of the daily life: 
cooking three meals a day and breaking 


enough bread, doing it the night before 
So that it was raised and getting up at 
five o’clock to bake it so that it was 
ready at eight o'clock for eating. And all 
that sort of cycle stuff that we take for 
granted now because of electricity and 
Safeway. But | read that, and | thought, 
‘oh my god, you didn’t leave the farm 
for 14 years?’ Can you imagine? That's 
the thing that strikes me about these 
people, any people at that time.” 

Another thing that piqued Dar- 
basie’s interest was the plight of the 
widows of the Hillcrest mining disas- 
ter, an underground explosion that 
Killed 189 men. Although the compa- 
ny paid the widows $1,800 for the loss 
of their husbands’ lives, the widows 
didn’t see the money for some months 
after the disaster, leaving many 
women with no other option than to 
enter into arranged marriages in order 
to support their families. 

“If there was a miner in the town 
that had a cousin that was looking to 
come to Canada, you'd speed up the 
process,” she explains. “You'd marry this 
man, sight unseen, and he'd start pro- 


and Indian silver and gold jewellery by |. McDougall 


FRINGE GALLERY 10516 Whyte Ave (432-0240) 
MORBID ANATOMY: Installation by lan Forbes * Until 
Sept. 30 


‘GALLERY WALK Agnes Bugera Gallery, Artmode 
Gallery, Bearclaw Gallery, Douglas UDell Gallery, 
Electrum Design Studio, Front Gallery, Scott Gallery, 
West End Gallery, TU Gallery, www.gallery-walk.com * 
Sept. 22-25 * Galla opening: Thu, Sept. 22 (S-9pm), 
Sat, Sept. 24-Sun, Sept. 25 (12-4pm) 


HARCOURT HOUSE 1021 5-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * N.A.FTA? (NOTA 
FAIR TRADE FOR ALL): Photo/teat installation by Fred 
Lonidier, representing work, life, and labour struggles by 
Mexico's maquiladora workers * OPTIMYSTIC - AES- 
THETECH: Artworks by Duncan Johnson * Front 
Room: /N ONE'S OWN TIME: Photographs and posters 
by Lee Anne Pellerin; until Sept. 24 * STAND; large 
scale ceramic sculptures by Sam Dickie * ARTLETICS: 
Launch of a publication from Craig Le Blanc’s artist in 
residency at Harcourt; Sept. 29 (7pm) * Sept. 29-Oct. 
29 * Opening reception: Thu, Sept. 29 (7-10pm) 


JOHNSON GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9am-Spm; Sat 10am-Spm * Artworks by Mary 
Pemberton, Waltraut Unbekannt-Lafleur, Kerry Milligan 
and others; sand art by Helen Grifith; sculptures by 
Kay Wilson; masks by Noboru Kubo and Richard St. 
Amand * Through September 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Tue-Fri 9:30am-5:30pm; Sat 9:30am-4pm * Watercolours 
by Jim Painter; acrylic paintings by Remie Genest; etch- 
ings by Thelma Manary; prints by Toti; wood carvings by 
Adi; African masks * Through September 

KAMENA GALLERY 5718-104 St (944-9497) * 
Open: Mon-Fri 10am-6pm; Thu 10am-8pm; Sat 10am- 
Spm * Photography by Wei Wong; Chinese calligra- 
phy, northem lights and floral watercolours by Willie 
Wong. Celebrating Women prints by Larisa Sembalink 
Chaladyn * Through September 


LANDO GALLERY 11130-105 Ave (990 1161) * 
PRAIRIE WATERS: Photographs by Eric Fredine * 
MOUNTAIN WATERS: Paintings and watercolours by 
Ross Munro * Until Oct. 8 


LATITUDE 53 10248-196 St, 2nd Fl (423-5353) * 
Main Space: WORKS IN PAPER; Photo-based sculptural 
artworks by Madeleine Sauve = Room: YOU 
LOOK LIKE YOU WHEREAS | TEND TO LOOK LIKE ME: 
Garage sale installation by Kara Uzelman * Until Oct. 8 


MANDOLIN BOOKS 6419-112 Ave (479-4050) « 
Paintings by Andrea Donini * Through September 


MANULIFE PLACE 10180-1011 St, Lobby Main Fl, and 
Office Tower Lobby 2nd Fl (476-8552) * ONLY IN 
ALBERTA: Artworks by the Society of Western Canadian 
Artists * Until Oct. 28 
GALLERY U of A Hospital, 8440-112 St 

¢ '52) * Open Mon-Fri 10am-8pm; Sat-Sun 1-_ 
pm * RUSSIAN REFLECTIONS: Artworks by the Russian 

- of Artists, curated by Marina Bazos; until Nov. 
* Opening reception: Sept. 22 


GS ‘ in (963-2777) * Open 
on-Sat 10am~ se star Youme0pm « EARTH, FRE 
Va AND WATER Inala by Sherri Chaba; until 


Oct, 1 * Dining Room Gallery: Landscapes and flo- 
ral paintings by Bobbie Mortensen; until Oct. 20 


MUDDY WATTERS CAFE 8211-111 St (719-7243) * 
intings on m ierors by Di Lang le * Until Oct, 30 


pi earcae tment 


10am-2:30pm * TRANSUBSTANTIATIONS-IN MEMORY 
OF DAVID HUGGETT: Multi-media artworks, celebrat- 


ing the life of poet and artist David Huggett * Until 
Oct. 14 


PICTURE THIS 959 Ordze Rd, Sherwood Park (467- 
3038) * Metal sculptures by Rogelio Menz, land- 
scapes by Audrey Pfannmuller, Dean McLeod and flo- 
rals by Karoll Dalyce Brinton * Through September 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open: Tue-Sat (10am-Spm), 
Thu (10am-8pm) * MYRIAD: Membership show; until 
Sept. 23 * /N THE GARDEN: Featuring artworks by 
Elaine Funnell, Britta Seward, Tara Wedman; Sept. 29- 
Oct. 29 * Opening reception: Thu, Sept. 29 (7-9pm) 


ROWLES GALLERY Mezz Level, 10130-103 St. (426- 
4035) * Open Mon-Fri 9am-Spm; Sat 12-Spm * 
Watercolours, oils, acrylics, sculptures in bronze, 
soapstone and metal, glass works and ceramics by 
Western Canadian artists * Alternate spaces: WESTIN 
HOTEL: acrylics by Kathryn Sherman * SCOTIA 
PLACE: watercolours and acrylics by Frances Alty- 
Arscott * SUN LIFE PLACE: oils by George Schwindt 
and acrylics by Bi Y Cheng 


THE ROYAL ALBERTA MUSEUM 1 2845-102 Ave 
(453-9100) * Open Mon-Sun 9am-Spm * TERRACE: 
ALBERTA CENTENNIAL SCULPTURE EXHIBITION: 
Sculptures by Andrew French, Ryan McCourt, Rob 
Willms; until Sept. 25 * ALBERTA COMMUNITIES: THEN 
AND NOW: until Nov. 13 


SADDLERY GALLERY 10137-104 St (423-4484) « 
Open: Tue-Sat 10am-7pm * /MMORTALIZING THE 
NUDE Interpretations of the human form by nine 
artists * Until Oct. S 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * STILLS AND MORE; Landscapes 
and still lives by Lynn Malin * Until Oct. 4 


SNAP GALLERY 10309-97 St (423-1492) * Open 
Tue-Sat 12-Spm * SYNTAX OF RESIDUE: BITS AND 
PEACES; Ontario artist, John Ford, uses found images 
to create his artworks * Until Oct. 15 


STUDIO GALLERY 143 Grandin Park Plaza, St. 
Albert (460-5990) * Open: Tue-Fri 10am-Spm; Sat 
10am-4pm * PASSAGES: Paintings by Doris Charest * 
Until Oct, 29 


TU GALLERY 10718-124 St (452-9664) * Open: Tue 
Sat 10am-Spm, Thu 10am-8pm * IN A SPIN: 
Featuring wood fumiture and photos of the Northern 
lights by Richard Lynch * Sept. 22-Nov. 5 * Opening 
reception; Sept. 22 (6-9pm) * Art District Gallery 
Walk: Sept. 23-25 


UPSTAIRS GALLERY 2nd Fi, 11631-105 Ave (452- 

8906) =" ILLINGWORTH KERR AND FRIENDS. Artworks 
by Illingworth Kerr, Marion Nicoll, J.D. Turner, Merle 
Stewart McKee, and W.L. Stevenson * Until Oct. 14 


URBAN ROOTS GALLERY 10143 Whyte Ave, 2nd Fi 
(438-7978) * Sculpture by Ritchie Velthius, drawings 
by Burke and photography by Onianna * Until Sept. 

30 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 
St (421-1731) * Open Tue-Sat 10am-5:30pm * 
ASPECTS: Artworks by Shelley Rothenberger, Ruby I 
Mab; until Sept. 24 * HAMLET’S SECRET SIGNS: A play 
in thirteen paintings by Wade STout; Sept. 29-Oct. 
28; opening reception: Thu, Sept. 29 (7-9:30pm) 
VANDERLEELIE GALLERY 10183-112 St (452-0286) 


* EDGES: Landscape paintings by Linda Lendemann 
and Barbara Hirst * Until Oct. 4 


WORKS GALLERY Commerce Place, 10155-102 St 
(426-2122) * THROUGH ALBERTA EYES: Photographic 
artworks * Until Sept. 30 


LITERARY 


AUDREYS BOOKS 10702 Jasper Ave (432-9427) 


Donna Yates-Adelman reads from her book Yes, Sister: 
Sept. 27 (7:30pm) * Lori Larsen reads from her book 
Why Some Pigs Eat Their Own; Sept. 28 (7:30pm) . 

Sandra Birdsell reads from her new novel, Children of 


vueweekty GD 


the Day; Sept. 29 (7:30pm) 


GREENWOODS’ BOOKSHOPPE 7925-104 St (439- 
2005) * Book launch of Ted Bishop's first book Riding 
with Rilke: Reflections on Motorcycles and Books * Thu, 
Sept. 29 (7:30pm) 


NAKED CYBER CAFE 10354 Jasper Ave * Music, 
poetry, and performance art open stage hosted by the 
Naked Eclectic Electric Orchestra * Every Thu (8pm) 


UNIVERSITY OF ALBERTA Senate Chamber, Arts 
Building (435-0447) * The Good, the Bad, and the 
Beautiful-Translation Conference: lecture by writer 
and translator, Tiina Nunnally * Fri, Sept. 30 (8:30am- 
6:30pm) * Free 


WHITEMUD CROSSING LIBRARY 4211-106 St 
(496-1822/492-7493) * Fall into Fabulous Poetry: 
Book launch of Blue Feast by Shawna Lemay and This 
Way the Rood by Nina Berkhout, with Andy Weaver, 
author of Were the Bees * Sun, Sept. 25 (2pm) 


LIVE COMEDY 


BLUE CHICAGO 14203 Stony Plain Rd (451-1402) « 
Comedy open mic hosted by Kathleen McGee * 
Every Mon (9pm) * Free 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) * Thu 8:30pm, Fri (8:30pm), Sat (8pm 
and 10:30pm) * Dave Stawnicky; Sept. 22-24 * Rick 
Reed; Sept. 29-Oct. 1 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882- 
170 St (483-5999) * Show times nightly at 8pm; 
weekends 8pm and 10:30pm * Just for Laughs win- 
ner Vic Luppucci along with 16 year old sensation 
Mike Todd and MC Rick Bronson; Sept. 22-25 * Get 
Hypnotized; with Sebastian Steel; Tue, Sept. 27 
(8pm) * 8.0.1, (Best of Improv): featuring improvis- 
ing teams with the Fresh Faces of Stand-Up; Wed, 
Sept. 28 (8pm) * Ben Bailey, Mike Todd, and Rick 
Bronson and guests; Sept. 29-Oct. 2 


WINSPEAR CENTRE Sir Winston Churchill Sq (428- 
1414) « Comer Gos live with Brent Butt and the cast 
of Corner Gas * Sept. 28 * Tickets available at 
Winspear Centre box office 


WUNDERBAR HOFBRAUHAUS 81 20 101 St (436- 
2286) * The Lederhoosers Super Comedy Dryhump * 
Every Fri (8:30pm) * Free 

YUK YUK’S KOMEDY KABARET Londonderry Mall 
(481-9857) * Thu-Fri (8pm) Sat (8pm and 10:30pm) 
* Every Wed: Pro AM comedy jam * Mike McDonald; 


Fax your free listings to 426-2889 
or e-mail Glenys at 
listings@vueweekly.com 

Deadline Is Friday at 3pm 


CLUBS/LECTURES 


ALBERTA'S WEALTH: A CALL TO CONSCIENCE 
Robertson-Wesley United Church Hall, 10209-123 St 
(466-2757) * Public meeting featuring speakers Thelma 
Chalifoux; Reverend Dr. Bruce Miller, Jim Gumett, host- 
ed by Douglas Roche * Mon, Sept. 26 (7pm) 


AMNESTY INTERNATIONAL Knox Metropolitan 
United Church, 83 Ave, 109 St (446-5461) * Public 
meeting on Myanmar (Burma), featuring speaker, Dr. 
Aung Thet Han * Tue, Sept. 27 (7pm) 


BIOFREEDOM Organic Roots 8225-11 2th St * 
Information booths and showing the film The Future of 
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viding for you. The difficulty for Lily, Ot 
course, were that interracial marriages 
didn’t happen, so that limited choices, 
so what do you do? | can’t imagine. 

“I'm not a cynic,” she continues, 
“and | do think that there is that roman- 
tic side to marriage, but certainly in earli- 
er times, in earlier generations, it wat 
what it is: a legal contract between two 
people, and great if you can get a bit of 
romance and love with that. So that 
kind of influenced the story, as well.” 

One of the ironies Darbasie has 
noticed in taking on the project, with 
all of its research and her varied roles, 
is the amount of collaboration involved 
in staging a one-person show; the 
process, she says, is actually more col- 
laborative than a regular show. 

“Often times in theatre we throw 
the ball to others, and we all sort of 
bring in our toys and play together, 
but a lot of that work is done as single 
actors,” she says. “Because it’s just me, 
I've been really drawing on people. If it 
works, it’s because I’ve been able to 

pull a team together and share the 
vision in my head with them.” @ 


Sept. 22-24 * Fundraiser to help those devastated by 
Hurricane Katrina; Sept. 28; $10 * Rob Brackenridge 
Howie Miller (host, MC); Sept. 29-Oct. 1 i 


THEATRE 


*% 
A YEAR WITH FROG AND TOAD Citadel Theatre 
Maclab Theatre, 8928-101A Ave (425-1820) « 
Musical by Willie and Robert Reale. The adventures of 
Arnold Lobel’s boundlessly, happy Frog and his 
worry-wart friend, Toad * Oct. 1-16 


BLITHE SPIRIT Citadel Shoctor Theatre, 8928-101A 
Ave (425-1820) * By Noel Coward. Charles 
Condomine and his second wife, Ruth, invite a psy- 
chic to perform a séance at their home. The host of 
Elvira, Charles’ first wife is inadvertently invited into 
the home where she causes many disruptions * Sept 
24-Oct. 16 


THE LEISURE SOCIETY Theatre Network, Roxy 
Theatre, 10708-124 St. (453-2440) * Peter and Mary 
have everything they could want, but things tal 
wickedly erotic turn when their much-too wild friend 
Mark comes over with his fnend Paula * Until Oct. 9 
(8pm), Sun 2pm * $22 (adult)/$18 (student/senior), 
$1 more on Fri and Sat evening; available at TIX on 
the Square 


SILENCE The Third Space, 11516-103 St (471- 
1586/420-1757) * By Moira Buffini, presented by 
Northern Light Theatre * Set in an England ruled by 
a King who won't get out of bed. A not-so-pure | 
maiden is sent to marry a not-so-manly Lord, who is 
advised by a not-so-celibate priest. Mature content 
and nudity * Until Sept. 25 (Tue-Sun 8pm, Sat-Sun 
2pm) * $20 (opening night)/$18 (adult)/$1S (stu- 
dent/senior) available at TIX on the Square; Two-for- 
One-Tues, Pay-What-You-Can-Wed 


THE PIRATES OF THE NORTH SASKATCHEWAN 
jubilations Dinner Theatre, 8882-170 St, WEM (484- 
2424) * Until Oct. 16 


RIBBON Studio Theatre, Timms Centre for the Arts, 
87 Ave, 112 St (492-2273/420-1757) * Aone 
woman show, written, performed and directed by 
Patricia Darbasie, about the history of the black pio- 
neers who homesteaded in Amber Valley * Until Oct. 
1 © Tickets are $5-$20 at TIX on the Square 


THE WILDROSE REVUE Citadel Theatre, 9828-1014 
‘Ave (451-8000) * Provocative music, dancing, and 
erotica, performances, presented by Firefty Theatre * 
Sept. 24 (8:30pm door) * $20 (adv) at TicketMaster, 
$25 (door) 


Food * Fri, Sept. 23 (6:30pm) * Free 


BOREAL ENVIRONMENTAL ACTIVISM 7, 63284-104 
St; every Thu (6:30-8:30) * Organic Roots, 8225-122 St 
* Every third Thu (6:30pm) 


BUILDING A CONSERVATION NET FOR THE 
EDMONTON REGION Engineering Teaching 
Learning Complex, ETLC Rm 1007 (492-5825) * 
Lecture on conserving biodiversity in Northern cities 
presented by Dr. Ross Wein and Mr. Grant Pearsell * 
Sept. 29 (4:30-5:30pm) ~ 
ECO CAMP Near Lake Wabamun (432 5409) + 
Gathering for environmental change. Learn about grass- 
roots organizing, media, legal rights, peaceful protest 
techniques, climbing skills, and non-wolent direct action 
* Sept. 30-Oct. 2 


"SEE NEXT PAGE 
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astrology 


By ROB BREZSNY 


Your adversaries may have a tough time of it in 
the coming days. | bet their schemes will back- 
fire, their bad hair days will be frequent, their 
, ignorance will be glaringly visible, and the trou- 
“ble they've caused will be punished. How 
should you react? You're allowed exactly one 
hour of gloating. Anything more will put you at 
risk of becoming more like them, which would 
be costly. In fact, | urge you to take this oppor- 
tunity to disengage from them completely. 
Summon as much love and forgiveness as you 
can, beam it their way, and then do all you can 
to free yourself forever of their hold on your 
emotions and their influence on your actions. 


TAURUS 


The Johor Baru prison in Malaysia has begun 
offering thrillseekers the opportunity to stay 
«cgovernight. For a mere $17, a curious traveler 
“can experience the adventure of getting 
locked in a dank cell, eating bad food, and 
having no pillow while sleeping on a wormy 
mattress. | sincerely hope that none of you 
will travel to this new tourist attraction in the 
coming week. For that matter, | trust you 
won't check into a metaphorical version of 
the place, either. There is absolutely no rea- 
son for you to visit other people’s hells or 
mistake meaningless ordeals for adventures. 


EVENTS WEEKLY 


Continued from previous page 


EDMONTON FRENCH MEET-UP Bohemia Cyber Café, 
11012 Jasper Ave (429-3442) * Informal conversation 
group, all levels of French * Thu, Sept 29 (7-9pm) 


“EDMONTON INTERFAITH CENTRE Millwoods Sikh 
Gurdwara, 2606 Millwoods Rd East (466-2757) * 
General meeting including a report on the North 
American Interfaith Network conference in August * 
Wed, Sept. 28 (7:30pm) 


EDMONTON JANE AUSTEN SOCIETY Edmonton Rm, 
Stanley A. Milner Library * Featuring readings on the 
new beginnings in Sense and Sensibility * Sept. 24 (2- 
4pm) © Free 


EDMONTON RUSSIAN CLUB Royal Canadian Legion, 
10425 Kingsway Ave (908-S906/455-S867) * Opening 
banquet and dance * Sept. 24 (6pm) * $25 


GLOBALIZATION AND NEO-LIBERALISM: FUTURE 
PROSPECTS AND ALTERNATIVE Tory Breezeway, U of 
A Campus, www.ualberta.ca/GLOBALISM/conference * 
Lectures hosted by the Globalism and Its Challengers 
Project * Fri, Sept. 23 (9am-4pm) 


HEALING THE SPIRITUAL WAY-MEDICALLY VERIFL- 
ABLE? Bonnie Doon Shopping Centre, 82 Ave, 83 St, 
upstairs Zellers (459-2212) © Free lecture by Katja Biker 
on spiritual healing according to the teachings of Bruno 
Groning * Sept. 26 (7pm) 


ir 

* INSIDER SPEAKER SERIES Edmonton City Centre, 101 
St, 102 Ave (423-0844) © Lunch-heur speaker series, part 
of th Edmonton Intemational Film Festival * Sept. 26-29 
{noon) * Meet the producer; Mon, Sept. 26 * Hang 
with the props master; Tue, Sept. 27 © Insider tips from a 
casting agent; Wed, Sept. 28 « Thu, Sept. 29; TBA 


LIVING POSITIVE www.edmlivingpositive.ca (1-877- 
975-9448 /488-5768) * Edmonton Persons Living with 
HIV iety * Every Tue (7pm): Peer-facilitated support 
groups * Daily drop-in, peer counselling 


LOOKING FOR LEONARD MacDonald Hotel Drawing 
Room (433-4652) * Lecture on Leonard Cohen by 
biographer Ira Nadel « Sat, Sept. 24 (2:30pm) * Free 


MEDITATION « Garneau United Place, 11148-84 Ave 
(412-1006) Drop-in meditation with with Gen Kelsang 
Phuntsog; every Thu (7-9pm); $10 (donation) « 
Diamond Way Buddhist Centre, 4th Fl, 10314 Whyte 
Ave (455-5488) free meditations every Wed (8pm) * 
“Bitty Arts Centre, 10943-84 Ave: The Way of Life medita- 
tion; last Tue each month (7pm door) Transmission 
Meditation, Stillpoint Healing Centre, 10350-124 St 
(433-3342) every Tue, Thu, Sun (8-9:30pm); free 


THE OCCURRENCE, TRANSPORT AND FATE OF 
VIRUSES AND PHARMACEUTICALS IN 
GROUNDWATER 3-36 Tory Building U of A Campus « 
Free lecturee by Dr. Bill Woessner * Mon, Sept. 26 
(3:30pm) 


In the song “We Are Nowhere and It’s 
Now,” Bright Eyes’ lead singer Conor 
Oberst croons, “I’m always lost in thought 
as | walk a block to my favorite neon sign.” 
| love the fact that he has a favorite neon 
sign. Many people have a beloved tree or 
mountain or beach, but they would never 
deign to have a special fondness for a func- 
tional human-made object like a neon sign. 
Let his eccentric tenderness be an inspira- 
tion to you, Gemini. Look for beauty in 
people, places, and things you normally 
consider bereft of it. 


In his book 1491: New Revelations of the 
Americas before Columbus, Charles C. Mann 
says that much of what we thought we 
knew is wrong. For example, civilization in 
the New World was in some ways more 
advanced than in Europe. Cities like the 
Aztec capital of Tenochtitlan had large popu- 
lations that enjoyed clean streets, botanical 
gardens, and running water. Farmers in the 
Amazon exploited the resources of the rain 
forest without damaging it. Indigenous 
American philosophers developed sophisti- 
cated forms of democracy, while scientists 
developed ingenious techniques for breed- 
ing corn. | hope you'll do a similar revision- 
ing of your own past in the coming weeks, 
Cancerian. It’s a perfect time to come to a 
fresh, updated understanding of your per- 
sonal history. 


“Dear Rob: | was watching TV coverage of 
New Orleans in the aftermath of the hurri- 
cane. At one point the helicopter’s camera 
focused on a casino whose roof was on fire 
even though it was surrounded by floodwa- 


oh € 
of me soaked, the top half of me blazing, 
and yet I'm sete: Benet the 


water or evaporate the water with the fire. 
That was a while ago, but | still find myself in 
the same fix. Any advice? -Leo in Tucson.” 
Dear Leo: In the coming week | suspect you 
will locate a resource or secret that will help 
you get the fire and water to work together 
synergistically. a 


Your homework assignment for this week, 
should you choose to accept it, is to write 
an essay entitled “What | Didn’t Do This 
Summer.” In it, I'd like you to describe the 
exploits and projects you could have 
embarked on but never got around to, the 
changes you might have initiated but did- 
n’t, and the relationships you wished you 
would have deepened and enriched but 
instead neglected. The purpose is not so 
much to make you feel guilty but rather to 
get you motivated to do in the next few 


_weeks what you missed doing the last three 


months. (To Virgos living in the Southern 
Hemisphere: Write an essay on “What | Did- 
n‘t Do This Winter.”) 


LIBRA sent es-octze 


There are still unexplored areas of the 
world—Antarctica, New Guinea, and the 
Amazon, for instance—but every square foot 
of Europe and North America has been 
charted, right? Wrong. Dick McDermott, a 
92-year-old hiker, recently discovered a pre- 
viously unknown 400-foot waterfall in the 
California wilderness. It’s not on the map, 
and even the rangers of the Whiskeytown 
National Recreation Area were unaware of it. 
| predict you will soon enjoy a comparable 
find, Libra. Turf you thought you had all fig- 
ured out will reveal hidden wonders. 


festival a few weeks ago, the San Francisco 
Chronicle included brief profiles of selected 
revelers. One woman named Mai testified 
that she planned to do things differently in 
this, her third visit to the annual week-long 
Party in the Nevada desert. “I’m gonna try 
to remember more this time,” she promised. 
That would be excellent approach for you to 
use in the coming days, Scorpio. The adven- 
tures will be arriving in fast and furious 
abundance, and though it may be a chal- 
lenge for you to recall every single one of 
their many valuable teachings, you should 
try to do just that. 


German theologian Martin Luther (1483- 
1546) loved the Christian tradition but 
developed a deep dissatisfaction with what 
he regarded as the mistaken policies of the 
Church. In 1517 he wrote his famous “95 
Theses,” a manifesto of his complaints, and 
nailed the document to the door of a church 
in Wittenberg. The uproar that ensued even- 
tually led to fundamental shifts in the prac- 
tice of Christianity. | call on you to create 
your own version of the “95 Theses” in the 
coming weeks, Sagittarius. Articulate your 
critiques of an institution that you value and 
respect, and bring them to the attention of 
people who would be willing to work with 
you to initiate reform. 


Psychologist Rollo May spoke of how impor- 
tant it is not to be drowned in the grungy 
flow of everyday life. To stay sane, let alone 
be healthy, we need influences that capti- 
vate our imaginations and remind us how 
we're more than the thousands of details 


"In a series of articles about the Burning Man 


They ta 


evoking a 


used to unseal the door to a cave full of tr... 
sure in Arabian Nights. 


AQUARIUS Jan 20 - Feb 1g 


“Ninety-nine per cent of the world ;, 
asleep,” Meg Ryan’s character tells To, 
Hanks’ character in the film, Joe Versus ;), 

Volcano, “The one per cent that is awake 
Ttemains in a constant state of amazement.” j 
nominate you Aquarians to be the ringlead. 
ers of that one percent in the coming week 

The astrological omens suggest you will p: 
shocked awake (but in a friendly way!) by ; 
minor miracle, whereupon you will be visitey 
by a steady surge of beguiling ephemera, 
Curious teachings, and changes that inspire 
quiet awe, not to mention sudden deliver. 
ances from boring evils and enigmatic 
delights generated by unseen presences. 


“Belief is the end of intelligence,” says 
philosopher Robert Anton Wilson. The 
moment you become attached to an opinion 
or theory, no matter how good or true or 
beautiful it might seem, you're no longer 
fully open to the mysteries that life brings 
you. Your perceptiveness wanes and your 
understanding shrinks. This is always impor- 
tant to keep in mind, of course, but especial- 
ly so this week. A wave of raw truth is headed 
your way, and yet you will miss it completely 
unless you take a vacation from your beliefs 
about the way the world works. O 


OUR NORTH AMERICA: FROM TURTLE ISLAND TO 
THE PARTNERSHIP FOR SECURITY AND 
PROSPERITY-LECTURE SERIES Tory Basement 45, U 
of A(717-7921) * The Origins: Unity and Diversity in 
North America's Aboriginal Peoples by Dr. jack Corbett; 
Thu, Sept. 22 (3:30pm) * European Settlement and 
formation of National States by Dr. Claude Couture; Thu, 
Sept. 29 (3:30pm) 


PUBLIC FORUM Alumni Rm, Main FI SUB, U of A 
‘Campus (420-0471) * Forum on the future of post-sec- 
ondary education in Alberta * Sept. 28 (10-12am) 


RESISTING THE EMPIRE: CHALLENGES TO US 
POWER Lister Conference Centre, 116 St, 87 Ave, U of 
A Campus (492-8558) * Panel discussion featuring 
speakers Lori Wallach, Ricardo Grinspun, Maria Teresa 
Gutiérrez-Haces, Dorval Brunelle, Marjorie Griffin 
Cohen, Alejandro Alvarez * Sept. 23 (7-9:30pm), Sept. 
24 (Sam-Spm) 


SPIRITUALITY-CARING FOR THE CAREGIVER: AN 
ECUMENICAL SEMINAR Newman Theological 
College, 15611 St. Albert Trail (447-2993) * Dr. Gwen 
Miller discusses €thics and Spirituality in the Health Care 
Workplace * Sat, Sept. 24 


TOASTMASTERS St. Paul’s Church, 4005-115 Ave 
(476-6963) * Learn public speaking; every Thu (7-9pm) 
* Baker Centre, 10th FI, 10025-106 St (477-2613) 
Upward Bound Toastmasters; every Wed (7pm) * 
University of Alberta, Business B9 (492-0910) Business 
and Beyond Toastmasters Club, practice and enhance 
your skills; every Monday (6:30 pm) 


TOURETTE SYNDROME AWARENESS WEEK (466- 
2170) © Lecture geared toward parents, educators and 
healthcare professionals. "Parents Working 
Collaboratively With Schools: Individualized Program 
Plans (IPPs) for Students with Special Needs", featuring 
Gail Campbell * Sept. 28 (7pm) 


WASKAHEGAN TRAIL ASSOCIATION Meet at Bonnie 
Doon Recycle, 85 St, 8S Ave (434-6234) * Free guided 
hike, approx. 11km at Berg Stopover * Sept. 25 (9pm) 


WHAT CAN YOU DO WITH STRAW, PLASTIC 
DROP SHEETS, AND 2X4'S7 Riverbend Gardens 
3830-195 Ave (886-6091) « Learn to design a solar 
greenhouse, and building with strawbales * Sat, Sept. 
24 (10am-4pm) * Free 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, sex- 
ual, gender differences in education and culture focus 
group * Contact Dr. Andre Grace (andre.grace@ualber- 
ta.ca) for info 


BISEXUAL WOMEN'S COFFEE GROUP bwcoffee- 
group@yahoo.ca * Social group for bi-curious and 
bisexual women * Second Wed each month (7:30pm) 
BOOTS AND SADDLES 10242-106 St (423-5014) « 


Large tavern with pool tables, restaurant, shows. 
Members only 


VUEWEEKLy > 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) © 
Open daily 9-3, Fri 8-3 * Mon: Amateur strip contest 
(12:30); Dj Alvaro, Ashley Love * Tue: Free pool, 
Malebox, Dj Arrowchaser * Wed: Gurlz Gone Wild 
Midnite: with D} Eddy Toonflash, Mia Fellow, Ashley 
Love, Yohko Oh-no, quests * Thu: Wet Undies Contest 
(12:30): with D] Squiggles, Yohko Oh-no * Fri: DJ Alvaro 
dance party, male strippers * Sat: Theme parties, 
leather/fetish dungeon, free pool, pool tournament, D} 
Arrowchaser * Sun: Stardust Lounge with Mz Bianca 
and Mz Vanity Fair (11pm), DJ Eddy Toonflash 


DOWN UNDER 12224 Jasper Ave (482-7960) * 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians 
in business and their non-gay friends to share business 
knowledge, learn, make friends and network in a posi- 
tive, proud space where being yourself is the norm 


HIV NETWORK OF EDMONTON SOCIETY 300, 
11456-Jasper Ave (488-5742) or contact7@hivedmon- 
ton.com * Programs and support services for people 
affected and infected by HIV/AIDS and related illnesses. 
Counselling, referrals, support groups, harm reduction, 
education, advocacy and public awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based organi- 
zation for lesbian, gay, bisexual, trans-identified and 
queer (LGBTQ) faculty, graduate student, academic, 
straight allies and support staff * Third Thu each month 
(fall/winter terms): Speakers Series. Contact Kris 
(kwells@ualberta.ca) or Marjorie 
(mwonham@ualberta.ca) for schedule 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) 
* Program for HIV-AIDS prevention, treatment and harm 
reduction in French, English and other African lan- 
guages * Every 3rd and 4th Sat (9am-Spm) * Free 
(member)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices « 
Every Tue and Thu 


MEN TALKING WITH PRIDE Pride Centre, 10010-109 
St (488-3234) © Every Sun (7pm): A safe, supportive, 
confidential discussion group talking about all gay relat- 
ed issues, for men at any stage of coming out * Free * 
talkingwithpride@hotmail.com. 


PFLAG Pride Centre, 10010-109 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm + 
Support/education for parents, families and friends of 
Jesbians/gays/bisexuals/transgenders 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip 
with Weena Luv, Sticky Vicky, DJ Alvaro * Thu: Rotating 
shows: Sticky’s open stage and the Weakest Link game 
second and last Thu with Dj Jazzy « Fri: Upstairs: Euro 
Blitz: New European music with D] Outtawak 


Downstairs: DJ Jazzy * Sat: Every Sat like new years: 
Upstairs: Monthly theme parties with D] Jazzy 
Downstairs: New music with Dj Dan and Mike * Long 
weekend Sundays: Betty Ford Hangover Clinic Show: 
Every long weekend with Dj Jazzy * Tue-Thu $1 (mem- 
ber)/$4 (non-member); Fri-Sat $4 (member)/$6 (non- 
member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) * Steam 
baths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Tizzy (7- 
12pm) * Tue, Sat-Sun: Pool tournaments 


YOUTH UNDERSTANDING YOUTH Pride Centre 
10010-109 St, www.members.shaw.ca/yuy * Every Sat 
(7-2pm) * An adult facilitated social/support group for 
lesbian, gay, bisexual, transgendered, and straight youth 
under the age of 25 


SPECIAL EVENTS 


ACCORDION EXTRAVAGANZA South East Seniors 
Centre, 9350-82 St (462-8345) » Edmonton Accordion 
Extravaganza, Accordion Extravaganza * Sept. 23-25 = 
Tickets available at TIX On The Square, door 


ASIA DAY (420-1757428-6280/423-0455) * Stanley 
Milner Library, lower level, 7 Sir Winston Churchill Sq 
(423-0455); free exhibition, bazaar and films; Oct. 1 
(l1am-Spm) * Myer Horowitz Theatre, 2nd floor, 
SUB, U of A Campus, 8900-114 St; a Night of Asian 
Dance and Music: featuring the Bangladesh Canada 
Association, the Chinese Philharmonica; music and 
dance of India, Samulnori (Korean drum group), 
Karilagan Dance Society (Philippines), Rabum See Pakh 
(Thai dancers), Xiaomei (Chinese dance group, and the 
Edmonton Beijing Opera Association); Oct. 1 (7pm); 
$15 at TIX on the Square, Daily Books, Asia Books 


(CAT SHOW Shaw Conference Centre (461-1766) « 
Oct. 1-2 (9:30am-Spm) * $5 (adult)/$2 
(child/senior)/$15 (family) 


CHANGE FOR CHILDREN'S DINNER AND SILENT _ 
AUCTION Khazana Restaurant, 10177-107 St (448- 
1505) * Music, East Indian cuisine, arts and crafts « 
Sun, Sept. 25 (6pm) * $55 at Earth's General Store, 
Khazana Restaurant, CFCA offices 


NIB INDEPENDENCE IN MOTION 
WALK/RUN/STROLL Rundle Park, ACT Family Centre 
(460-1756) * 3km Family Sensory Adventure Walk, 8km. 
Challenge Run, 1km Seniors Stroll, in honour of Tony 
Thibaudeau * Sept. 25 

DANCES OF UNIVERSAL PEACE Riverdale Community 
Hall, 9231-100 Ave (467-1285/929-5571) * Mon, Sept. 
26 (7:30-9:30pm) 

ENTREPRENEUR SHOW Shaw Conference Centre (488- 
0255S) * Featuring speaker Dr. Sam Shaw and exhibits on 
products, services, and ideas * Sept. 29 (11am-4pm) © 
$10 (trade show)/$45 (lunch and trade show) 


FALL BOOK SALE Level P3N, Library Parkade under 


the Stanley A. Milner Library, 100 St, 102 Ave (496- 
1856) * Sept. 24 (9am-6pm), Sept. 25 (1-Spm) 


FALL HOME SHOW Northlands Agricom, 116 Ave, 73 
St, (424-0515) © Featuring new products, trends and 
information * Sept. 30-Oct. 2 (Fri/Sat: 10am-9pm, Sun 
10am-Spm) * $10 (adult)/$7 (youth/senior)/free (child 
12 and under) at the door 


INTERNATIONAL FILM FESTIVAL Various locations 
Metro, Princess, Garneau, Edmonton City Centre (423- 
0844) www.edmontonfilmfest.com * Sept. 30-Oct. 8 


KNITTY IN THE CITY Chateau Nova Hotel, 159 
Airport Rd (near City Centre Airport) * Knit wear fash- 
ion show and silent auction in support of the Canadian 
Breast Cancer Foundation * Fri, Sept. 23 (6pm recep- 
tion, 7pm dinner, 7;30pm fashion show, auction) * $25 


LEONARD COHEN NIGHT Westin Hotel Ballroom, 
10135-100 St (420-1757/433-4652) * Song, poetry 
and video featuring Vicky Hynes, Dale Ladouceur, Craig 
Schafer, Lionel Rault, Ann Vriend and others * Sat, Sept 
24 (5:30pm) * $60 (adult)/$25 (student/senior) at TIx 
on the Square (incl. dinner) 


MOISSON ARTISTIQUE (HARVEST OF THE ARTS) 
Cité Francophone, 8627-91 St (469-8400) * Featuring 
games, a barbeque, theatre, dancing and music by Le 
Fuzz * Sat, Sept. 24 * $10 (adult)/$5 (youth)/free 
(child under 12) at door, Cité Francophone 


MOTHER DAUGHTER WALK Laurier Park, 13315 
Buena Vista Rd (451-4545) * Heart and Stroke 
Foundation * Sun, Sept. 25 (7:30am registration, 83m 
breakfast, 9:30am walk) 


NEW BABYLON, STANLEY CARROLL FALL 2005 
FASHION SHOW Savoy 10401-82 Ave « Thu, Sept. 2° 
(8pm) 

NORTH OF NOWHERE EXPO Various venues, 
www.edmontonsmallpress.org (905-3762) © 
Multidisciplinary festival of independent media and 
underground art * Until Sept. 30 * $8/$25 (NoN Expo 
full access passports) available on-site 


PARKINSON'S SOCIETY OF ALBERTA SUPERWALK 
_ Rundle Park, Family Centre, 2902-113 Ave * Raise 
money for research and support services * Sat, Sept. 24 
(10:10am opening ceremony) 
RUN FOR THE CURE Commonwealth Stadium (482- 
7405) * Canadian Breast Cancer Foundation * Sun, Oct. 2 
DISCO KICK-OFF 13710-104 St (472-6336) * Fri, Sep! 
30 (7pm) 
TAKE BACK THE NIGHT City Hall * March commenc 
ing * Fri, Sept. 23 (7-9pm) 
TIBET BAZAAR Inglewood Community Hall, 12515- 
116 Ave (479-0014) + fewuring crafts, jewellery, clot! 
ing, books and more from. * Sept. 24-25 (10am 
Spm) * $5 
UNITY CENTRE OF NORTHEAST EDMONTON _ 
Kilkenny Hall, 14910-72 St (478-6521) * Silent auction, 
dinner and dance featuring hypnotist Wayne Lee * SeP* 
30 (6pm) $30/$50 (two) 


SEPTEMBER 22-28, 2005 


our Classified ad in 
Carol at 426-1996. 
d publication. 


etic individuals 
to advance 


Mile Zero Dance 
Pad, 201, 10923-101 St is now 
range of classes for all ages. For 


feng 2 
bas more info call 424-1573. 
LEARN TO MEDITATE 
Thurs, 7-9pm University area. 
Drop in for meditation $10 - $5 for students 
412-1006 www.meditationalberta.org 


Turn your dreams into a career! 

Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


Looking for an alternative to renting? Interested 
in community spirit? Call Keegano Housing Co- 
operative 463-1902. 


LIGHT OAK buffet hutch, 2 glass doors on top 
with interior light, solid light oak doors on bot- 
tom, in excellent cond. $500. Ph 471-2417. 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


| 


Moving Sale: 

Exercise bike “Power Rider”, Wurlitzer Omni 
2000 organ w/bench, oak dining room suite - 
table & 6 chairs, china cabinet w/hutch, 
navy chesterfield and chair - reclining new, brass 
stand w/8 glass shelves, vertical garden shed 
3‘x4’x68", 13” TV - colour. Ph 434-0623 


——— 
Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 

$250. King avail at $450. Can Deliver 453-3077 


help wanted 


A REAL OPPORTUNITY 


To earn a MASSIVE INCOME. 
No personal selling, maining provide 
Call 1-800-691-4133. 


STUDENTS 


National Charity requires student 
fundraisers! Paid Daily. Call Today, 
Start TODAY! 4-9 PM shift. 


Call Priority Group, 497-7969 


Local club h ings for bartenders, 
bussers and cleaners. Please drop off a resume at 
10081 Jasper Ave. 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. Looking 
for reliable, responsible person. Ph 907-0570. 


Are you unemployed and have a disability? On Site 
Placement Sewvicys assists individuals achieve their 
smelpyiien For more info please call 488- 

8122 or check out our web site at: www.osp.ab.ca 


To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for ibe information 


6 Immediate 


Openings 
Expanding Operation 
Part-time/Full-time 
Start Today 
e Paid by hour 
e Year round work 
¢ Full time/Part time 


702-5519 


DRINK COFFE, TALK ON THE PHONE, 


MAKE MONEY! 


Looking for the perfect job with good 
Peat pay, flexible 


Hair stylist, make-up artist, 
aestheticians. 

Choose your own hrs. Positions: senior 
facilities, wedding, photoshoots, and 
mobile. Call Diane at 436-6189. 
check out our web site @ 
Wwww.inmotionstylegroup.com 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world, Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 
Call for Free info pack 1-868-270-2941. 


TAROT READINGS Best Rates in Edmonton. 20 
years experience and fine wine served with each 
session. Please contact: Kristopher @ 965-6504. 


PHONE DISCONNECTED? 
LOWEST RECONNECTION RATES EVER’ 


| switch 10 EASY RECONNECT. cet REGONNECTED | 


877-446-5877 


GUITAR or Bass Lessons. Creative & experienced 
musician. Metal to Worsh. Great value - ask why! Joe 
490-1113. 


EXPERIENCED VIOLIN TEACHER 
(Edmonton Symphony etc.) All ages and levels. 
South central location. Jim Cockell 428-7967 


MODAL MUSIC INC. 
221-3116 
Music Instruction for guitar, bass, drums, 
and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees. 
Quality music instruction since 1981. 


1 
i 

1 *Phone 426-1996 trom 9am-Spm Monday to Friday 1 
1 Emait: office@vueweekly.com 1 
Office:10303-108 St. Edmonton 1 

1 

1 

1 

1 


FOR ENTHUSIASTIC, FRIENDLY, HIGHLY 
QUALIFIED & EXPERIEN i 
ALIFIED & EXE ICED PIANO & VOCA 


IN FOR ALL AGES/LEVELS 


In the Forest Heights area, call Aaron (BA 


Honours performing arts: music program, 
Liverpool Institute for Performin; Ras, 
Liverpool, England) (78) 504-5786. 


real estate 


Perfect for single professional lifestyle - onty $125,700. 
Over 1000sq,ft. of newly decorated living space in this 
2+2 bedirm.upgraded,character home. Bonus of double 
garage, low taxes, central location (2mins. to LAT). Why 
rent when you can own for less than $700/mon (oac). 
CONTACT: RENE BLADON, REMAX RIVER CITY 
PAGER: 439-7000 * CELL: $84-0096 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 

2 bedroom bungalow. 
Hardwood floors, large living 
room, bedroom eecath in 

basement. Steel fence. 

$118,500. 


486-0963, 454-8185 


studios for rent 


Artist Studios & Storage Space for rent 
200-500 SF. Great Downtown location at the 
Great West Saddlery Bldg, 10137-104 St 
Call Mike 429-4092 


upcoming events 


Edmonton Pop Culture Fair. Sun, Oct. 2, 2005 
Edmonton Aviation pees Centre 11410 
Kingsway Ave. 10am-4pm, Admission $4. Free 
Parking. Colin 780-960-0272 or visit 
www, refair.com. 


CERAMIC CLASSES 
Greenwear & ceramic supplies. Tues or Wed 
evening, 7-10. Certified Teacher, Southside 
Lori at 434-0623 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 426-5882 for details. 


THREE LIN 
FOR $12.50 


Oprah Winfrey told her 
viewers the story of a 
man and his 14-year-old 
log. The man was forced 
{0 leave his dog at an 
interstate rest stop and 
“hone for the best” 
When he was evacuated 
to Baton Rouge. 


A Nevs Orteams child was ordered try » 4 
poliea afficar to ebandoa his doy. nthe 
Saowball, betore beiry eveenstod by t 
bas from the Supertome The boy wes 
sbowrn repostedty crying his dog's 
assne cot in vain and Later romiting in 
Gictroes after the oicer tore the aownal \ {owe 
trom his hacats 
We erat leam trom thes horrer ead 


work to cesure thet each barrens ares 


wait oar wed ayain be these Ureted 
States, wow can do butaer for ow citizens 
tren her 00g 1 00) rts? means 


Sapper cur Arnal Emergency rd 
> fp ae the Ui 


to donate now and for further inicrmat 


ss coe 


sped provide muppont for PETA anc 
aovmmath, Cs TST-622- 732, extension #122. 
wd x 


150 Matpimphinen a como 


TESOL Certified 
5 Days In-Class or 
Online/Correspondence 


Travel and Earn Great Money 
1,000’s of Jobs Worldwide 


I°)| FREE INFO SEMINAR 


Tuesday 7pm 


7712-104 St 


(Calgary Trail Southbound Across from Save-on-Foods) 


\ 


Teach English Overseas 


By ANDREA NEMERSON 


Hair we go again! 


Dear Andrea: 

Considering how much you love any 

questions related to pubic hair and the 
~wipkeep thereof, I’ve got a question for 

you. Some friends were telling me about 

a new TV series set in ancient Rome that 

had a /ot of naked women running 

around showing off the “landing strip.” 

Is this historically accurate? 

Love, TV Party Tonight 


Dear Party: 

As long as everybody knows you're teas- 
ing me and nobody takes this as an invi- 
tation to ask me any more questions 
about pubic hair, ever, | guess we can 
take a look at this one. | did watch the 
first episode of the imaginatively named 
Rome on HBO (the rest are TiVo’d) and 
Yould hardly have missed the scene 
early on where Octavian’s mother, Atia, 
played here as a sort of first-century 
Stacy’s Mom, emerges from the bath 
with a perfect little San Fernando Valley 
landing strip on full-frontal display. How 
anachronistic is this? Well, none of my 
college classics texts, which I’m still 
dragging around with me, had a sec- 
tion on Republic-period pubic pruning. | 
looked. | dunno. 

Here’s what | do know: aristocrats 
and patricians of the ancient world, start- 
ing with Egypt if not earlier, did not 
favour the natural look. Egyptians of vari- 
ous castes and periods shaved their 
heads and shaved or sugared body hair 
.- 

(removing body hair is still expected or 
compulsory in many Middle Eastern and 
Islamic societies today). Greek ladies 
depilated, Caesar allegedly traveled with 
a personal plucker, and patrician Roman 
women spent hours on their personal 
toilette a day, or rather, retained large 
staffs of slaves to do it for them. It 
appears extremely likely, nearly certain, 
that society matrons of the time would 
have been as meticulously groomed (and 
Brazilian’d up the literal wazoo) as any 
L.A. party girl is today, if not more so. 
What | cannot find—and | am not alone 
out there on the internet looking for 
this—is a single trustworthy citation for 
Ge existence of the landing strip before 
the invention of the airplane. If anyone 
has a believable source, not for general 
pubic grooming or complete depilation, 
but specifically for the ancient Roman 
origins of the little Charlie Chaplin 


‘stache/Zappa-patch doohicky adoming 
the mons veneni of the actresses currently 
strutting their stuff on HBO, please let 
me know. Thanks. 

Love, Andrea 


Dear Andrea: 

| am a straight, submissive type male 
and | have a fetish for women in hair 
curlers. | was wondering if you have ever 
heard of this before and if so, where | 
might possibly find women who might be 
interested in a guy like me? 

Love, Hair Hopper 


Dear Hopper: 
There are no women specifically inter- 
ested in a guy like you. There may be 
some who will tolerate you—roll their 
eyes and sigh affectionately and agree 
to put on curlers if it really makes you 
happy—but there are few (“no women” 
was probably an exaggeration) women 
out there who are actively tumed on by 
wearing curlers. The few who might 
exist (some of the sites | found appear 
to be maintained by women, but dude, 
it’s the internet) are probably fully 
booked. You and the panty-wearers and 
ball-kickees really need to understand 
this: there is nothing wrong with liking 
what you like, but there simply is not 
and never will be an equal number of 
equally eager women out there looking 
to meet you and do whatever that 
weird thing is you like to do. Not only 
do male fetishists outnumber female 
fetishists, period, there is also the blunt 
fact that for any given unusual activity, 
there are always more “bottoms” than 
“tops.” If Newton had drawn up laws 
for kinky sex as well as motion, this 
would have been law number one. 
There are, however, other guys like 
you out there, and since if your main 
interest is women in curlers you are 
doomed to a solitary, masturbatory sort 
of sex life anyway, you could always 
swap pictures. You would not believe 
the number of pictures out there for 
the swapping. Most, of course, are per- 
fectly innocent images from the ‘50s 
and ‘60s which were never meant to be 
slavered over, but surely that is part of 
their charm? What you need to do is 
hike yourself over to Yahoo Groups and 


get yourself into something like “Hair | 


Curlers and Rollers Are Sexy,” or “Beau- 
ty salon Make Out (sic) Party.” | am 
sorry to inform you that “Hair Curler 
Heaven” and both “Love of Curlers” 
and “Love of Curlers2” are no longer in 
existence, but somebody calling himself 
“Brair Bear” (surely this is meant to be 
“Br'er?” Where are all the editors when 
we need them?) maintains a site called 
“Hair Hair, a Study of Women in 
Rollers” which might just knock your 
socks off. Those who would rather have 
their socks knocked off are referred to 
http://www.footwearclub.com, 
or similar. @ 
Love, Andrea 


Because Everyone Needs 


a Study Buddy 


eGurls Best 
*: 


Friend.ca 


Pocket Exotics 
Vibrating Egg $13.99can 


Girls Best Friend 


, The Lowest Price on Adult Toys... Anywhere! 


VUuEWEEKLY €Z> 


Voice cartoons, write and voice commercials and 


more. Daily workshops available—auditions to fol- 
low www sharkbytes studios,comAvorkshops him. 


Call 944-1686 


artist to artist 


FREE* FREE* FREE*FREE*FREE 

ARTIST/NON PROFIT CLASSIFIEDS 
‘Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, pro- 
viding the ad is non-profit. Ads of more than 20 words 
will be subject to regular price or cruel editing. Free ads 
run for four weeks depending on available space. For 
more info please phone Glenys at 426-1996/fax 426- 
2889/e-m office@vueweekly.com or drop it off at 10303- 
108 St. Deadline is noon the Tuesday before publication. 


Expanse New Works Dance Festival presented by 
Azimuth Theatre is currently accepting submissions. 
Deadline: October 1st. For more information email 

dammitdanceS @hotmail.com 


Profitless Web Zine needs punk writers and contribu- 
tors, pays in self worth and a lifetime of joy. Help us 
break-even: Writers@PunkTV.ca. 


Saddlery Gallery is accepting submissions for upcoming 
shows. 423-4484, 10137-104St 


If the HAT fits call for submissions, open to Alberta 
artists. Deadline: Mar. 15, 2006. For info Ph 461-9028, 
em: daNielle@damselflydesign.ca 


Extras needed for indie film. Speaking roles also avail- 
able. Call 221-9999 e-m: ragingbuddha@shaw.ca 


Alberta St. George of England Society 
CHOIR. Please contact Vince for information. 436-8317 


Focus on Fibre Art Association is seeking entries for 
juried competition/show of fibre art. Deadline: Feb 10, 
2006. Ph Shirley 469-1783 


Call for submissions: Profiles Gallery looking for sculp- 
tors for In Sequence. Deadline: Sat, Oct. 1 (4pm). Ph 
Heidi, 780-460-4310 for info 


Art instructors needed at Harcourt House Arts Centre. 
Gall 426-4180 or e-m: harcourt@telusplanet.net 


Call to Enter ArtsHab Studio Gallery features guest 
artists. Incl: Proposal; 10 slides/photos; CV; Artist state- 
ment. For info Ph Tim 423-2966. 


Art classes at Harcourt House: Figurative Sculpture, 
Drawing & Painting, Make Your Own Christmas Cards 
with Polaroid Techniques Workshop and more. Ph 426- 
4180 


Cut a track for $150. Studio Producers avail. 
Great for first time artists, demo work. Music in 
minutes! Call 944-1686. 
www-sharkbytes-studios.com 


Wanted: Bass player & oe sat steel player 
for original band. Ph Shane 452-4101. 


Bass player and Keyboard player needed for 
ambitious original gee rock band. influences: 
Pink Floyd, Beatles, Tool. Serious inquiries only 
please, Call Doug at 489-9640 


Band seeks bad ass singer for back talkin’ rock, 
no bitch slap rappin. Justin 440-4048. 


Local established hard rock cover band goahOg 
for an experienced Pas Please call Mark 406- 
2887. 


Professional bass player available for working 
band. Electric, fretless, great gear, young. neat in 
appearance. Serious inquiries only 473-0610. 


Guitar player/songwriter seeks female song- 
writer/singer for collaboration. Rod 473-0610. 


Trombone players needed for community 
big band. Call Rod 459-7099. 


Looking for a songwriter to collaborate with in 
: bop and country styles. 409-3854. 


Singer/rhythm guitarist seeking {o start a soft 
Fo 


band. In ORG Radiohead, GGD, 
MGB, OLP, Pilate. us |. David 490-9220 after 
pm. 


Keyboard player needed for working rockin’ blues 
band. Vocals an asset. Phil 458-2175. 


Professional drummer/guitar player needed for suc- 
cessful metal tribute. Experience and pro gear req. 
221-2147. 


18 yr old drummer seeks guitarist to jam with. Call 
Mike 488-6692. 


Exp. singer/guitarist/frontman avail for FT PT work, all 
styles. 473-4081, mrjtk@hotmail.com 


Professional drummer/guitar player needed for metal 
tribute. Experience and pro gear req. 221-2147. 


Singer available. Into AC/DC. Call 489-7628. 


Recording Pioie req electronic Peoduicer, fem 
vocalist. Eventually accompany for shows. 473-0600. 


Experienced Guitar Instructor Required! 
— Contact Jeari 41 6.2619" 


Bassist wanted for heavy metal group Hammer of 
Eden. Ph Eric 686-3814. 


volunteer 


Volunteers needed for the interFEAR Arts 
Festival, a performance-based arts festival, Oct. 
27-30. Call 431-2126, e-m: interfear@telus.net 


CNIB’s Independence in Motion, Sun, Sept. 25. 
ACT Centre, Rundle Park, 9:30am (registration), 
11am (run), Ph 460-1756. 


The Canadian Red Cross: seeking individuals to 
become Volunteer Prevention Educators for its 
RespectED: Violence and Abuse Prevention pro- 
gram. Deadline to register for next training: Mon, 
Sept. 26. 423-2680. 


Food Not Bombs Fundraiser. Sat, Oct. 1 
Ph 904-8751 or e-m:; 
foodnotbombsedmonton@hotmail.com 
Looking for people to help out with cooking and 
serving of meals every Sunday. Starts Sun, Oct. 16 


Hipepavouth Group: looking for creative, lead- 
ers who want to learn more about liver health. 
Computer designers, health promoters, public 
speakers are welcome, we will provide mentor- 
ing. Ph Melissa 444-1547. 


SuperWalk for Parkinsons. Sat, Sept. 24, Rundle 
Park Family Centre. Pledge forms at Running 
Room Stores, www.Superwalk.com, 482-8993. 


Run Wild For Wildlife: 5km run, 2.5km walk in 
support of the Wildlife Rehabilitation Society 
of Edmonton. Sun, Oct. 30, 5pm e-m: 
danabret@telusplanet.net, www.runningroom.ca 
Running Room: 433-6032 


Team leaders needed for the Christmas Bureau. 
Ph Lana at 414-7683 


ESL Tutors urgently needed 2 hrs/wk. Ph P.A.L.S., 
424-5514. Help someone learn English as a sec- 
ond language. Training materials provided. 


Overwhelmed? In a tough spot? Talk to us! 
No-Fee Walk-In Counselling 482-INFO (4636) 
The Support Network 
www.thesupportnetwork,com 


Help immigrant youth improve their math, 
English and science skills! Volunteers needed 
Thu (3:30-5pm) for intensive work. Ph Suzanne, 
Edmonton Mennonite Centre for Newcomers, 
423-9677. 


safe, suppor 
or injury 
(780)4: 37 , &M: George 
Kapet 5s nacentre@tel planet.net 


Adult Day Support Programs provide seniors 
special needs with a recreational/educational di 
program Donna 434-4747, 


ss 

Overseas Volunteer Opportunities with CCI Resi 

Central/South Press www.cciorg.< en 
(604) 734-4677. Placements Sept. 2005. 


Volunteer Overseas with Canadian Crossroads 
International: human rights, community economi: 
development, and HIV/AIDS education, preven. 
tion, care. www.cciorg.ca 


Volunteers needed for: A Taste of Edmonton, 
Klondike Fun Tubs Derby, Mascot Follies, Klondike 
Kate's Tea Party, Sunday in the City. Call Suzanne a 

423-2822 ext. 25. 


YEAR ROUND ON-LINE AUCTION for Alberts 
Easter Seals. Donate items, bid, have a great time. 
Carmen 429-0137 x233. 
http:/auction.edmonton24heurrelay.com. 


A call for volunteers - Action for Heal 
Communities: Questions about AHC Philosophy ¢ 
programs? 944-4687 Visit: www.a4hc.ca 


| 


Volunteer for the New Neighbours Program ai 
Edmonton Immigrant Services Association 
Become a friend to a NEW Canadian. Ph Dulari 

474-8445. 


Networks Activity Centre provides a safe, suppor 
ive environment for adults with brain injury 
to volunteer Ph (780)479-1757 , e-m: George 
Kapetanakis nacentre@telusplanet.net 


Adult Day Support Programs provide seniors with 
special needs with a recreational/educational day 


program Donna 434-4747. 


sex trade workers 


en 

DARK HAIRED, GREEN EYED 

BUSTY BEAUTY WITH BEAUTIFUL TANNED 
BODY 4130294. 


adults 


Hottest Live Chat! 
It's free for women, men get 
30 min FREE using code 1752. 
(780) 665-4444. 


Hot local women! 
Call FREE! Chat NOW! 
780-669-2323 
other cities: 1-888-482-8282 
18+. No liability. 


FEMALES NEEDED!!! Make $799 US per month 
with a spy cam in your bedroom. Voyeur website 
is currently looking for vounealtracive irls 
Call Jamie for more info. 1-800-474-8401 


Chat live or meet local fay men. Try us for free! 
(780) 413-7144. Enter code 2310 


| Larios FREES | 


Meet Someone 
New Right Now! 


FIND TRIENOSHIP & ROMANCE 
Fier FOr AL 7 
ommnections 
44-TALKS 448-2557 


Must be 18+ Long distance chorges may opr 


You have the Right to know 


604-0240 


24 Hour Service 
www.piservices.ca 


Trusted Service and Equipment Sales for A// Your Serveillance Needs 


~Over 30 Years of Investigation Experience~ 


SEPTEMBER 22-28, 2005 


os % 


| Ti ).413.122 Use FREE trial 
aa aii a code: 2315 


Gi ajeVine NO MORELONELY |) f/m BRENIG 


i bs SONALS : | 
| »  NIGHTS| me 403-770-0990; 
| , (Just pick up the phone) fil QTHER CITIES 1 
| “ i Women Always FREE: 4 no ia 
ee 702.2224 : 
re are FREE Trial tor MEN: 
Di homers! a ae 702.2223 
(gPRPUEN Rich... <— 
= at FREE! a Wicked way to 
. Mesnel * 
: 


)HOT LOCAL SINGLES! 
“TEXT 


i V U E » > 
Bs 4 i 
yy 


Women “Salts Romantic 
ffai rs & the Men Who 
Wa ant to Fulfill Them. 


SIGN-UP Over 585,000 
FREE! Ad Profi les 


1-866-742-2218 Ff 
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Safe » Discreet.e Anonymous 21+ i 


1995-2005 


Mie CONCERT MATTHEW GOOD 


4lnA Coma 1995-2005 


Limited edition features a bonus DYD of all 


. . the videos with commentary from Matthew 

Regular edition includes all and never-before released "While We Were — 
the hits plus 2 brand new songs Hunting Rabbits" plus a second CD contain- © 
"Oh Be Joyful" & "Big City Life" ing “Rooms” - acoustic re-workings of classic © 


tracks, lo-fi b-sides and loser anthenis. 
matthewgood.org amnesty.ca , 


— Amencan til: Solitary Man © Hysteria 


Sere eae 


CUPERTEAMP 


3 Scissor Siste: S Various Artist — Greatest Hits =) ae Best Of 


BUY (MORE, ‘SAVE (MORE! ON (GREAT.GDs. & (DVDs! 


cat each™ 
crt each™ 
cst each 


atid on specially marked clearance tithes only, selection varies by store, while quantities last, no dealers, limit of 10 items per customer. 


Canadian Red Cross 


Dountown Edmonton: es ip St. 424-6000 * Edmonton South: 3110 Calgary Trail South 433-6400 » Red Deer: 5239 S3rd Ave 340-0500 


MOVERTISING ALCURACT: We airm for th 


fang but the occasional error can eccur. Amy error will be corrected as soon as it is recognized and customers merchandise vo affected will be advised i 
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